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PAUL KLETZKI 
(with EMMY LOOSE, Soprano) 


Symphony No. 4in G— Mahler 


33C0X1541* 








fr) 
= 
S 
= 
Q, 
S 
> 
~ 
c 
~~ 
BK 


Photo: Maiteny 


HERBERT VON KARAJAN 


‘The Pines of Rome’—Symphonic Poem—Respighi 
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‘Le Carnaval romain’—Overture—Berlioz 
‘Les Préludes’—Symphonic Poem—Liszt 
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Magnificent Records by Russian Artists 
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CARLO MARIA 


GIULINI 


conducts the 


HARUN 


This 44-year-old Italian made a brilliant debut at 
Covent Garden with his memorable conducting of the 
magnificent centenary production of ‘Don Carlo’. 
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Since 1946, he has been musical director of Radio 
Italiana and he conducts regularly at La Scala, 
Milan. 
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These records with the Philharmonia Orchestra 
reaffirm the virtuosity of this gifted young conductor. 
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SYMPHONY No. 2 IN C MINOR 
(‘LITTLE RUSSIAN ’) — Tchaikovsky 


‘A NIGHT ON THE BARE MOUNTAIN’ 
Moussorgsky orch. Rimsky-Korsakov 33¢CX1523 
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*L’OISEAU DE FEU ’— SUITE (1919) —Stravinsky 
‘JEUX D’ENFANTS’ — SUITE — Bizet 
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"MA MERE L’OYE’—SUITE—Ravel 330X1518 
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"THE SEASONS’—Vivaldi 33CX1365 


CARLO MARIA GIULINI /as also recorded 
‘LA SERVA PADRONA‘’—Pergolesi 
‘L’ITALIANA IN ALGERI’—Rossini 

and Cherubini’s ‘REQUIEM MASS’ 
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Details can be found in the Columbia catalogue 
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little to choose between the Dizzy Fingers of 
Chris on on Decca LF1258; the 
silkier style of Ken Griffin (Philips BBR8122) ; 
the rhythmic rumbustiousness of Lenny Dee 
on Bruns. LAT8245, and the dance-style of 
Owen Bradley on Coral LVA9079. 

Violinist Florian ZaBach, sounding like 
Larry Adler on harmonica, has been busy 
making Mercury records. There is a summary 
of his recent singles on MEP9531, and a 
romantic set headed by Till The End Of Time 
on MPT7529. He certainly has a glorious tone. 

Two evocative records are provided by the 
Paradise Islanders, with electric and other 
Hawaiian guitars, strictly tourist-trade, on 
Bruns. LAT8234, and of Spain by the Trouba- 
dours (London HAR2095), soft strings in 
thythm on songs like Ay-Ay-Ay, La Paloma 
(again), Cielito Lindo, La Golondrina and the 
Habanera from ‘‘ Carmen’’. This is the most 
delightful instrumental record this month. 

Now, before we go any further, we must 
consider the many and varied recordings of the 
numbers from ‘‘ My Fair Lady’’. The obvious 
hit is I Could Have Danced All Night, with On 
The Street Where You Live as a close runner-up, 
and both the Stanley Holloway numbers hard 
behind. The first two are coupled on a moder- 
ately satisfactory Coral disc (Q72317*) by 
Lawrence Welk and his Champagne Music, 
who also perform a completely out-of-character 
version of With A Little Bit Of Luck and an 
averagely good I’ve Grown Accustomed to Her 
Face on Coral 072318*. J Could Have Danced is 
also offered by Mantovani and his Orchestra 
on Decca F11017* with his usual flair for the 
rightness of things, and non-vocal of course, 
backed by an equally shimmering This Nearly 
Was Mine from ‘‘ South Pacific’. It is 
also played by Norrie Paramor and his 
Orchestra and chorus on Col. DB4119*, 
even more beautifully done and _ backed 
by a really good With A Little Bit of Luck 
(in turn recorded absolutely perfectly by Billy 
Cotton on Col. DB4120, with Get Me To The 
Church On Time, quite the most satisfactory 
performance apart from the original cast) ; 
and others of J Could Have Danced are by Sylvia 
Syms, the star of the film ‘*‘ The Moonrakers ’’, 
who is no singer, alas (Bruns. 05744*); a 
wooden-toned Lita Roza (Nixa N15139*) ; and 
a really splendid coupling by Jeannie Carson 
(Col. DB4125*), who not only gives the best 
and most vivacious account of the number, but 
couples it with a delicious Cockney impression 
—Eliza Doolittle to a degree—of Wouldn’t It 
Be Loverly? The same two numbers as Miss 
Carson does so well vocally are offered instru- 
mentally with characteristic smoothness by 

oe Loss and his Orchestra on H.M.V. 
POP478*, and on POP477* he plays On The 
Street Where You Live and The Rain In Spain, the 
latter an excellent tango, which Geoff Love 
and his Orchestra play as a concert tango on 

ol. DB4122* (it’s backed by a rather con- 

entional pocket-size piano concerto, The 
Washington Concerto). Another excellent non- 

ocal set of these ‘‘ My Fair Lady”’ tunes is 
given on R.C.A. RCX109 by, of all people, 

hur Fiedler and the Boston Promenade 
Urchestra. The EP category affords a much 
hore lavish array of music than is customary 
nsuch cases, and when you think that a similar 
et of “‘ South Pacific’ tunes is given on the 
back, I think you’ll agree this is good value for 
money. 

I said above that On The Street Where You Live 
$ the runner-up in popularity of ‘‘ My Fair 

ady ’’ songs, though I’m not sure it isn’t equal 
01 Could Have Danced All Night. Both Ronnie 
Hilton (H.M.V. POP479*) and Buddy Greco 
London HLR8613*) have recorded it with 

ve Grown Accustomed To Her Face as a backing, 
but for me, the English record has it all over 
he American. Ronnie Hilton sings persuasively 
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and with feeling ; Buddy Greco concentrates 
so much on the modern effect that he sounds 
merely dreary. David Whitfield on Decca 
F11018* will probably please his fans with a 
stentorian account of the same song, with 
Afraid in similar style as a pair, and Max Miller 
on Nixa N15141* sings With A Little Bit Of Luck 
as on last month’s EP, with a saucy chuckle 
here and there. 

Now we have the remainder of the vocals. 
I can certainly recommend a new Donegall 
production (MAU501) on EP by the Yugoslav 
singer Viera, who accompanies herself on 
guitar in four very interesting numbers, which 
she sings with attractive voice and taste. This 
pleasing maturity makes a welcome change 
from the frenetic adolescent noises that 


** Expresso Bongo’? lampoons so neatly (you 

buy the original cast record on Nixa NPL18016, 

with Paul Scofield and Hy Hazell, amongst 

others) ; the same kind of adult approach can 

be discerned in Yama’s new record (H.M.V. 

— of I Miss You Mama and I Need 
ou. 





THE MONTH’S CHOICE 
Les Baxter Cap. EAP2-868 
Glenn Miller R.C.A. RD27068 
The Troubadours London HAR2095 
Col. DB4120 
Col. DB4125 
Nixa NPL18016 
Col. DB4121 
M.G.M. C766 
London HAD2098 


Expresso Bongo cast 
Michael Holliday 


Ray Charles Singers 
Pat Boone 





A very pleasing modern ballad is Secret Of 
Happiness, of which there are several versions. 
Kathie Kaye gives a good performance of it 
on H.M.V. POP485* which is backed by a 
wholesome rustic number, Summer Is Coming In ; 
Lorrae Desmond on Parlo. R4430* gives her 
best to it, I would say her most tenderly 
attractive record yet, backed by Down By The 
River ; and Dinah Shore (R.C.A. 1060*) sings 
it with a long orchestral introduction which is 
unusual these days. Both this and [ve Never Left 
Your Arms are good examples of this great little 
artiste’s work. 

A new song of very different calibre is Padre, 
a weepy religioso (as the Americans call them) 
not in the best of taste. Several well-known 
artists have recorded it, and new comer Valerie 
Carr has it on Col. DB4131*, backed by a 
cutie-pie song called When The Boys Talk About 
The Girls, all rather juvenile. 

There are better Michael Holliday’s than 
the bouncy Stairway Of Love (Col. DB4121*), 
though his revival of Bing Crosby’s old song 
May I? is a little gem, without being an 
obvious copy of the original. But Alma 

*s record of Stairway Of Love I thought 
less appealing than either Michael Holliday’s, 
or the reverse of H.M.V. POP482*, on which 
Miss Cogan sings Comes Love as if it were 
written for her. 

Ella Fitzgerald is again represented by an 
excerpt from previous LPs, and on H.M.V. 
POP486* she sings Midnight Sun and a vocal 
version—quite new—of The Swingin’ Shepherd 
Blues, but good though she is, I still prefer 
this non-vocal 4 la Johnny Pate. 

We come now to what may be termed the 
girls with the come-hither voices, led, of course, 
by Julie London on London HLU8602* in 
It Had To Be You, which is well up to her high 
standard in this style, and Saddle The Wind, 
from that film, which somehow misses; _ it 
lacks the intimate style which is so much her 
own. The new American coloured singer 
Dakota Staton, who makes Eartha Kitt seem 
like an iceberg, tends to overdo it in Invitation 
and The Party’s Over (the latter from ‘‘ The 
Bells Are Ringing’’) on Cap. CL14870*, but 
I found some compensation in the generally 
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leasant voice of Beverley Blair on Mercury 

T209*, in With Love We Live and Tony. 
Joyce Shock on Philips PB824* has an unusual 
tango song in Take Your Foot From The Door, 
and a more ordinary showing in I’ve Got Bells 
On My Heart ; Gale Storm has a listenable LP 
on London HAD2104 with good choice and 
variety under the heading Sentimental Me ; 
Gwen Bari on Fontana TFL5018 suggests 
Julie London slightly, and is really excellent in 
every way; so is Jame Froman in a further 
selection of eventide songs (like Home and At 
Sundown) on Cap. EAP2-889; and there are 
two very good records by bevies of beauty, 
the Chants (Cap. CL14876*) in Close Friends 
and Lost And Found, and by the Kaye Sisters 
in a vigorous Spanish-flavoured novelty number, 
Torero, on Philips PB832*, much more 
exhilarating than Stroll Me, with which it is 
coupled. 

There is also a female group of an entirely 
different kind on London EZC19033, on which 
the Negro spiritual choir The Famous Ward 
Singers really punch out four little-known 
(and interesting) sacred songs in fine form, 
though I doubt if these have more than minority 
interest. 

The male singers include the usual range 
from the untalented brash youths to the mature 
and established artists. A newcomer who is in 
neither category, however, is Colin Grainger, 
who is a Sunderland footballer, and who sings 
Are You? and This I Know on H.M.V. POP484* 
with a good resonant voice and the slightest 
Northern accent which is very attractive. 
Paul Beattie on Parlo. R4429* also has a 
deep voice in Wanderlust, which is streets ahead 
in quality from Me, Please Me, which is ugly. 
Why do these people have to simulate a kind of 
epileptic fit when they put over a song? 
Fortunately, neither Eddie Fisher (R.C.A. 
1061*) in J Don’t Hurt Any More and Kari Waits 
For Me nor Perry Como (R.C.A. 1062*) 
seem to feel it incumbent upon them to do so ; 
Mr. Como glides through J May Never Pass 
This Way Again and A Prayer For Peace in 
smooth style, though neither are his best ever, 
while Mr. Fisher offers stiff competition in his 
first number to the Easy Riders who sing it 
on Philips PB823*. It is from the film ‘‘ The 
Windjammer,” and the latter disc is backed 
by Salute To Windjammer, a beefy, breezy 
nautical number that is rare these days. It is 
worth noting, by the way, that Perry Como 
also has a 12-inch LP to his credit on R.C.A. 
RD27070, a second selection entitled We Get 
Letters. These are well-done indeed, but 
somehow, I feel that Pat Boone singing songs 
he has made famous (or that have made him 
so) on London HAD2098, or a fine selection 
of Irving Berlin ballads (London HAU2082) 
sounds more as if he liked it than even the 
relaxed Mr. Como, who might be just a little 
bored by it all. At all events, the Irving 
Berlin-Pat Boone partnership is most happy, 
and should be a must for all who like a good 
song well sung in the modern manner. 

A singer with a very masculine voice is 
German Fred Bertelmann  (H.M.V. 
POP491*), who sings in his own tongue 
Der Lachende Vagabund (with lots of infectious 
and hearty laughter) and Cantabamberra, which, 
since I am not much of a German scholar, is 
beyond me. Would that those who purport to 
sing in English were as easy to take ! 

Another newcomer to the popular field is 

Barnett, 19-year-old nephew of Sam 
Browne, whose voice used to grace hundreds of 
pre-war dance records. His young nephew 
sings All I Have To Do Is Dream and Book Of 
Love on H.M.V. POP487*. He shows promise, 
as school reports would often put it; at least 
he won’t have to suffer, in this day of the 
personality cult, the dreary anonymity that 
befell Uncle Sam. He is also considerably 
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more personable, to these ears at least, than 
either Laurie London, for all the beat he 
packs into Casey Jones (not the usual one) and 
I Gotta Robe (Parlo. R4426*) or Frankie 
Lymon in a raucous new version of Mama 
Don’t Allow It and Portable On My Shoulder 
(Col. DB4134*). 

Taking something more adult we have the 
fine baritone of Kenneth McKellar on Decca 
F11022* in a bit of Scottish nostalgia (Song Of 
The Clyde) and a bit of Irish nostalgia, which is 
no less a song than Jt’s A Long Way To Tipperary. 
Following upon this comes Jo Stafford, in 


four very Anglicized—even Americanized— . 


Scottish favourites on Philips BBE12163. I 
wish she had sounded a bit more Scottish ; 
after all, our singers putting over American 
folk tunes religiously assume what they assume 
to be American accents. 


Before I fling myself into the LPs and other 
EPs, the following 78’s/45’s are worth noting: 
Guy Mitchell (Philips PB830*) has two quite 
pleasant rockers (and a nicely-chosen and well- 
sung set on an LP too, by the way—BBL7246) ; 
Jerry Vale and Mary Mayo (Philips PB826*) 
have a freshly original number This Is The 
Place backed by a mawkish affair, Goodbye Now ; 
the Johnston Brothers have a good, if 
slightly jerky vocal version of Little Serenade 
(Decca F11021*) backed by a calypso (Scratch, 
Scratch) which is hardly very elevating; the 
Platters (Mercury MT214*) sing Twilight 
Time, a first-class tune, already creating a 
demand ; and on Cap. CL14873, a group with 
a beat (but not a bash) sing Big Man and 
Stop, Baby. 

Ten years ago, Danny Kaye was the toast 
of London. Columbia rushed to parry with 
Brunswick by issuing his 1941 recordings of 
things like Anatole Of Paris, and now that these 
have been ceded to Philips, they are appearing 
in LP form very conveniently on Fontana 
TFR6008. They don’t date; they are even 
better than many of Mr. Kaye’s subsequent 
recordings. 

I remarked a few paragraphs back that 
Perry Como sounded a bit bored on his LP ; 
so does Jeff Chandler on his (London 
HAU2100). Johnny Mathis continues to 
flood the world with melody of his own rather 
reedy voice (Fontana TFL5015), and I much 
prefer Pat Boone’s What’ll I Do? to this one ; 
while Vice Damone on Philips BBL7234 
collects all the love songs he can find, translates 
them into English (except things like O sole mio, 
dead slow and with only one verse) and gives 
them the full Damone treatment. Yes, it’s 
successful ; he’s got that kind of caressing voice. 

The vocal groups include the rather raspy 
Modernaires on Coral LVA9080 ; the well- 
nigh perfect Ray Charles Singers, one of 
today’s most versatile choral units, more than 
welcome even when trotting out The Very 
Thought Of You again (M.G.M. C766) ; and 
Fred Waring’s Pennsylvanians, who sing 
all the best numbers from “‘ South Pacific ”’ in 
their customarily musicianly and __ tasteful 
fashion on Cap. T992. Liberace, by the way, 
has a piano set of these on Philips BBL7241, 
which may please those who like his flamboyant 
piano style. I never thought I’d ever hear 
I’m Gonna Wash That Man Right Out Of My Hair 
as a boogie-woogie piece! A third record of 
music and songs from this Drury Lane classic 
is provided by the original Broadway leads, 
Mary Martin and Ezio Pinza, on Philips 
BBE12185. 

Another original cast also appears on Philips 
(BBL7240), that of ‘‘ Simply Heavenly,”’ with 
Bertice Reading, and to end with, ’Ere’s 
*Olloway — Stanley Holloway = (Philips 
BBL7237) in some pastiches of old music-hall 
acts, including one unnecessarily gory thing 
about Sweeney Todd, but the rest are good 
wholesome fun. 
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CONTINENTAL RECORDS 


By LILIAN DUFF 


Another mixed bag—from Mexico, Paraguay, 
Italy, Germany and France. The Mexicans, to 
take them in order, call marimbas, the instru- 
ments used in ‘‘ Marimbas Mexicanas”’ 
(H.M.V. CLP1169), “‘ the woods that sing ’”’. 
They are ungainly and outsized, and when five 
of them are played at once the effect is original 
and strange, as the Marimba Chiapas demon- 
strate. One of the most popular marimba 
orchestras, they take their name from a State in 
the remote south of Mexico populated mainly 
by Indians. Their capital city, we learn from 
an unusually instructive sleeve, is Tuxtla 
Gutierrez (population, 30,000), they adhere to 
an ancient and rigid caste-system, and their 
musical instruments are fashioned, after months 
of search in the forests for the true chiapaneca 
wood, into the impressive marimbas you hear 
on this LP. The musicians have no leader: 
they are just a co-operative group who take a 
trip perhaps twice a year, in an old rattle-trap 
of a bus, over rough mountain roads to Mexico 
City. Most of the songs are regional favourites, 
peculiar to Mexico’s deep south and Guatemala; 
their subjects range from the dove and the 
sparrow to descriptions of places like Tehuan- 
tepec; the Spanish words are improvised. The 
effect is gay and pleasing. 

The four songs given by the Trio Los 
Paraguayos (Philips EP BBE12176)— Maria 
Dolores, Serenata, Malaguena and Pajara Campana 
—have all been included in previous LP 
collections by this trio, but if you don’t happen 
to possess them, this is a nice economical way 
of enjoying typical, charming and (in the case 
of Maria Dolores and Malaguena) slightly hack- 
neyed favourites. The harp solo, Pajara 
Campana (“‘ Bell Bird’’) is alone worth the 
money. 

The third volume of “ Holiday in Italy” 
(Durium TLU97009) offers sixteen Italian 
numbers, old and new. The artists—Flo 


Sandon’s (still with that baffling possessive), 
Aurelio Fierro, Nella Colombo and Bruno 
Rosettani, Roberto Murolo and Marino 
Marini, are all well-known, and we hear 
Luciano Sangiorgi on the piano, a Paduan 
choir and a Sicilian group displaying its 
virtuosity on an instrument, the ocarina, as 
peculiar as the marimba. Some of the songs, 
like Lazzarella, Souvenir d’Jtalie and La Piu bella 
del mondo, have been pretty well exploited before 
but, new or old, they add up to a most delightful 
collection. Incidentally, the sleeve picture 
might almost go on the wall. 

Paradoxically, the older songs in the second 
volume of ** Old Napoli”? (Durium TLU97011) 
will be newer to English collectors. They all 
date from before 1900, and the names of many 
of the composers are not even known. For me 
they have a muted, wistful charm: even the 
gayer tunes sound nostalgic—or is that just the 
listener harking back to a gentler age ? One 
amusing oddity is that La Ricciolella has 
practically the same tune as ‘‘ Where, O where 
has my little dog gone ?”’ The collection is 
sung, with much charm and skill, by Roberto 
Murolo. 

Those who complain there aren’t enough 
German records available may be interested 
in Der Lachende Vagabund (H.M.V. POP 491), 
sung by the Rhinelander, Fred Bertelmann. 
He sounds a good, fat cheerful chap, and it’s 
my bad luck that I react to laughing songs as | 
ao to the grin on the face of the Laughing 
Cavalier. After a time the mirth seems a little 
mechanical. As the title suggests, the songs in 
** 1 Remember Paris ’’ (H.M.V. CLP1150) are 
all familiar, but they are all very attractive and 
are sung most effectively by Vicky Autier. It 
seems rather a pity, just because she happens 
to be quite a good pianist, to break the unity of 
theme by throwing in The Dance of the Poignards 
and The Flight of the Bumble Bee. 
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Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Big Bill Broonzy 
Big Bill’s Guitar Blues/Water Coast : 
This Ol’ Hammer. 
(Columbia 7 in. EP SEG7790—LIs. 13d.) 


The previous EP of recordings from this Paris 
session (Columbia SEG/7674, reviewed in 
March, 1957) provided the finest examples of 
Bill Broonzy’s work to be made available in this 
country. This new release falls only a little way 
below that high level. Once more Kansas Fields 
drums discreetly but effectively behind Broonzy, 
who sings and plays with that mixture of 
toughness and sensitivity that has made him the 
greatest living performer of Mississippi blues. 

The melodic line Broonzy uses in Take This 
Ol’? Hammer, a very dynamic performance, 
incidentally, differs quite markedly from the one 
normally heard in this song; Much more 
moving, however, is Water Coast, where the 
rapport between voice and guitar almost reaches 
perfection. The five-minute Guitar Blues, taut 
and rocking, gives another reminder of Broonzy’s 


Take 


stature as a guitarist ; a strong, swinging beat 
underlies everything he plays. 

The record companies must be exhausting 
their stocks of latterday Broonzy recordings. 
May I suggest that they assemble some EPs 
and LPs from the hundreds of sides which 
Broonzy made for Bluebird, Columbia, Okeh 
and many other smaller labels during the 
1930’s, his greatest period as a singer ? The 
early Vocalion recordings, in particular, are 
among the finest he has ever made. C.F. 


Vinnie Burke’s String Jazz rtet 
A Night In Tunisia: Let’s Do It: Topsy: 
Blues For Skeeter/Solar: Blues For Esquire: 
C. and V. : Sweet And Lovely: Blues In The 
Closet. 
(H.M.V. 12 in. LP CLP1163—35s. 10d.) 


Vinnie Burke’s Quartet comprises Burke 
(bass), Dick Wetmore (violin), Calo Scott 
(cello) and Bobby Grillo (guitar). Kenny 
Burrell is added on five tracks as second 
guitarist, while six of the tunes have drummer 
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PRESENTING 
JOE TURNER 


Love roller coaster; 
World of trouble; 
Corrine Corrina; 
Morning, noon and 
night 

REE 1111 

A great little EP by 
the boss of the blues 


LONDON. 
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DECCA RECORD COMPANY LTD 
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Persian rug; | gotta right 
to sing the blues; 
Love me or leave me: 
The Sheik of Araby: 
Body. and soul: 
Aunt Hagar's blues; 
Love me; Nohody knows 
the trouble I’ve seen: 
Maamelelalat-W-pcolnate 

Mr. Henry Lee: 
Somebodv loves me: 
Blue river: 
Rose of the Rio Grande 
LAT 8229 
Some sides made between 
1944 and 1955 by one of 
the greatest living 


trombonists 
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TED HEATH 
RECALLS 

THE FABULOUS 
DORSEYS 

Opus 1; I'll never 
smile again; 
Amapola; 

Melody in F; 
Oodles of noodles; 
Well, git it; 

Song of India; Chlo-e; 
Green eyes; 

Quiet please; 
Marie; Liebestraum 
LK 4224 

Britain’s top big 

band recalls the 

great American big 
band era 
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ANY OLD TIME 
ARTIE SHAW 


hamat-lomcomel-ml0)0 





All | remember is-you; 
Any old time; 

St. James's Infirmary; 
Comes !ove: 

I'll never be the same; 
Marinella: 

Keepin’ myself for you; 
| can't believe that 
you're in love with me; 
These foolish things; 
Love me a little: 
Chantez-les bas: 

(Oey alor-1acomcolamenr-ainl-1' 
RD-27065 

Vintage Shaw . 

many of the numbers 
have been unavailable 

in any form for 

more than a decade. 

and none !s on any 
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WORLD PACIFIC WORLD PACIFIC. GOOD TIME JAZZ 
An Exciting New Release! HEAR IT NOW! “RECORDED IN NEW ORLEANS’ 
THE THE CHICO HAMILTON THE FOUR GREAT BANDS OF 
BOB BROOKMEYER QUINTET SHARKEY BONANO, 
— PLAYS PAUL BARBARIN. 
. sie : “SOUTH PACIFIC” BILL MATTHEWS 
——_ -~ ee IN HI-FI and GEORGE GIRARD 
JIMMY GIUFFRE; JOE BENJAMIN; . LAG 12083 
JIM HALL; RALPH PENA: 
DAVE BAILEY FANTASY 
LAE 12108 THE 
ELLIOT LAWRENCE BAND 
CHET BAKER with arrangements by 
“BIG BAND” JOHNNY MANDEL & TINY KAHN 


CONTE CANDOLI; ART PEPPER; 
BUD SHANK; BILL PERKINS; 
etc. 


“FOGGY DAY”; “TENDERLY’; 


“DINAH”; “DARN THAT DREAM”: ALL THE ‘GREAT "SONGS FROM FROM ME” 





etc. THE SHOW IN NEW VEIN PLUS EIGHT MORE! 
LAE 12109 LAE 12127 LAE 12101 
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“JEEPERS CREEPERS” 


“FOGGY DAY” 
“TAKING A CHANCE ON LOVE” 
“THEY CAN'T TAKE THAT AWAY 
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ANY record available in this country ! By post to 
anywhere in the World, perfectly and safely packed, 
and fully guaranteed. PURCHASE TAX FREE to 
overseas customers, and post and packing free to 
home customers. We give speedy personal attention 
to every order, no matter how small, and ensure that 
every record is perfect and unplayed ! Your ultimate 
satisfaction is fully assured. OVERSEAS VISITORS— 
you can take records with you, free of Purchase Tax, 
when you leave this country. If you require records 
now or in the future, call or send today for complete 
details of our service... 
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ESTEBAN (Mr. Latin America) ‘Fiesta Tropical’’. _Hi-Fi_presen- 
tations of Latin American Hits (DON 1000). 

DIXIELANDERS ANONYMOUS—tunes you have hummed, 
played in the New Orleans style by a group of British jazzmen 
(DON 1003). 

DENNIS WILSON ENTERTAINS—“‘classic’’ dance tunes played 
in the Mayfair Manner, from Gershwin to Coward. (DON 1004), 

CY GRANT SINGS—The famous Troubadour from British Guiana 
in Calypsos and Folk Songs (DON 1001). 

HARRY WALTON’S JAZZMEN playing New Orleans Jazz as it 
is played in the Crescent City today as a ‘‘ Salute to Dr. Souchon " 
1002)" physician and President of New Orleans Jazz Club (DON 


“TRANSATLANTIC” is DENNIS WILSON, The Quartet and Full 

String, etc. Orchestra. Really luxurious Mood Music (DON 1005). 
12 in. L.Ps., 334 r.p.m. 

VIERA—Her lovely voice and guitar:—Zombie Jamboree; Come 
Near My Love; Johnny Is The Boy for Me; Don’t Ever Love Me; 
(MAU 501). 

THE KESTRELS—Britain’s new sensational singing group:—Be 
My Girl; We Were Wrong ; | Like Your Kind of Love ; Down By 
The Riverside. (MAU 500). 

7 in. E.Ps. 45 r.p.m. 

Now In Production: 

A. P. HERBERT to entertain you with some of his wittiest 

Verses—and ‘‘Worses ’’ ! 


DONEGALL ENTERPRISES LTD 
39, CLABON MEWS, LONDON S.W.I 
(Kensington 1333 and Grosvenor 7744) 
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Jimmy Campbell producing a subdued rhythm 
by playing brushes on a copy of the Manhattan 
telephone directory. On Sweet and Lovely Paul 
Palmieri plays rhythm guitar; Paul is the 
brother of Remo Palmieri, who will be remem- 
bered as one of the finest of all the post-Charlie 
Christian guitarists. 

The music produced by this string-laden 
ensemble might be described as contemporary 
Hot Club de France jazz. There is a pastel- 
shaded overall sound, with no sharply con- 
trasting solo voices. Tom Stewart’s sleeve notes 
claim that there are no written parts and the 
number of tracks ending in a fade-out point to 
the accuracy of this. Bass, violin and ’cello are 
used both arco and pizzicato, a fact which causes 
confusion whenever they and the guitar are 
being played within the same register. 

Although the jazz conception of all the 
musicians is excellent, it is the playing of Kenny 
Burrell which especially attracts. The most 
successful track on which he appears is Blues 
For Skeeter. On the evidence of this record 
Calo Scott seems to be superior to Fred Katz 
asa jazz cellist and I trust we shall hear more 
of his work in the future. 

Intrigued as I am by the effects produced by 
this Quartet, I find the narrow range of tone- 
colouring to be too restricted when spread over 
both sides of a twelve-inch LP. M. 


Joe Bushkin 
** Piano After Midnight ”’ 
If I Had You: They Can’t Take That Away 
From Me: At Sundown: Here In My Arms: 
Pennies From Heaven: California, Here I 
Come/Dinah: Ol’ Man River: Once In A 
While : Every Day Is Christmas: The Lady 
Is A Tramp: High Cotton. 


(Fontana 12 in. LP TFL5014—37s. 64d.) 


That the mood and manner of the music on 
this LP seems very similar to that of ‘‘ Muted 
Jazz’, the Jonah Jones EP reviewed on a later 
page, is less of a coincidence than it might 
appear. Jonah Jones’ group and the Joe 
Bushkin Quartet have both worked for long 
periods at the Embers Club in New York, an 
establishment where a hushed, rather genteel 
style of playing seems obligatory. Most of the 
tracks on this LP—recorded between July, 1950 
and August of the following year—were, in fact 
made while Bushkin’s group was still resident 
at that club. 

Buck Clayton, whose trumpet is heard on 
eight of the twelve tracks, keeps his mute in all 
the time. He fashions delicate, glancing 
melodic patterns, but draws the line at anything 
more noisy or revolutionary. Most of his solos 
here, although always tasteful and musicianly, 
are too passive to mean very much. The sleeve- 
note, incidentally, adds eleven years to Clayton’s 
age ; admirers of the trumpeter will be relieved 
to know that there were only 46 candles on his 
birthday cake last November. 

Joe Bushkin, whom many will remember as 
the pianist with Muggsy Spanier’s Ragtimers 
back in 1939, now sounds far too discreet and 
facile to rouse anybody’s blood-pressure. Jo 
Jones and Eddie Safranski make up an admirable 
thythm team, but are seldom expected to swing. 
Only in California, Here I Come, High Cotton and 
Ol Man River do they have to bestir themselves. 
Curiously enough, it is one of the tracks by the 
Trio—Bushkin on piano, with bassist Sid Weiss 
and drummer Morey Feld—that rocks along 
most buoyantly. Here In My Arms is surprisingly 
exuberant, with The Lady Is A Tramp, by the 
same group, coming only a little way behind it. 


Ken Colyer’s Jazzmen 
** They All Played Ragtime ”’ 
Kinklets: Fig Leaf Rag/Heliotrope Bouquet : 
Sensation. 


(Decca 7 in. EP DFE6466—1Is. 114d.) 


Without doubt, this is the finest British 
recording I have heard in the last three years or 
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so. It’s almost the finest recording at all in the 
last three years, only the superb de Paris 
Londons coming anywhere near it for ease and 
style in the playing. A lot of careful study of the 
tricky subject of ragtime has been brought to 
bear on this set of real rags (by Arthur Marshall, 
James Scott, Louis Chauvin and James Lamb 
respectively, mostly arranged by Scott Joplin, 
the master ragtime musician), and it has paid 
off. It was a happy idea to use young Ray 
Foxley as pianist here ; he knows the ragtime 
requirements as few in this country do. 

There are no flashy soli, the ensemble is 
beautifully balanced and the rhythm is as steady 
and as supple as anything this side of 1930 has 
ever been. The choice of material is excellent 
in its freshness, and genuine intelligence and 
taste preside where usually there is spurious 
intellectualism and party-trick stuff. 

An LP of this kind of music, handled as it is 
here, would be a great gift to ragtime students, 
but for the present I beg you all to listen to this 
grand little disc and then to buy it, even if you 
have to raid the moppet’s piggy-bank or the gas 
meter or something. O.K. 


Bob Crosby’s Bob Cats 
“In Hi-Fi” 
The Big Crash From China: Fidgety Feet : 
Don’t Call Me Boy (V): Stumb : Five 
Point Blues: Washington And Lee Swing/ 
Hindustan: Sweethearts On Parade: Do 
You Ever Think Of Me? (V): *Who’s 
Sorry Now ?: Coquette: March Of The 
Bobcats. 


(Coral 12 in. LP LVA9083—38s. 3d.) 


After being presented with re-creations of the 
Glenn Miller and Benny Goodman orchestras, 
not to mention several others, we now have a 
revival of the matey Dixieland style of jazz that 
Bob Crosby’s Bob Cats were playing in the 
1930s. Among the musicians to heard on 
this LP are Eddie Miller, Matty Matlock and 
Nappy Lamare, three of Crosby’s original 
sidemen. 

The Bob Cats’ music was about the only 
Dixieland jazz to be heard during the swing era 
and reviving it is not at all a bad idea, apart 
from the fact that most of the group’s original 
recordings are still fairly easy to get hold of. 
But such happy music really defies criticism. 
Competent and musicianly, this is jazz without 
any deep message, its only object to entertain— 
a task it performs admirably. O.K. 


Kenny Dorham and the Jazz hets 


— Prophet : DX/Blues Elegante: Tahitian 
te. 


(H.M.V. 10 in. LP DLP1184—?27s. 10d.) 


Trumpeter Kenny Dorham formed the 
Prophets after leaving Art Blakey’s Jazz 
Messengers in December, 1955. The music of 
both groups is based on the same “‘ post-Parker 
Quintet”’ formula, with extended solos and 
skeletal frameworks. Dorham, an excellent and 
greatly underrated musician, has a hot, attack- 
ing style, sometimes reminiscent of Conte 
Candoli on a good day. Unfortunately, 
Dorham’s front-line partner, tenor saxist J. R. 
Monterose, is not up to his standard by a long 
way. Monterose is one of many young men who 
have subjugated their individuality in favour of 
slavish imitation; Sonny Rollins is quite 
obviously his idol and he copies him even to the 
extent of playing with occasional technical 
imperfections. Although Monterose performs 
well on Blues Elegante most of his solos rarely get 
beyond running up and down the chords. 

But the record is worth buying for Dorham, 
who plays with authority, good taste and 
genuine excitement and who also wrote all four 
of the tunes. The plaintive Tahitian Suite is 
hardly a suite in the true sense of that term, but 
it uses 6/8 and 4/4 time signatures. The rhythm 
section—Dick Katz (piano), Sam Jones (bass) 
and Arthur Edgehill (drums)—performs 
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adequately. This session took place on April 4th, 
1956. Due to the swift-paced life of modern jazz 
groups, the Prophets no longer exist as a 
unit. A.M. 


Dizzy Gillespie 
** Dizzy With Strings ”’ 
Night And Day: My Old Flame/Sweet And 
Lovely : The Man I Love. 


(Esquire 7 in. EP 198—13s. 7}d.) 


Issued some years ago as part of an Esquire 
LP, these four tracks were made during 
Gillespie’s visit to Paris in April, 1952. He is 
accompanied by Lena Horne’s rhythm section 
(Arnold Ross, Joe Benjamin and Bill Clark), 
plus the strings and woodwinds of the Paris 
Opera. The arrangements are less imaginative 
than those Johnny Richards wrote for Gillespie’s 
earlier ‘‘ with strings’? album, but Dizzy’s 
own playing is excellent. The recordings he 
made during this period show an improvement 
in his general tonal production, and the mellow 
sound he produces here is exceedingly pleasant. 

A.M. 


Friedrich Gulda Sextet 
“‘ Friedrich Gulda At Birdland ”’ 
Vienna Discussion: Scruby: Dark Glow: 
Night In Tunisia: Dodo/Air From Other 
Planets: New Shoes: Bernie’s Tune. 


(Decca 12 in. LP LK4188—35s. 10d.) 


The claim that a musician “is as much at 
home with jazz as with the classics”? always 
fills me with doubt and suspicion. It appears, 
however, that Friedrich Gulda is such a man, 
for after establishing an international reputa- 
tion with his interpretations of Beethoven, 
Debussy, etc., he has made a successful entry 
into the field of modern jazz. Despite the sleeve 
note’s assertion to the contrary, parts of this LP 
were recorded in New York’s “ Birdland ”’ 
club during the spring of 1956 when Gulda 
appeared there for two weeks with a rather 
interesting sextet. 

Alto saxist Phil Woods plays with sharp 
intensity on Dark Glow, while tenor saxist Seldon 
Powell, displaying a welcome Benny Carter 
influence, is heard at length on Air From Other 
Planets. The perky, invigorating trumpet solos 
are by the steadily improving Idrees Sulieman 
and the technically adept trombone playing is 
the work of Jimmy Cleveland. Gulda may not 
be an outstanding jazz pianist, but he is more 
than adequate and he gets a different, almost 
harpsichord-like sound from his instrument. 
All the tunes, except Night In Tunisia and 
Bernie’s Tune, were written by Gulda;_ bass 
and drums are played by Aaron Bell and Nick 
Stabulas respectively. A.M. 


Jonah Jones 
** Muted Jazz (Part 2)” 
I Can’t Get Started: On The Street Where 
You Live/ Too Close For Comfort: Main Title 
From ‘** The Man With The Golden Arm ’’. 
(Capitol 7 in. EP EAP-2-839—12s. 103d.) 


These tracks come off the same session as 
those on Capitol EAP-1-839, reviewed by Edgar 
Jackson last December. This time, however, 
there are no vocal choruses from Jonah ; 
instead, he concentrates on playing discreet but 
swinging trumpet. On J Can’t Get Started he 
sounds at first uncannily like Ruby Braff, but 
soon moves closer to Louis. Too Close For 
Comfort and On The Street Where You Live feature 
him playing, tightly-muted and incisive, above 
a striding rhythm section, while he uses a 
plunger-mute to add a growl to his solo on Main 
Title. George Rhodes once again reveals him- 
self as a deft, inventive pianist. C.F. 


Terry Lightfoot’s Jazzmen 
un) Swing/My Bucket’s Got A Hole 
n ° 


(Nixa 10 in. 78 NJ2018—6s. 73d.) 


There is far too much singing in My Bucket’s 
Got A Hole In It and too much riffing in Good 
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Time Swing, although I suppose the title of the 
latter tune is some excuse for it. The trombonist 
plays excellently and the band hangs together 
well, but on the whole this is just the mixture 
as before. O.K 


Humphrey Lyttelton and his Band 
** It’s Mardi Gras ” 
Creole Serenade: Red Beans And Rice/It’s 
Mardi Gras: Martiniquen Song. 


(Parlophone 7 in. EP GEP8668—1Is. 13d.) 
Humph and his cohorts prove themselves 
adept at performing melodic, neatly swinging 
jazz from the Antilles, even though most of the 


tunes turn out to have been composed by . 


Lyttelton himself. There is not a jarring note 
or a distasteful moment on any of the tracks, 
and the EP can be thoroughly recommended. 
All the recordings—made between 1953 and the 
spring of 1957—were originally issued 3 78s. 
.K 


Wingy Manone 
‘‘ Trumpet On The Wing ”’ 

Clarinet Ramble : Sweetheart of Sigma Chi (V): 
Real Gone : Trumpet On The Wing (V): Can’t 
Get You Off My Mind (V): Two Beat Special/ 
Just Plain Struttin’: Biloxi (V): Burlecue: 
Baby, Change Your Mind (V): The Rarest 
Jewel (V): You Can Come Callin’ Again. 
(Brunswick 12 in. LP LAT8236—37s. 63d.) 

Polite, Dixieland-tinged jazz, this is very 
much the kind of music that the one-armed 
trumpeter has been putting on record for the 
past thirty years or so. But perhaps time is 
beginning to tell. Certainly Wingy himself 
sounds a little more subdued than usual on these 
tracks—all recorded between January 11th and 
15th, 1957—and his singing grows even more 
unpredictable. Highspots are his Armstrong- 
like blues-playing on Burlecue, Real Gone and 
You Can Come Callin’ Again, all easy-going “‘rock’’ 
numbers, and Lou McGarity’s trombone solos 
on Clarinet Ramble and Real Gone. 

The other soloists disappoint—Hank 
D’Amico’s clarinet is watery and uninventive, 
Anthony Ortega’s tenor sax far too brash—but 
Cliff Leeman drums excellently throughout. 
Incidentally, the sleeve ignores a trombonist 
who can be heard in Can’t Get You Off My Mind, 
The Rarest Jewel and Just Plain Struttin’ ; 
presumably this is Harry Diehl, who plays on 
the majority of the other tracks. C.F. 


MY FAIR LADY 


Johnny Dankworth And His Orchestra 
I Could Have Danced All Night: Show Me/On 
The Street Where You Live: I’ve Grown 
Accustomed To Her Face. 


(Parlophone 7 in. EP GEP8671—11s. 14d.) 
Ted Heath And His Music 


I’ve Grown Accustomed To Her Face: The 
Rain In Spain/On The Street Where You Live : 
I Could Have Danced All Night: With A Little 
Bit Of Luck. 


(Decca 7 in. EP DFE6484—11s. 53d.) 


Tony Kinsey Quintet 
On The Street Where You Live: I’ve Grown 
Accustomed To Her Face: Get Me To The 
Church On Time/Wouldn’t It Be Loverly: 
Show Me: I Could Have Danced All Night. 


(Decca 7 in. EP DFE6461—11Is. 53d.) 


Shelly Manne And His Friends 
Get Me To The Church On Time : On The Street 
Where You Live: I’ve Grown Accustomed To 
Her Face: Wouldn’t It Be Loverly/Ascot 
Gavotte: Show Me: With A Little Bit Of 
Luck : I Could Have Danced All Night. 


(Vogue-Contemporary 12in. LP LAC12100—38s. 3d.) 


Billy Taylor Trio With Orchestra Con- 
ducted By Quincy Jones 
Show Me: I’ve Grown Accustomed To Her 
Face: With A Little Bit Of Luck: The Rain 
In Spain/Get Me To The Church On Time: 
Wouldn't It Be Loverly : I Could Have Danced 
All Night : On The Street Where You Live. 


(H.M.V. 10 in. LP DLP1181—?27s. 10d.) 


Frederick Loewe’s music for Alan Jay 
Lerner’s adaptation of Pygmalion seems to have 
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captured the imagination of jazzmen more than 
the numbers from any previous stage show. 
One might be excused for assuming that the 
** My Fair Lady’ tunes are better than those 
of, say, “‘Oklahoma’”’; in fact they are not. 
The reasons for their popularity are (a) the 
spur-of-the-moment decision by Shelly Manne, 
Leroy Vinnegar and André Previn to make an 
LP of almost the entire score of this successful 
Broadway show (LACI12100), thereby in- 
augurating a new jazz fad, and (b) the fact 
that jazz is now big, or at least relatively big, 
business and must take its share of music- 
plugging along with the rest of the industry. 
Manne’s idea has caught on like wildfire in 
America, with the result that the record market 
there is now inundated with jazz versions of 
entire show scores. To give Shelly and his 
Friends their due, the Vogue LP is excellent 
in every way, with Previn showing, at last, that 
he can play jazz piano. I have a great liking for 
the loose, relaxed versions of the eight songs 
which the Friends have chosen. However, the 
Billy Taylor LP can also be highly recom- 
mended, chiefly for the apt and stimulating 
arrangements by Quincy Jones. Short instru- 
mental solos are heard from Ernie Royal, 
Anthony Ortega (on alto and tenor), Jimmy 
Cleveland, etc., but the chief soloist is Taylor 
himself, who plays with taste and understanding. 


Of the British EPs I place the Dankworth 
release first on the grounds of originality and 
performance. The arrangements, split between 
John and Dave Lindup, while paying respect to 
the melodies, still allow the soloists plenty of 
freedom. John’s own playing is, as always, 
musicianly and constructive. Danny Moss 
introduces the melody of On The Street on bass- 
clarinet and plays an important part in I’ve 
Grown Accustomed, where the tenor and alto solos 
are pleasingly intermingled. The Tony Kinsey 
release is good value, for six tunes have been 
crammed on to the EP; the Quintet performs 
with customary polish, and Les Condon’s 
incisive, Clifford Brown-like trumpet is note- 
worthy on I’ve Grown Accustomed. The Ted 
Heath record is disappointing ; although the 
band plays with precision the arrangements are 
not all worthy of the orchestra’s stature. I’ve 
Grown Accustomed has some effective trumpet 
work from Bobby Pratt, while the lilting The 
Rain In Spain contains short solos by trombone 
and clarinet. J Could Have Danced All Night is 
cast in the Les Brown style, but On The Street 
and With A Little Bit Of Luck sound like strict- 
tempo scores or, at best, like publishers’ stock 
arrangements, A.M. 


Red Norvo Quintet featuring Buddy 
Collette one 
sé A i 8 


What Is There To Say ?: Shreve-port: 96th 

Street School: Fifth Column: The Brushoff/ 

I Cover The Waterfront: A Few Days After 

ee 6 Mad About The Boy: Tar Pit 
ues. 


(London 12 in. LP LTZ-D15116—37s. 63d.) 

Without being a copy, this group reminds me 
of a Benny Goodman small unit. The music is 
smoothly played, rich in melody and complete 
with a lightly swinging beat. Norvo has moved 
catalytically through the pre-war swing and 
post-war jazz eras to emerge as a man capable of 
fitting into groups of almost any size or style. 
Collette is a master craftsman, always aware of 
his surroundings and therefore an adaptable 
stylist. He works in well with Norvo, playing 
flute on What Is There To Say, A Few Days After 
Christmas and Mad About The Boy, alto on I Cover 
The Waterfront and clarinet on the remaining 
tracks. Dick Shreve, heard with Collette on 
Buddy’s last Vogue-Contemporary LP, is on 
piano and Bill Douglass on drums, with Joe 
Comfort and Curtis Counce dividing the bass 
work between them. A.M. 
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1957 NEWPORT JAZZ FESTIVs :. 


Eddie Costa-Mat Mathews-Don Elli: :; 
Taking A Chance On Love: There’l! ‘ever 
Be Another You: I'll Remember pril/I 
Never Knew: Flamingo: Windmill ° ‘yes. 
Dancing In The Dark: I Love Yo..; 's 
Wonderful. 


(Columbia 12 in. LP 383CX10108—41s. 84: 


Recorded at afternoon concerts durii« last 
year’s Newport Festival, the music on (iis LP 
is hardly worthy of the occasion. Pianists ddie 
Costa, Hank Jones (with accordionist Mat 
Mathews) and Bill Evans (with Elliott) are the 
best musicians on this showing, Costa being 
particularly impressive in his hard-hittir solo 
version of Taking A Chance On Love. Crrman 
clarinettist Rolf Kuhn and the Buddy Morrow 
alto-saxist, Dick Johnson, are added to the Costa 
Trio for There'll Never Be Another You and a 
ridiculously fast I’l/ Remember April. Neit!»cr says 
anything of great value or originality. 

Mat Mathews ploughs through his tracks, 
using an instrument which I consider to be very 
unsuitable for jazz improvisation ; inaccurate 
fingering of the buttons does little to help matters 
either. Don Elliott’s group sounds rehearsed, as 
opposed to the ragged ensemble playing of the 
Costa-with-soloists titles. Elliott plays mello- 
phone and vibes on Dancing In The Dark and 
mellophone and bongos in ’°S Wonderful (a 
feature for drummer AI Beldini), but it is the 
playing of Bill Evans on J Love You which steals 
the limelight. A.M. 


The Oscar Peterson Trio with Roy 
Eldridge, Sonny Stitt and Jo Jones 
Will You Still Be Mine: Joy Spring: 
Gal In Calico: 52nd Street Theme (Oscar 
Peterson Trio)/Monitor Blues: Willow Weep 
For Me (featuring Roy Eldridge, tpt): Autumn 
In New York (featuring Sonny Stitt, ai): 
Roy’s Son. 


(Cclumbia-Clef 12 in. LP 38CX10109—41s. 844.) 


The first four tracks present fairly average 
performances by the Oscar Peterson Trio, with 
intricate, rippling piano from Peterson and some 
fluttering guitar solos by Herb Ellis. Joy 
Spring, played as a tribute to the late Clifford 
Brown, has challenging interplay between 
Peterson’s right and left hands. The set con- 
cludes with an intrepid, breakneck version of 
Thelonious Monk’s 52nd Street Theme. 

As soon as Roy Eldridge, Sonny Stitt and 
Jo Jones join in the musical level drops. It is 
tragic that Eldridge, one of the most gifted 
trumpet-players in jazz, should regularly trot 
out the frantic rubbish that he plays here. Even 
on Willow Weep For Me he fumbles through a 
rather commonplace set of variations. Stitt’s 
tenor is hard-driving but slightly incoherent 
in Monitor Blues and he scarcely does justice to 
himself in Autumn In New York. Roy’s Son (which 
starts off as Allen’s Alley) has wild solos from 
Eldridge and Stitt, the latter playing both alto 
and tenor saxes; Oscar Peterson’s interludes 
provide almost the only musical interest. 


Teddy Wilson Trio-Gerry Mulligan Quartet 


Stompin’ At The Savoy: Airmail Special: 
Basin Street Blues: I Got Rhythm/Sweet 
Georgia Brown: My Funny Valentine: 
Utter Chaos. 


(Columbia 12 in. LP 38CX10107—41s. 834.) 


Recorded at Newport on a Saturday evening, 
July 6th, 1957, this LP is a disappointment. 
Teddy Wilson and bassist Milt Hinton are up 
to standard on the first side of the record, but 
Specs Powell’s clattering, incongruous drumming 
is upsetting. When Gerry Mulligan joins the 
Wilson Trio for Sweet Georgia Brown all the 
participants sound taut and unhappy, except 
Powell, who continues to bang away in the same 
unsympathetic manner. Gerry’s Quartet 
(Mulligan, Bob Brookmeyer, Joe Benjamin and 
Dave Bailey) is heard on My Funny Valentine, 
which adds little or nothing to previous 
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A UNIQUE WORLD WIDE RECORD SALES ORGANISATION 


Every month sees a wealth of new recordings: some are excellent and highly 
recommendable—others, however, are less worthy of recognition. How to decide 
upon your choice? Our Musical Director Isobel Rayne has, in the Research Centre, 
access to the opinion of all available Authority, as well as that of her own listening 
Panel: She is, therefore, able to advise on the best recording of any work in the 
catalogues. We have considerable stocks of Long Playing and Extended Play 
records to satisfy any taste, all of which are visually inspected prior to despatch, 
are guaranteed against any fault, and unplayed. Orders dealt with on day of 
receipt: For full particulars of this exclusive Records-by-Post service write to Isobel 
Rayne, RECORD RESEARCH, 217 London Road, Mitcham, Surrey. 


For personal shoppers, branches at: 
33 Church Road, London, S.E.19. LIV. 7679. OPEN DAILY 
217 London Road, Mitcham, Surrey. MIT. 4876. UNTIL 7.0 p.m. 











BINDING 66 THE GR AMOPHON E | N EWS for ANNOUNCING the introduction of Easibind 


Cases rg Fw xe to accommodate 
‘ ° one copy of “ RAMOPHONE”’ LP 
those readers who wish to retain a file of back numbers CLASSICAL RECORD CATALOGUE and 


ba Six Master Editi 
HERE is the ideal self-binder specially designed to of the POPULAR RECORD ee ements 


hold twelve issues of “* The Gramophone” (with Two strong Index Cards supplied with 
advertisements) which can be used either as a per- each Binder with designation of each Catalogue 
manent form of binding or as a temporary binder printed thereon for easy reference, and to 
for housing 12 issues which Readers may wish to ps a the Classical and Popular Catalogue 
have specially bound on the completion of a Volume. New Catalogues when received can, with 
(See note below regarding Binding*.) ease, be inserted—a two-minute operation— 
Copies of “‘The Gramophone”’ can be easily inserted the Binder opens flat at any page of any 


: - ons Catalogue. 
= . eration—t ibinder ; . 
as received—a two-minute operation—the Easib The Binder is strongly made, covered in 


opens flat at any page of any separate issue, gives quick Navy Blue Leathercloth, size 9} in. by 6 in. by 
reference facilities and makes an excellent addition to 34 in. spine, with title “The Gramophone” LP 
any bookshelf. Size 11}? in. by 8 in. by 3} in. spine. Classical and Popular Record Catalogue gold- 
The Easibinder is supplied in Navy Blue Leathercloth blocked on the Front Cover and Spine. 

with the title “‘ The Gramophone ”’ goldblocked on INVALUABLE for Record Dealer’s Counter 
the Front Cover and Spine. use—all Catalogues retained in one Binder— 


Obtainable from Record Dealers, price 15/6d., or thus avoiding loose Cata- 


; Pog lo i i 
direct from the Publishers. Trade enquiries invited. Se ae yee tape 


interest to Record Buyers 
who wish to retain a com- 
plete set of Catalogues 
giving a list of Classical and 
Popular Recordings re- 
leased by all Companies 
since January 1950. 
Obtainable from Record 
Dealers, price 17/6d., or 
direct from the Publishers. 
Trade enquiries invited. 
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* PERMANENT BINDING AND INDEX FOR “ THE GRAMOPHONE” VOLUME XXXV 


The Index to Volume XXXV will be available in July 1958, price 2/6d., plus 6d. postage. Copies may 
be ordered in advance from the address below. 
_ ._ As before, arrangements have been made for the permanent binding of this volume. The price, 
including Binding Case and Index, will be 22/6d. (or 20/- without Index). Copies for Binding (June 1957 
to May 1958) together with remittance should reach the address below by AUGUST Ist, 1958, latest. 
Overseas readers should advise requirements in advance. It is anticipated that the copies, bound, will 

returned to readers within 10 weeks. Unless otherwise requested, copies will be bound without the 
advertisement pages. Readers who are forwarding copies and require us to supply the Index are requested 
to reserve a copy in advance to avoid disappointment. 

A number of separate Binding Cases will be available, price 5/6d., post free. Unless otherwise requested 
these cases will only be suitable for binding the volume, less advertisement pages. 














Trade Office ** THE GRAMOPHONE” |! Greek Street, Soho, London, W.! 


Telephone: GERRARD 0850 
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Attractive range of enclosures .... 


nee 
igeretr ltrs 
~—- 


piped paoet 


MODEL 15/4 (I//ustrated) 
This 4-way quadruple radia- 
tor Full-range High Fidelity 
Loudspeaker System is 
characterised by exceptional 
smoothness. Entirely new 
Enclosure design, wax polish- 
ed in selected Walnut 
veneers. 
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MODEL 15/4 
4-way, quadruple radiator Full-range 
High Fidelity Loudspeaker System, 
Walnut finish. 
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A balanced 2-Radiator 
SINGLE Unit Full-Range 
High Fidelity System. The 
Enclosure is wax polished in 
selected Walnut veneers. 


















The SHERWOOD 2 is a 
balanced 3-Radiator Twin 
Unit Full-Range High 
Fidelity System, Enclosure as 
SHERWOOD I. 











Balanced 3-way Full-Range, 
30 c/s to 16,000 c/s, High 
Fidelity Loudspeaker System 
in Sherwood Enclosure. 
Overall range divided 
between three specially 
developed precision built 
units. 
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PLASTIC TREATED 
BASS DIAPHRAGM 
SUSPENSION pro- 
vides correct 
termination to 
eliminate stand- 
ing waves and 
edge resonances. 



















LONG ALUMINIUM 
VOICE COIL com- 
bines low mass 
for extended 
high frequency 
operation with 
constant “‘turns 
in the gap” at 
high bass amp- 
litude. 











FOAM TERMINATED 
TWEETER CONE for 
prevention of 
spurious reson- 
ances. 





Axiom 300 


Axiom 400 










CHASSIS DESIGN 
gives maximum 
open area com- 
bined with im- 
mense rigidity 
and freedom 
from ringing. 


200 300 400 500 I Ke/s 





Typical Response 
Curve for Axiom 
300. 











UNDISTORTED BASS UNDISTORTED M!D-RANGE UNDISTORTED TREBLE MULTI-RADIATOR SYSTEM | COMPACT SIZE 














* . Cleanly radiated high notes, All Enclosures and Units de- Achieved by exclusive patent- 
eee Ge ane of gamer hy ty pe ty mech. | bY virtue yh aay omnes signed to give lowest distor- | ed A-R.U. design. Pde other 
magnets, correct loading, and anical crossover and Auxilia F ire “bm 33 ae ates tion full range reproduction. ps aa Gves Suen Geena & 
precisely controlled low reson- ~ oe Sherwood 3 he poet > me High enema relation to size. 
ance with plastic suspension. and the y electric : . 

, crossovers inconjunction with | Pressure Driven Horn loaded Free on request: 1958 HIGH 
latest Mid-Range pressure units. The new 15/4 system FIDELITY LOUDSPEAKER 
driven Horn Loaded Unit. ee ae See tea MANUAL. Fully describes all 

coverage. Goodmans High Fidelity Products. 


rez ete) 2)... F. Vy 8 ...Europe’s largest Manutacturers 
and the World’s largest Exporters 
of High Fidelity Loudspeakers 





GOODMANS INDUSTRIES, LIMITED, . 
AXIOM WORKS, WEMBLEY, MIDDLESEX. WEMbley 1!200 (8 lines) Grams: Goodaxiom, Wembley, England. 
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3 STAR SPEAKERS tor “ID LISTENING 


* Musically satisfying. 
The Golden or Bronze Ten and 410T-tweeter give a steady response from 4) to 
over 15,000 cps. 


* Dimensionally suitable. 


They are big enough to give near perfection, (remember the Bass units are on a 
14” centre pole) and are small enough for two assemblies to be used in the 
average room. 


Economically practical. 





RADIO LTD. 
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RICHARD ALLAN PRESENT NEW SPEAKER ASSEMBLIES 


They are built to a high standard at down-to-earth 
prices. Golden Ten Bass unit, Crossover CN104 


and 410T-tweeter, — £11.2.2, ine. P. Tax. 
Bronze Ten Bass unit, Crossover CNI04 and 
410T-tweeter, £10.1.4, inc. P. Tax. 


oe Richard Allan High Fidelity speakers are world renowned. 
ae From your local Retailer or serd for descriptive leaflets to: 


Kicsard Allan 


TAYLOR ST., BATLEY, YORKS. Tel: Botley 1123 and 1308 


t! 


July, 1955 





~~ 1s AR «it 


































Designed “ SYMPHONY ” STEREO 
for stereo 





Other wood finishes can be 
supplied to order. The com- 
bination of equipment can be 
varied as required. Alli items 
available separately. The outfit 
can be built up gradually. 





complete £19 19 0 Speakers at 7 gns. 





Reproducer Cabinet in walnut 


£7 14 0 TOTAL £7920 





REPRODUCER KIT 





Comprising | Send 6d. in stamps for our illustrated Catalogue and 
“SYMPHONY ”' Stereo Amplifier, 2 x Wharfedale aan” Lee Bargain Lists, they will save you pounds, 


LENCO Transcription Unit with 2 x SYMPHONY ” infinies NORTHERN RADIO SERVICES LTD. [| 


ty: le 
secede sitet s © Bae Cabinets ot & 10s. 1! © Il, KINGS COLLEGE ROAD, ADELAIDE ROAD, LONDON, N.W.3 















The “ SYMPHONY ” COLUMN 
LOUDSPEAKER CABINET 


Meets the new demand for stereophonic 
reproduction. Beautifully made in thick, 
white ply (unstained). Fantastic acoustic 
results. 4-ft. high model, II gns. ; 5-ft. 
model, 13 gns. Recommended speaker : 
Wharfedale Super BFSAL, 7 gns. 


The cabinets can be finished off to match 
individual finishing schemes. 


The ‘“‘ SYMPHONY ” 
SWITCHED F.M. TUNER 


Gives the Light, Home 
and Third Programmes, 
at the turn of a switch. 
Advanced circuit with 
Automatic Frequency 
Control prevents drift. 
Suitable for all F.M. areas. 





hone : PRimrose 3314 dif 


Legs if required £115 0 Tubes : Swiss Cottage and Chalk Farm. Buses: 2, 13, 31, 113 and 187 
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Mullican versions of the tune, and in an 
extended performance of the closing theme. In 
the lignt of previous high-quality Wilson and 
Mulligan releases it would be unfair to the 
musicians concerned to recommend this LP. 
A.M. 


Gospe! Singing At Newport 
Walk All Over God’s Heaven: Softly And 
Tenderly : I’m In His Care: That’s = 
(The Drinkard Singers)/The a Of e 
Judgment: I Want Jesus To W With Me: 
: If I Could Touch The Hem 


Thankin 
Of His Garment: Wait On The Lord (The 


Back Home Choir). 
(Columbia 12 in. LP 383CX10112—41s. 83d.) 


On the whole, last year’s Newport Festival 
has left us with rather a dreary set of records. 
One of the few exceptions is this session of gospel 
singing, an innovation at the Festival but 
obviously a very successful one. It took place on 
the final Sunday afternoon, and in addition to 
The Drinkard Singers and The Back Home 
Choir, Mahalia Jackson and The Ward Singers 
were also featured. Because of contractual 
reasons, however, neither of the last-named was 
allowed to record. 


Passion rather than emotion animates the 
finest religious art, and Negro gospel singing at 
its greatest is superbly impassioned music. The 
Drinkard Singers, five girls and a boy, all live 
and work in Newark, New Jersey, but they 
originally came from Savannah, Georgia. They 
represent a new force in Negro religious song, a 
blending of the older musical patterns with 
newer rhythms and idioms. This ‘‘ church 
rock”? is the modern equivalent of old-time 
spiritual singing, and very much like the work of 
The Original Five Blind Boys and similar groups 
on the Vogue LP of ‘‘ Negro Spirituals ”’ 
(LAE12033). Bringing these hymns up-to-date 
has not weakened the music in any way but 
only strengthened its impact. If anyone doubts 
this, I implore them to listen to Judy Guion’s 
fierce, ecstatic contralto voice as she leads The 
Drinkard Singers on That’s Enough. 


The members of The Back Home Choir, a 
much larger group, also come from the south 
and they too live in New Jersey. They sing well 
in the older, conventional style, but would 
sound even better if heard alongside a less 
remarkable group than The Drinkard Singers. 

C.F. 


Kid Ory’s Jazz Band 
“* Kid Ory In Europe ” 
Tiger Rag: Memphis Blues: Dipper Mouth 
Blues: Four Or Five Times/South : Washing- 
ton And Lee Swing: Down In Jungle Town: 
Basin Street Blues. 


(Columbia-Clef 12 in. LP 383CX10116—41s. 84d.) 


No, I’m sorry. Even if these threadbare old 
tunes were brand new, I’d still hate to hear 
them played by a band that bashed hell out of 
them the way Ory’s.does with Tiger Rag and 
Dipper Mouth Blues. South, too, sounds pretty 
sorry set alongside the superb recording Ory 
made in 1944 with Omer Simeon. Indeed 
most of the numbers (Memphis Blues is an 
honourable exception) are aimed straight at 
the gallery, in this case a Gallic gallery, which 
responds by whistling during many of the solos. 


All the tracks were recorded at a concert 
Ory gave in Paris in December, 1956. Trum- 
peter Alvin Alcorn shines in Memphis Blues, but 
Ory sounds a bit played-out. The other 
musicians are fairly adequate, although Kansas 
Fields’ drums are over-recorded while Wellman 
Braud’s bass can hardly be heard. Whenever 
he is audible pianist Cedric Haywood brings 
back memories of the late James P. Johnson. 
The absence of any dividing scrolls between the 
different numbers doesn’t help much either. 
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Charlie Parker 
‘* The Immortal Charlie Parker " 


Volume 1 
Another Hair Do (1, 2,3): Bluebird (1): Bird 
Gets The Worm (1): Barbados (1): Constel- 
lation (2,1): Parker’s Mood (1)/Ah-Leu-Cha 
(1,2t): Perhaps (4,5): Perhaps (6): Marma- 
duke (1, 2): Steeplechaset: Merry-Go- 
Round (1) : Buzzy (4, 5f). 


(London 12 in. LP LTZ-C15104—37s. 63d.) 


Volume 2 
Little Willie Leaps (1, 2): Little Willie Leaps 
(83+) : Donna Lee (1, 2): Chasing The Bird (1) : 
Cheryl (1, 2+): Milestones (2): Half Nelson 
(1)/Sippin’ At Bells (4): Tiny’s Tempo (1, 2, 
3): Red Cross (1, 2): Now’s The Time (4f) : 
Buzzy (2, 3): Marmaduke (3, 4). 


(London 12 in. LP LTZ-C15105—37s. 64d.) 


Volume 3 
Barbados (2, 3): Constellation (3, 4+): 
Parker’s Mood (2, 3t): Perhaps (2, 3): 
Marmaduke (5, 6): Donna Lee (3)/Chasing 
The Bird (2): Buzzy (1): Milestones (1): 
Half Nelson (2+): Sippin’ At Bells (1, 2): 
oth Bounce (5t): Thriving From A Riff 


(London 12 in. LP LTZ-C15106—37s. 63d.) 


Volume 4 
Bird Gets The Worm (3+): Bluebird (3): 
Klaunstance: Barbados (4+): Me 
Round (2+): Donna Lee (4+): Chasing The 
Bird (3+)/Ko Ko (2+): Perhaps (1): Warming 
Up A Riff: Slim’s Jam: Poppity Pop (V): 
Dizzy Boogie: Flat Fuvot Floogie (V). 
(London 12in. LP LTZ-C15107—87s. 6d.) 


Volume 5 
Billie’s Bounce (1, 2): Billie’s Bounce (3): 
Warming Up A Riff: Billie’s Bounce (4, 5+) : 
Now’s The Time (1, 2, 3)/Now’s The Time 
(4+): Thriviné From A Riff (1, 2): Thriving 
From A Riff (3+) : Meandering : Ko Ko (1, 2~). 


(London 12 in. LP LTZ-C15108—37s. 63d.) 


Numbers in brackets indicate the separate “ takes.” 
Items marked f were issued in Britain on 78 r.p.m. 
by Melodisc but have been deleted for some years. 
A reviewer called upon to deal with five LPs 
by Charlie Parker, all of them containing a large 
amount of previously unissued material, feels 
the same mixture of awe and elation that a 
literary critic might experience upon finding 
** Paradise Lost’? and “‘ Paradise Regained ”’ 
expanded into a trilogy. The importance of 
these records cannot be exaggerated. Not only 
do they contain some of the greatest jazz Parker 
ever created, but the addition of alternative 
**takes”’—some of them full-length, others 
abandoned after only half a chorus—makes the 
set invaluable for anyone trying to understand 
the working of a musician’s imagination. Like 
Louis Armstrong in his most fertile years, Parker 
was never content to imitate himself, to perform 
the same solo over and over again ; he created 
afresh each time he played. These records 
allow us to follow the process of his imagining, 
to hear how he fits completely different solos 
into consecutive “‘ takes” or else develops and 
expands an earlier performance. The process 
can be followed most clearly on Volume 5, 
where the music recorded at a 1945 session is 
preserved in its entirety, false starts and all. 
From the first awkward, rather stiff ‘‘ take’ of 
Billie’s Bounce, it is possible to pursue the 
fluctuating course of the session until its climax 
is reached in the swooping, intense Ko Ko, one 
of Parker’s greatest solos and a genuine master- 
piece of jazz. 


** Bird was kind of like the sun,’”? said Max 
Roach once, “‘ giving off the energy we drew 
from him.”? More than anybody else Charlie 
Parker created modern jazz; the sound and 
shape of his playing are everywhere today, for 
he changed the music and revitalised it ve 
much as Louis Armstrong did back in the 1920s. 
And underlying everything Parker played, 
shaping his phrasing and feeding his imagina- 
tion, were the blues. More than anything else, 
perhaps, Charlie Parker was a great blues artist. 
Listen to Bluebird, Now’s The Time, or—most of 
all—Parker’s Mood, and you will hear some of 
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the starkest, most overwhelming jazz blues ever 
recorded. i 

But Parker’s towering stature in jazz 18 so 
generally recognised nowadays that it is 
unnecessary for me to pay more than this brief 
tribute to his music. It seems more important 
to emphasise that nobody professing to like jazz 
can afford to be without this set. If you cannot 
afford all five records—and each of them really 
is indispensable—then perhaps Volume 4 pro- 
vides the most all-round selection, containing 
two masterpieces—Ko Ko and Bluebird—as well 
as an intriguing session organised by Slim 
Gaillard. Made in Los Angeles in December, 
1945, Slim’s Jam, Poppity Pop, Dizzy Boogie and 
Flat Foot Floogie brought together an odd assort- 
ment of musicians: Charlie Parker, Dizzy 
Gillespie, Jack McVea (whatever happened to | 
that excellent tenor player ?), Dodo Marmarosa, 
Tiny Brown and Zutty Singleton. The atmos- 
phere was flippant, as at most Slim Gaillard 
sessions, but it seemed to inspire Dizzy Gillespie, 
who plays with exceptional fire, while Parker 
also sounds unusually relaxed. 

The recordings were all made between 
September 1944 and April, 1948. In addition 
to those already mentioned, the following 
musicians took part: trumpeter Miles Davis ; 
pianists Clyde Hart, Duke Jordan, John Lewis, 
Bud Powell and possibly Argonne Thornton ; 
guitarist Tiny Grimes; bassists Nelson Boyd, 
Jimmie Butts, Tommy Potter and Curley 
Russell ; drummers Max Roach and Doc West. 
Because the album was not originally conceived 
as a single unit, but produced in America record 
by record, five of the items have been duplicated, 
viz. Warming Up A Riff, Billie’s Bounce (5), Now’s 
The Time (4), Thriving From A Riff (3) and Ko 
Ko (2). As all these tracks are contained in 
Volume 5, some people may think it unnecessary 
to get this record. I can only repeat my opinion 
that this particular volume is one of the most 
valuable. 

Alun Morgan has provided sleeve-notes and 
discographical information so nearly impeccable 
that it seems churlish to point out a couple of 
slips. On Volume 3 the personnel lists Curley 
Russell as bassist on the August, 1947, session, 
although the text refers—quite correctly—to 
Nelson Boyd. Rather more important is the 
fact that Slim Gaillard is credited with playing 
guitar and vibes as well as singing on Volume 4. 
I cannot detect any vibes at all; what I can 
hear is Gaillard playing “‘ one-finger piano 
on Dizzy Boogie, with Marmarosa accompanying 
him lower down the keyboard. But a con- 
troversy in which anyone with good ears and a 
copy of Volume 5 can join is to work out exactly 
when Dizzy Gillespie replaced Miles Davis on 
the November, 1945, recordings. My guess 1s 
that he takes over in Thriving On A Riff. C.F. 


Johnny Pate Trio Plus Three 
‘* Jazz Goes Ivy League ”’ 
Nita: Blues For The Ivy Leaguer: Que Jay/ 
Currant Jelly: Karen: Soulful Delight. 


(Parlophone 10 in. LP PMD1057—27s. 10d.) 


Chicago bassist Johnny Pate, author of 
Minority and Appreciation (recorded by George 
Shearing), leads a regular trio consisting of 
himself, Floyd Morris (piano) and Vernal 
Fournier (drums). For the purposes of ‘this 
record, Lenny Druss, Wilbur Wynne and 
Charles Stepney were added on flute, guitar and 
vibes respectively. The music, while always 
tasteful, tends to be too superficial. Wynne’s 
guitar solos possess greater intensity and inven- 
tiveness than those of his companions, but it 
would be dangerous to over-evaluate his work 
on this showing. Jazzmen of average quality 
usually sound brilliant in mediocre company. 

The group is at its best on the blues (Blues 
For The Ivy Leaguer, Que Jay—dedicated to 
Quincy Jones—and Soulful Delight), where the 
individual members seem to derive greater 
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inspiration from the less contrived surroundings. 
Pate composed and arranged each of the six 
tunes, all of them strong in melodic content. 
As the anonymous sleeve note has not been 
translated and appears in the original American, 
the exact significance of ‘‘ Ivy nee “i 
remains a mystery. A.M. 


Oscar Pettiford Orchestra 
The Pendulum At Falcon’s Lair: The Gentle 
Art Of Love: Not So Sleepy: Speculation : 
Smoke Signal/Nica’s Tempo: Deep Passion : 
Sunrise-S t : Perdido : Two French Fries. 


(H.M.V. 12 in. LP CLP1171—35s. 10.) 


Gigi Gryce has certainly developed into a . 
very individual arranger. Although Lucky 
Thompson scored a couple of these tunes and 
Oscar Pettiford, Mat Mathews and Horace 
Silver all contributed originals, it is Gryce’s 
astringent, often harsh voicing that gives the LP 
its character. Nica’s Tempo, Speculation, Smoke 
Signal and Sunrise-Sunset are particularly good 
examples of his strong, forceful style; in the 
last-named, which has no solos apart from a 
passage by Tommy Flanagan’s piano, he 
exploits his orchestral resources extremely 
adroitly, even though a tendency towards 
repetition becomes evident towards the end. 

The orchestra which Oscar Pettiford assembled 
for the session comprised two trumpets, one 
trombone, two French horns, two tenor saxes 
(one doubling flute), alto and baritone saxes, 
piano, bass, drums and harp. All the arrange- 
ments employ this instrumental combination 
intelligently. Pendulum At Falcon’s Lair and The 
Gentle Art Of Love, for instance, make very 
effective use of the harp ; on the latter it works 
in with the bass, sounding curiously like a guitar. 

Lucky Thompson constructs a reflective, 
beautifully shaded solo on Not So Sleepy and 
could almost be mistaken for Coleman Hawkins 
during his double-time passage in Deep Passion. 
Art Farmer takes a pungent, cloudy-toned solo 
in Speculation and a choppier one in Smoke Signal. 
Pettiford plays both bass and ’cello, taking a 
very long solo in Perdido, while Jimmy Cleve- 
land’s fluffy, rather staccato trombone work is 
found on several tracks. Ernie Royal’s trumpet 
is lyrical on Nica’s ‘Tempo; Gigi Gryce’s alto 
can also be heard on this track as well as in 
Smoke Signal. Two French Fries focuses attention 
upon the French horns of Dave Amram and 
Julius Watkins ; it is an interesting experiment, 
although the dry, husky tone of the instruments 
makes them sound a little uneasy in the solo 
passages. Osie Johnson is the drummer and 
performs superbly throughout. C.F. 








Graham Stewart Seven 
Just Gone/Roll Along, Prairie Moon. 


(Decca 10 in. 78 FJ11029—6s. 34d.) 


Although there is nothing hackneyed about 
either of these tunes they are played in rather 
a rough-and-ready fashion. The trumpeter is 
inclined to ramble and the pianist sounds a bit 
too slick. A little more mellowness in the 
ensemble and a shade more relaxation all round 
would have helped matters a lot. But these 
are good tunes and the musicians do know 
what they’re aiming at. O.K. 


Creed Taylor 
“Know Your Jazz (No. 1)” 
Indiana: The Nearness Of You/In A Mellow 
Tone: Laura. 


(H.M.V. 7 in. EP 7EG8350—11s. 14d.) 


Creed Taylor was the original jazz producer 
for the American ABC Paramount label. This 
EP, taken from an ABC LP, is an attempt at 
showcasing the individual tasks of the piano, 
vibes, bass and drums in modern jazz. Pianist 
Billy Taylor, accompanied by George Duvivier 
and Percy Brice, plays a breakneck version of 
Indiana as an example of the post-Bud Powell 
style, and Taylor, Oscar Pettiford and Kenny 
Clarke comprise the basic group for the remain- 
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ing tracks. Pettiford’s superb bass playing is 
heard throughout The Nearness Of You, a 
dramatic and technical tour-de-force, while 
Clarke trades solos with guests Gigi Gryce, 
Tony Scott and Mundell Lowe on Ellington’s 
In A Mellow Tone; Joe Roland is added to the 
trio for Laura and contributes a charming slow- 
tempo vibes solo, noteworthy for its restful and 
melodic outlines. A.M. 


Bruce Turner Jump Band 
** The Controversial Bruce Turner ”’ 
Jumpin’ At The Woodside > Your Eyes/Stop, 
Look And Listen: Donegal Cradle Song. 


(Nixa 7 in. EP NJE1051—12s. 104d.) 


This band got itself into the news last Christ™ 
mas, when the B.B.C. turned it down as “‘ no 
up to the required standard for broadcasting.”’ 
The heat released by that decision has led to 
this EP—recorded at about the same time— 
being titled ‘* The Controversial Bruce Turner.”’ 

Competent though the group sounds here, 
it is Bruce himself who really gives distinction 
to these performances, taking bubbling alto 
solos in Jumpin’? At The Woodside and Spike 
Hughes’ haunting Donegal Cradle Song. ‘‘ Once 
having heard Coleman Hawkins’ decoration of 
the melody,’’ Hughes wrote of the latter tune, 
**no other was possible or desirable’’ ; Bruce 
Turner obviously felt the same way, for he takes 
Hawkins’ tenor solo as a pattern for his own 
improvisation. 

As a clarinettist, however, Bruce has his weak 
points. In fact the whole group drops in 
stature as soon as it deserts mainstream jazz 
and gets at all traditional. The closing chorus 
of Your Eyes (the front of the record sleeve dubs 
it Two I’s—a Freudian slip, no doubt) is a good 
example of this. Otherwise Al Mead’s piano 
is crisply melodic, Terry Brown’s trumpet 
pleasantly virile, although often a little raw 
and shapeless. C.F. 


Charlie Ventura 
I Can’t Give You An ¢ But Love: Liza/ 
Pocahontas : Sweet Georgia Brown. 


(Parlophone 7 in. EP GEP8675—11s. 14d.) 


Experience has taught me to approach new 
Charlie Ventura records with caution, for the 
multi-saxist has been guilty of some deplorable 
and tasteless performances. I was agreeably 
surprised therefore to discover that this new 
release features Charlie in one of his musicianly 
moods. Recorded last year, Ventura is well 
supported by three young men from Trenton, 
New Jersey (Johnny Coates on piano, Gus 
Nemeth, bass and Tony DeNicola, drums) and 
one from Philadelphia (Billy Bean, guitar). 
Playing tenor sax throughout, Charlie’s work 
remains well within the ambit of good taste 
yet he swings in a relaxed, unforced manner. 
Too many Venture records have been spoilt by 
Charlie’s inability to remain inventive over 
more than one chorus, but that fault is not in 
evidence here. The rhythm section is efficient 
without being spectacular, Bean taking some 
good solos. Pocahontas was written by DeNicola, 
whose drumming on each of the four tracks is 
clean and well-integrated with the work of his 
rhythmic colleagues. A.M. 


Guy Warren with Red Saunders Orchestra 
** Africa Speaks—America Answers ”’ 

Africa S $ e To A Stream: Duet: 

Eyi Wala Dong: Monkies And Butterflies : 

J.A.1I.S.I. (Jazz As I See It)/Invocation Of The 

Horned Viper: ant: My Minuet: The 

Highlife : The Eyes Of A Fawn : Fr-Ed-To-Ne. 


(Brunswick 12 in. LP LAT8237—37s. 63d.) 


I am not sure for whom this record was 
intended. It is yet another attempt to marry 
jazz and African music (why ?), but the jazz 
solos are by virtually unknown musicians and 
of little value anyway. I am not qualified to 
pass comment on the validity of the African 
parts ; the chanting and rhythms may well be 
authentic, but I prefer the undoubtedly genuine 
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** Music Of Africa ’’ series of LPs which I '<cca 
released here four years ago. Guy Warren ; lays 
bongos and provides vocal effects, while <+ene 
Esposito plays competent, Gillespie-ins;ired 
trumpet. The sleeve speaks darkly of sacrifices, 
rituals and other sinister happenings, bu: the 
music itself lacks form, shape and contizuity, 
Our own Kenny Graham has produced com- 
positions of far greater significance than these, 


Jazz enthusiasts can safely ignore this LP, 


although collectors of oddities may find some- 
thing of interest. A.M, 


Josh White 
** The Josh White Stories—Volume 1 ” 
Boll Weevil: Water Cress: Watcha’ ‘onna 
Do When The Meat Gives Out ?: I’m A Mean 
Mistreater : Frankie And Johnny: The House 
Of The Rising Sun/Dupree Blues : Cotton-Eyed 
Joe: Nobody Knows You When You’re Down 
And Out: When I Lay Down And Die, Do Die: 
— Times Blues: Never Said A Mumblin’ 
ord. 


(H.M.V. 12 in. LP CLP1159—35s. 10d.) 


**T like all my blues to have a real story,” 
Josh White is quoted as saying. That is the 
central theme of this LP, songs with a story to 
them. Josh may be a smoother singer than men 
like Big Bill Broonzy or Huddie Leadbetter, his 
voice tender and expressive, lacking the hardness 
that gives power to a great blues singer ; never- 
theless, he is a very accomplished ballad singer 
and a gifted guitarist. 

Only about half the songs on this LP are 
blues, but all are Negro in origin. Some are 
dramatic—I’m A Mean Méistreater, Whatcha 
Gonna Do When The Meat Gives Out, or the well- 
known narratives of Frankie and Johnny or 
Betty and Dupree ; others are lyrical, notably 
the superb When I Lay Down And Die, Do Di, 
sad and beautiful, and the short but poignant 
Cotton-Eyed Joe. 

The level of both material and performance, 
together with the high recording quality, must 
make this one of the finest Josh White LPs to 
be issued here. Although the pianist, bassist and 
drummer accompanying the singer are not 
identified on the sleeve, it seems probable that 
they are Sammy Benskin, Al Hall and J. C. 
Heard respectively. C.F. 


Gerald W Trio 
‘‘ Music From ‘ Around The World in 80 Days’” 
Around The World (Pt. 1): Auoda: Passe- 
partout : Around The World (Pt. 2)/La 
Coquette : Around The World (Beguine): 
The Royal Barge: "Way Out West. 


(London 12 in. LP LTZ-U15109—37s. 63d.) 


More and more jazz groups make a habit of 
recording sets of tunes from films and stage 
shows. On this LP Gerald Wiggins, assisted by 
bassist Eugene Wright and drummer Bill 
Douglass, works his way through Victor 
Young’s score for ‘Around The World In 
80 Days”. The film’s central theme is treated 
in three separate ways—at fast tempo, as 4 
romantic ballad and as a beguine—and it 1 
significant that Wiggins shines most in the more 
extrovert, swinging version. The fact is that 
although Wiggins has very little identity as 4 
pianist—nobody could pick him out in a blind- 
fold test—everything he plays has an easy, 
effervescent swing. He also has an acute and 
adventurous harmonic sense. I particularly 
enjoyed Auoda, mixing heavy chording with a 
skimming melodic line, and the rocking, rather 
Garnerish ’Way Out West. C.F. 


Stu Williamson 
Pee Jay: Just Friends: Darn That Dream: 
Hongry Child/Big Red: Red Cross: Talk Of 
The Town: Oom’s Tune: Rose Bud. 


(London 12 in. LP LTZ-N15123—37s. 64d.) 

On four of these tracks, trumpeter Stu 
Williamson is joined by Bill Holman (tenor sax), 
Jimmy Giuffre (baritone sax) and a piano-bas- 
drums team of Claude Williamson, 
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ry. Incorporates a very powerful magnet assembly, 
“4 which combines with the cambric cone to provide 
P, brilliant transient response when the speaker is 
” mounted in a bass reflex cabinet. 

10” Die-cast Chassis - 16,000 guass magnet - 10 

watts handling capacity - Patented Stentorian 
_ Cambric Cone - Universal Impedance Speech 
o Coil (instantaneous matching at 3, 7.5 and 15 ohms) 
yed 30-15,000 c.p.s. frequency response - 35 c.p.s. bass 
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price: £8 (INC. P.T.) 

_ 
the T.359 CONE TWEETER UNIT 
y to 
nen Speech coil impedance, 5 or 15 ohms. Response, 3,000 to 
‘hi 
se 17,000 c.p.s. PRICE: 35 / ™ (INC. P.T.) 








: MIS, lenlorian 








nant 
x Sea the Audio -atr 
must 
+" CCESSES VIDE Fis10 
t and 
= These four additions to the W.B. range of The Stentorian Hi-Fi range includes speakers (8” to 15’dia.), 
J. C. ‘High Fidelity at realistic cost’ scored an tweeter units, ready-to-assemble cabinets (contemporary 
F. instant success at the Audio Fair: they and traditional styling) from £5 10s. to £16 I6s., and the 
re-emphasise the fact that Hi-Fi need not W.B.12 Amplifier. See and hear them at all leading Hi-Fi 
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— — An advanced design, employing printed circuit 
-eated ate TE) 


os a techniques for increased stability, ensuring stable 
1 it is reception up to 100 miles from the transmitter. 
i Designed to cover 88-108 Mc/s. 
y as & PRICE: £23.2.O0 
blind- (INC. P.T.) 

easy, 
je and W.B.8 AMPLIFIER 
cularly ‘ : : , 
with a Designed for use with crystal pick-ups, tuner units 
rather and tape reproducers having their own pre-amplifiers. 
C.F. Oo . 

utput: 8 watts and not less than 6 watts at all 
frequencies. 

prenmes PRICE: £19.19.0 
: Illustrated leaflets on all W.B. products on request. 
er — WHITELEY ELECTRICAL RADIO CO. LTD - MANSFIELD - NOTTS 
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REALLY GOOD LOW NOTES 


W 1 g / F & The W15/FS, fitted with foam plastic surround giving fundament:l 
resonance below 30 c/s, is an ideal bass loudspeaker for use up to 2 kc/s, ard 
will provide an excellent foundation for a first-class two- or three-speaker 
system. 










12/15 ohms only, Flux density 13,500 guass 2in dia. centre pole. Max. peuk 
input 15 watts. Total Flux 180,000 Maxwells £17.10. 0. Tax free 


Constructional details of specially designed 9 cu. ft. sand- 
filled or brick reflex enclosures are available free on request. 


The accompanying curve shows the frequency of response of this unit when 


A AXIAL RESPONSE WIS/FS mounted in the 9 cu. ft. brick reflex enclosure. The minor irregularities above 


150 c/s are due to interference from the port radiation and may therefore be 
ignored. The oscillograms emphasise the purity of the output even down 
to 30 c/s at 4 watts. 





W15/FS in 9 cu. ft. Brick enclosure. 
A-40 c/s at 4 watts input. 
B-30 c/s at 4 watts input. ani 














Whartedale WIRELESS WORKS LTD 


IDLE, BRADFORD, YORKS. Telephone: Idle 1235/6 Grams: Wharfdel, Idle, Bradford 
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In order to give a better service to both 
Trade and Retail customars M2isrs. B.X 
Partners Ltd. have arranged that in future 
they will handle all Trade inquiries. 
Their Retail Sales organisation, Demon- 
stration Rooms and facilities have been 
taken over by AUDIO-PLAN—a company 
formed to serve better the interests of 
Retail customers. Their policy will con- 
tinue to be that of supplying the finest 
possible equipment—both in design ani 
manufacture—at attractively low prices. 


Extensive experimental work on stereo 
reproduction has already been carried out 
and to mark the formation of AU- 10O-PLAN, 
daily demonstrations of true stereophonic 
sound are being given. 


— | 
Complete equipments are 
available £8 5 low as 


> Come and see our new range of inexpensive by ATtLCGiO _ pl > mak 


loudspeaker systems designed especially for 
P y g P vf 229 Regent St, (Ent. Hanover St.) Lendon, W.I. 




















stereo. If you are unable to call please send Telephone: REGent 7363 
for ful denatt. Showroom Heures O30S30pi pa aster) 
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Elegance and simplicity of styling coupled with outstanding performance are 
the keynotes of the 105 Tranquillo amplifier. The compact dimensions of 
12in by 4}in by 84in have been achieved without sacrifice to quality, and 
the high-grade components operate with a wide margin of safety, most 
conducive to long life and long-term stability. In fact, the 10 watt push- 
pull output stage, feeding a grain-orientated Partridge transformer, reduces 
harmonic and intermodulation distortion to a very low level indeed, and 
the 105 is particularly suitable for use with all electrostatic loudspeakers. 
The Tranquillo amplifier is £29 18s Od complete. 





105 TRAN QUILLO 


Sleeps cxpeseussrcenenmssenmmnmmsnasenensnanenennseats 


The FM 91 tuner represents the very latest in design technique, and is the 
outcome of many years’ experience in the design and manufacture of 
high quality V.H.F. tuning units. High sensitivity and complete tuning 
stability figure in the ambitious specification, which includes A.F.C. and 
also twin cascade limiters giving an almost constant output from large 
variations of signal input due to aircraft flutter, etc. The new Mullard 
‘bright line’ tuning indicator makes tuning delightfully easy and accurate. 
The FM 91 is £23 10s Od incl. PT or £26 18s Od incl. PT when self-powered. 





FM 91 


Full specifications from your hi fi dealer or: 


C. T. CHAPMAN (REPRODUCERS) LTD., Chapel 
Telephone : High Wycombe 2474 


Lane, High Wycombe, Bucks. 
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THE HIGH QUALITY R.C. 88/4 RECORD CHANGER 


FEATURES : Will play automatically any number of records up 
to eight of any one of the following types at each loading : 
IO” or 12” at 78 r.p.m.; 7”, 10” or 12” at 33-1/3 r.p.m.; 7” at 
45 r.p.m. . . Manual control for playing records singly. . . 
Supplied with two records spindles, one stepped to play 
records automatically, the other a short spindle together with 
a centre hole adaptor for playing records manually. A large 
record spindle Type LRS3 for playing 7” 45 r.p.m. large 
centre hole records is available as an optional extra. . . Well proved design of record platform. . . 
Intermediate Drive Wheel Automatically retracts when changer switches off, also during speed 
change. . . Automatically switches off when last record has played. . . Adjustment for pickup 
Stylus pressure. . . Aluminium die cast pickup arm incorporating the Garrard plug-in pickup 
feature, facilitates the choice of a wide range of pickups. . . Fitted with pickup muting switch. . . 
A.C. Model, dual voltage range 100-130 and 200-250 volts. 50 or 60 cycles according to the 
size of motor pulley fitted. . . Universal Model R.C.88U, 100-130 and 200-250 volts D.C. and 
A.C. 25/100 cycles. . . D.C. mains and battery models also available. . . Overall size of record 
changer 154” long x 13}” back to front and 5?” above and 3{” below top of motor board, 
with Universal or D.C. models an extra depth of 2” is necessary. . . Weight complete, 13 lbs. 


AN ILLUSTRATED CATALOGUE OF THE WHOLE GARRARD RANGE IS AVAILABLE ON REQUEST. 


arrarid 


AUDIO PERFECTION 


THE GARRARD ENGINEERING & MANUFACTURING CO. LTD., SWINDON, WILTSHIRE 
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Mr. Percy Wilson, M.A., lecturing on Sound reproduction at the Clarendon 
Laboratory, Oxford ... chose our Mark III Stereophonic Equipment to demonstrate 
Stereo records ... further evidence of Expert’s Choice. 


‘‘ We can help the thousands of enthusiastic owners of Mark Ill Apmlifiers to follow this 
excellent example ’’. 


SOUND SALES LIMITED 


WORKS & ACOUSTIC LABORATORIES - WEST STREET: FARNHAM - SURREY- ENGLAND (Tel: Farnham 6461-2-3) 
Manufacturers of Tri-Channel and all“*A—Z” Products ( Regd. Trade Mark) 


Trade supplied ; the best hi-fi dealers stock Sound Sales’ products. 


NEW YORK - CANADA: PARIS - NEW ZEALAND - ITALY - HONG KONG - B.W]. 














July, 1958 


Vinnegar and Mel Lewis. Just Friends, Red 
Cross and Oom’s Tune are quintet performances 
by Williamson, alto saxist Charlie Mariano and 
the same rhythm section. Mariano is absent on 
Damn That Dream and Talk Of The Town. 

With such well-known and consistent per- 
formers on hand, it is hardly surprising that the 
music is generally predictable and unexciting. 
Holman is the best soloist, playing with a 
deeper-rooted sense of emotion than the others. 
Williamson, although an excellent technician, 
possesses a small, piercing tone and virtually no 
musical personality at all. To give such a 
iazzman a 12-inch LP under his own name is 
typical of the dizzy state of the record business 
today. ‘The music is clean and professional, with 
no mistakes anywhere, but nothing of import- 
ance happens on any of the seven tracks. I 
think it was Dave Pell who coined the term 
“ morgage-paying jazz”’ ; this is what he 
meant. A.M. 


Brian Woolley’s Jazzmen 
** Wild An’ Woolley ” 
Out Of The Gallion/Hiawatha Rag: Dusty 
kag. 
(Esquire 7 in. EP EP190—18s. 73d.) 


The ensemble passages of the first bluesy title 
are very good indeed ; pensive, almost fragile, 
yet full of meaning and not lacking virility. 
Woolley sounds a lot like Monty Sunshine, and 
that’sa good thing. Hiawatha is not quite as good, 
being rather bitty, but Dusty Rag is much better, 
being more cohesive. 

As examples of first class British traditional 
jazz, vintage 1958, you could hear much worse 
than these. 


IN BRIEF 


Louis Armstrong. ‘ Satchmo Sings ’’. Someday You'll 
Be Sorry: Sincerely: Your Cheatin’ Heart : 
Ramona: I Laughed At Love: I Wonder/Pledying 
My Love: April In Portugal: The Gypsy: Kiss 
Of Five : Takes Two To Tango :If. (Brunswick 12in.,) 
LP LAT8243—37s. 63d.) 


Apart from the sentimental Pledging My Love and If, 
this commercially-slanted set of performances finds Louis 
singing and playing with perennial zest. All the items 
have previously been issued here, but Jf and the delightful 
1945 recording of I Wonder were deleted quite 7 


Eydie Gorme. ‘ Eydie Swings The Blues.” J Gotta 
Right To Sing The Blues : When Your Lover Has 
Gone: I Got It Bad :| When The Sun Comes Out : 
After You've Gone : Don’t Get Around Much Any 
More/Blues In The Night: The Man I Love: 
Stormy Weather : You Don’t Know What Love Is : 
Can’t Help Lovin’ Dat Man: A Nightingale Can 
Sing The Blues. (H.M.V. 12 in. LP CLP1170— 
35s. 10d.) 


Last month Alun Morgan praised Eydie Gorme’s 
range, diction and intonation and her freedom from 
mannerisms. After listening to Miss Gorme’s latest 
record I can only echo his enthusiasm. This is very 
Stylish commercial singing, with Don Costa’s orchestra 
providing an excellent accompaniment. Only the title 
is at all misleading ; ‘‘ the blues ’’, as used here, means a 
dejected, love-lorn mood, not the musical form. C.F. 


Cleo Laine. Hand Me Down Love/They Were Right. 
(Pye-Nixa 7 in. 45.7N15143—6s. 73d.) 

Backed up by arranger Dave Lindup’s orchestra, 
poll-winning Cleo Laine sings well in two contrasting 
performances. She is completely uninhibited in a power- 
ful version of Ellington’s lesser-known Hand Me Down 
Love but a little more subdued in They Were Right, an 
attractive, musicianly song composed by her husband, 
band-leader Johnny Dankworth. A.M. 


Shelley Moore. ‘“ Portrait Of Shelley”. Where Is The 
Bluebird : Everything Is Gonna Be All Right Now! 
Gone On The Guy : You've Tied Me Up. (Starlite 
7 in. EP ST.EP1—13s. 73d.) 


Shelley Moore, a British vocaliste, sings in a style 
basically derived from the Anita O’Day-June Christy- 
Chris Connor lineage. Her talents extend to song-writing 
and she composed all four tunes heard here, both words 
and music. Everything Is Gonna Be All Right Now, 
perhaps the most attractive of the set, swings along in a 
very pleasant manner. Starlite is a new subsidiary of 
Esquire Records. A.M. 


Jack Parnell. ‘Trip To Mars.” The Hawk Talks : 
Sure Thing : Carioca: April In Paris : Cottontaile/ 
Catherine Wheel: Trip To Mars : Summertime : 
The Champ: Skin Deep. (Parlophone 10 in. LP 
PMD1053—27s. 10d.) 


The GRAMOPHONE 


All reissues of 78s recorded within the past six years. 
Carioca, A'pril In Paris and Summertime, the last-named 
featuring Jimmy Deuchar’s trumpet, sound very flabby 
now. Most of the other tracks are exciting but synthetic 
with the ensemble work better than the solos. The 
Champ and Skin Deep both feature noisy duets by 
Jack Parnell and Phil Seamen. C.F. 


Sarah Vaughan. ‘ Wonderful Sarah”. Mr. Wonder- 
ful: I Wanna Play House: My One And Only 
Love: Oh Yeah: And This Is My Beloved : What- 
ever Lola Wants/The Other Woman: Experience 
Unnecessary : Johnny, Be Smart : Old Devil Moon : 
It’s Easy To Remember: Idle Gossip. (Mercury 
12 in. LP MPL6532—35s. 10d.). 


_ The only time Sarah lets her voice rove audaciously 
isin My One And Only Love and Old Devil Moon. Other- 
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wise this is a very commercial set of performances, good 
by most standards but not by Sarah’s. C.F. 


Louis Prima. ‘ The Call Of The Wildest.” Medley— 
When You're Smiling and The Sheik Of Araby (V) =: 
Autumn Leaves (V): I’ve Got The World On A 
String (V): Blow, Red, Blow (V): The Pump 
Song (V) : There'll Be No Next Time (V) | Pennies 
From Heaven (V) : The Birth Of The Blues (V): 
Closest To The Bone (V) Sentimental Journey 
(V) :| When The Saints Go Marching In (V). 

(Capitol 12 in. LP T836—33s. 84d. ) 


Louis Prima has always specialised in exuberant jazz 
and this LP is a typical mixture of music and horseplay. 
Keely Smith sings Autumn Leaves and The Birth Of The 
Blues, but otherwise the record is dominated by Prima’s 
croaky singing and wild trumpet playing and the rabble- 
rousing tenor work of Sam Butera. C.F. 





TECHNICAL REPORTS 


A-Z Stereophonic Wide Range Control 
Unit. Price: See text. Sound Sales Ltd., 
West Street, Farnham, Surrey. 

Maker’s Specification : 

Controls on Panel: Selector, Presence, 
Balance, Bass, Treble, Volume, Stereo/ 
Monaural, On/Off, 2 Tape Sockets. 

Selector: 11 Position, viz. . 


1, Mic—Impedance 1 Megohm, Sensitivity - 


1 mv. 

. Playback—Impedance 250 k/ohm, Sen- 
sitivity 250 mv. 

. Rad 1—Impedance 200 k/ohm, Sen- 
sitivity 100 mv. 

. Rad 2—Ditto. 

. 78 Old European—Pre-1954 Character- 
istics. 

. 78 RIAA—Bass + 14.1 db at 50 c/s, 
Turnover 350 c/s, Treble —10.4 db at 
10 kc/s, Roll-off 1,600 c/s. 

. LP Brit.—Bass + 11.5 db at 50 c/s, 
Turnover 500 c/s, Treble — 12.5 db at 
10 kc/s, Roll-off 1,600 c/s. 

. RIAA—Bass + 17 db at 50 c/s, Turn- 
over 500 c/s, Treble — 13.6 db at 
10 kc/s, Roll-off 2,000 c/s. 

. LP USA—Bass + 19 db at 50 c/s, 
Turnover 000 c/s, Treble — 16 db at 
10 kc/s, Roll-off 1,600 c/s. 

10. Tape CCIR—Direct from Tape Head 
via Transistor. 
11. Tape NARTB—Ditto. 

Tone Controls: Based on Baxendall Circuit. 
+ 18 db to — 20 db at 50 c/s. + 9 db to 
— 15 db at 10 kc/s. 

Presence Control: -+- or — 5db at 8 kc/s. 

Balance Control: + or —6 db between 
channels. 

Rumble Filter: Sharp (fixed) cut-off at 
30 c/s. 

Radio Tuners: Two tuners may be con- 
nected to Rad | position to operate stereo- 
phonically, if and when stereo transmissions 
take place. A single tuner may be left 
connected to Rad 2 position. 

Dimensions: Panel over Flanges: 11} in. by 
43 in. Cut-Out—10}$ in. by 44 in. Depth 
of Unit overall, 9 in. 

This Control Unit is virtually two Senior 
Control Units in tandem with ganged controls, 
with the exception that a Balance Control has 
taken the place of a treble slope control, and 
two separate switches (On/Off and Stereo/ 
Monaural) have been included. 

The inputs to both basic units are via matched 
transistors, so that the input sensitivity is 
essentially high and the input impedance low. 
This means that hum pickup at the input can 
be kept so low as to be unmeasurable, and the 
input stage of the pre-amplifier is never working 
anywhere near the conditions of instability. It 
also means that direct connections can be made 
from low output pickups, such as Moving Coil 
or Ribbon types, without the use of a step-up 


transformer ; a circuit has been included with 
variable impedance matching for pickups 
within the range from practically zero up to 
250 k ohms, and there are additional tappings 
for high output crystal pickups. Moreover, at 
the Tape positions of the Selector equalisation 
circuits are included both for CCIR (European) 
and NARTB (American) standards, so that any 
Tape Deck may be connected directly for 
Playback which does not require a special 
supply of H.T. current for Solenoid operation 
(as does the Wearite, for example). In fact, the 
only function that has not been provided for 
seems to be the supply of Oscillator Erase and 
Bias voltages for Tape Recording. 


It will be noted that the 5 Gram positions on 
the Selector work progressively in equalisation 
characteristics. This is to be commended as is 
also the fact that the maker’s literature gives 
full details of the corrections applied. 

The ganged controls are of the continuous, 
carbon-track type which means that close 
matching at all settings is called for. Fortunately 
such matched potmeters have recently become 
available in this country, and units of this type 
have been incorporated. There are also 4 pre- 
set controls at the back of the chassis by means 
of which the balance can be accurately set. 
But these, of course, should not be touched by 
the ordinary user. 

The knob controlling the pickup matching is 
also situated at the back of the chassis. There,. 
too, is the long array of input connections. 
These are of the positive “‘ chocolate-bar ”’ type 
which Sound Sales have standardised on their 
units so as to avoid the risk of bad contacts. 
They are not so convenient to start with as the 
phono-jack type but they are certainly more 
positive, and therefore, perhaps, likely to give 
less trouble in the long run. 

The internal lay-out and wiring have 
obviously been carefully thought out, and the 
components and soldering points are all 
accessible should servicing become necessary. 
Soldering is sound throughout. 

Two models have passed through my hands 
and both have functioned exactly as planned. 
The one I have at home now and to which I 
have applied most stringent tests is connected 
to a pair of Mark III (Junior) 10-watt amplifiers. 
The price of the complete system with these two 
amplifiers is £65. If two Senior amplifiers were 
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used giving 20/30 watts output for each channel, 
the price would be £84. For those who already 
possess one of the amplifiers, an additional 
amplifier can be supplied together with the 
Control Unit at £43 for the Mark III/S and 
£60 for the Senior/S. 

Two Mark III amplifiers were actually used 
in my lecture last month to the Oxford University 
Scientific Society at the Clarendon Laboratory 
and proved just (but only just) sufficient to give 
adequate volume for the 280 people present 
when working into a pair of 5 ft. Column 
speakers with 8-inch units. The performance in 
such difficult, and indeed rather chancy, con- 
ditions really pleased me. 
good stereo coagulation with the Balance Control 
only slightly displaced from the central setting, 
and the approval of such a critical audience was 
a fine tribute to the apparatus. 

In home conditions I have never had occasion 
to use the full output power of the Mark III 
amplifiers. I should judge that for most people 
in moderate-sized rooms a pair of 6-watt 
amplifiers would do all that is needed. But I 
must confess that for my part I like to have a 
good margin of power in hand, and this the two 
Mark III amplifiers give. I have already 
reported fully, and with every commendation, 
on the Mark II Junior amplifier. All I need add 
-about the Mark III is that it has all the good 
.qualities of the Mark II and includes one or two 
‘structural improvements, the circuit arrange- 
ments being the same. : 

All in all then this is a combination which 
deserves our full commendation. P.W. 


Kelly Ribbon Loudspeaker, Mark I, Junior 
Model. Price: £10 10s. Romagna 
Reproducers, Sarnesfield Road, Enfield, 
Middx. 

Maker’s Specification : 

Response: 2.5 kc/s to 25 ke/s. 

Power Capacity (Average Speech and Music) : 

10 watts peak. 

Impedance: 15 ohms. — 

Dynamic Mass: 8 milligrams. 

Force/Mass Ratio: 5 x 107 dynes per gram. 

Horn loading: Resistive above 2.5 kc/s, 

1 ke/s cut-off. 

Dimensions: 9 x 5$ X 9 in. 

Weight: 9 lb. 

The first model of the Kelly Ribbon Tweeter 
was hailed in many quarters as setting a new 
standard in smoothness of treble response. It 
had only two rivals: the massless lonophone, 
which however has proved so expensive that it 
has not come into commercial production in 
this country ; and the push-pull Electrostatic 
which, like the ribbon, achieves smoothness by 
having the drive distributed more or less 
uniformly over the surface of the diaphragm— 
but that too has not yet achieved success in a 
commercial form as a small tweeter. 

The fact that the Mark I model disappeared 
from the market after a while had nothing to 
do with its own qualities but was the result of 
a combination of unhappy circumstances of an 
altogether different and unrelated kind. I 
mention this just to remove any lurking un- 
easiness in anyone’s mind now that Mark IT has 
made its somewhat belated appearance. 

For the Mark II not only has all the desirable 
qualities of the Mark I. It goes far towards 
removing the only two disabilities that one ever 
found in the earlier model. These were a some- 
what lower output than that of a good moving- 
coil woofer, with the consequence that an 
attenuator had to be applied to the latter in 
order to achieve a level response; and the 
existence of a rather sharp trough in the response 
just below 15 kc/s. I have never seen any 
conclusive evidence as to the cause of this dip, 
though I have always suspected that it was 
due to the structure of the ribbon itself or to 
the cavity behind it. 


We obtained very 
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Well, the Mark II Junior has an efficiency 
about 6 decibels higher than Mark I and the 
Senior model (which is announced at a price of 
15 gns., but is not yet available) has a rating 
4 db higher still. And each has only a slight 
ripple in the response level in the 15 kc/s region. 
Apart from that the response goes on to over 
20 kc/s remarkably smoothly. 

I have had two of the Junior models in use 
for some little time now in combination with a 
pair of acoustic columns in my stereo experi- 
ments. The idea was that by having a couple of 
extra tweeters at a smaller (internal) spacing 
between the columns one could obtain an 
improved stereo integration with the latter 
considerably farther apart than usual. And so 
it certainly seems: I now have the columns 
some 12 feet apart with the ribbons 6 feet apart 
and have obtained a good stereo effect across 
the full width (15 feet) of the room and over 
most of its area. The tweeters are actually at 
floor level, but are pointing upwards at an angle 
so as to focus at a point in the middle of the 
room about 5 feet above the ground. One can- 
not hear them directly but they seem to have a 
sort of catalytic effect on the stereo and certainly 
increase the ‘“‘ presence”. At my University 
demonstration towards the end of May the same 
arrangement was successful with double this 
spacing in the lecture room at the Clarendon 
Laboratory. 

The smoothness of the response from each of 
the units has been verified by white noise tests 
that we have made: any irregularities were not 
distinguishable from room effects. 

The output of the Junior model is still at a 
little lower level than that of the most efficient 
of our woofer units and the attenuator is still 
retained in the 3 kc/s cross-over unit which is 
available from the makers ; but I have worked 
with it full out without any very appreciable 
effect. 

Altogether, then, this is a unit that I can 
confidently recommend. Indeed I know of no 
other tweeter on the market which I should 
prefer. P.W. 


Symphony Column Enclosure. Price: 
13 gns. Northern Radio Services, 11 Kings 
College Road, London, N.W.3. 

This Column Enclosure was originally made 
up at my suggestion for use in pairs for Stereo 
reproduction. It is a development of the 
Pedestal Enclosure described on page 146 of 
my Gramophone Handbook. 
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It is a column of about 1 ft. square cross 
section standing 4 ft. 6 in. high, with a 6 in. 
reflector section on top so that the total height 
is 5 ft. from the ground. 

The loudspeaker unit is mounted on a |? in. 
square baffle fixed at the top of the column 
proper, so that it radiates upwards to the 
reflector, which then disperses the sound 
outwards in all horizontal directions. The 
column of air behind the speaker unit acts as an 
acoustic load, as well as separating the radiation 
from the front and back of the unit. Being in 
the form of a pipe, it has its own resonance(s), 
the lowest of which should be matched to the 
surround resonance of the speaker unit (in the 
30-60 c/s region), as in the case of bass-reflex 
cabinets. This can be controlled to a limited 
degree by having ports at the bottom end of the 
column. But resistance damping is also 
desirable. 

Since the wave fronts from the rear of the 
speaker unit are symmetrically disposed to the 
sides of the column, panel resonances should 
not be significant and that in fact has proved 
to be the case in my experiments. On the other 
hand, some coloration was expected, and found, 
due to the odd harmonics of the pipe ; since 
these have their points of highest acoustic 
pressure (anti-nodes) at the middle of the 
column, half-way between the driving unit and 
the open ports, that is the place to fix damping 
material to flatten out such harmonics. The 
actual placing is not critical, but I use a thick 
cellular baffle built up of half egg-trays for the 
nae. Fibreglass can also be inserted in the 
cells. 





When they sent along some columns for test, 
Northern Radio Services had fitted Wharfedale 
Super 8 FS/AL units. Since these are only rated 
at 5 watts for ordinary baffle mounting, I 
wondered how they would stand up to power 
input when subjected to the heavy loading of 
an acoustic column. I have found it consider- 
ably greater than 5 watts. Indeed, the most 
remarkable, and I think significant, feature of 
my tests has been the high output efficiency at 
low frequencies ; higher, in fact, than I should 
ever have expected for an 8 in. unit. Before I 
put in some resistance damping at the ports, 
there was an audible low-note peak which 
reminded me of the old ‘‘ Listen to the Bass” 
slogan, though this one was much lower and 
not at ali unpleasant. Measurement showed it 
to be in the 30/40 cycle region for the 5 ft. 
column. With a 4 ft. column, which I tested 
later, the big peak was more than an octave 
higher (which at the moment I do not pretend 
to understand, though I have not pursued the 
research very far, since I have been much more 
interested in the greatly superior 5 ft. column). 
White Noise tests also revealed the middle 
register coloration that I had expected. But, 
even untreated, the columns showed that they 
were going to be ideally suited to stereo. They 
give a tremendous range from low bass to high 
treble, even without the use of tweeters, and 
the response is surprisingly smooth, apart from 
the bass peak and the lower middle hump 
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“Point One Pius” Pre-amplifier 


Styled by the world-famous designers 
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TL/I2 Plus Power Amplifier 


RICHARD LONSDALE-HANDS ASSOCIATES 


Make this Designed by HAROLD J. LEAK to give 
THE HEART OPTIMUM RESULTS from :— GNS 
Any pickup available in the world. 
of your aw ope recorder/reproducer available in G O M P L E T E 
. e world. 
Hi-Fi EQUIPMENT Any radio mer aualiaite in he world. | A price made possible only by 
Any éysamie microphone available in the WORLD-WIDE SALES 


worid. 


The Point One Plus pre-amplifier and TL/12 Plus amplifier 
when used with the best available complementary equipment 
give to the music-lover a quality of reproduction unsurpassed 
by any equipment at any price. Even when the complementary 
equipment falls below that of the best obtainable, the use of 
these amplifiers will enable one to obtain very marked improve- 
ments in reproduction. 


The new Point One Plus and TL/I2 Pius were exhibited and 
demonstrated at the New York Audio Fair and received 
enthusiastic consumer acceptance resulting in initial orders for 
one thousand one hundred and fifty sets. 
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H. J. LEAK & CO. LTD., BRUNEL ROAD, 
WESTWAY FACTORY ESTATE, 
LONDON, W.3, ENGLAND 


Telegrams : Sinusoidal, Ealux, London 
Telephone : SHEpherds Bush 1173/4/5 Cables : Sinusoidal, London 


LEAK amplifiers have been the choice of the B.B.C. (over 500 delivered) 
the South African Broadcasting Corporation (600), IL.T.V. and many 
other Commonwealth and overseas broadcasting and TV systems, who 
use them for transmitting and/or monitoring /quality checking) the 
broadcasts to which you listen. Also, many of the gramophone records 
you buy are cut via LEAK amplifiers. This acceptance by professional 
audio engineers has led to a demand for LEAK equipment from music- 
lovers throughout the world. 

It is appropriate here to mention one of the basic principles of LEAK 
design. From long experience and by extreme attention to design details 
during development work on the pre-production models, we enable our 
craftsmen to achieve a high output per man-hour. The labour costs thus 
saved offset the increased costs incurred for high-grade materials, com- 
ponents and finishes, and this together with quantity production (made 
possible only by a world-wide market) explains how quality products. 
may be sold at reasonable prices. 
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THE SPENCER T.G.4 Bos  _—¥x= ce 
“GO ANYWHERE” Be ae ie 
RECORD PLAYER és 
FOR 16 - 33 - 45 - 78 SPEEDS 


This neat and compact transistor-operated player requires 
only two small dry batteries. It has a output of 1 watt 
giving a clear, pure tone, measures only 15” x 13%” x 
94” and weighs only approx. 20 Ib. 


For out-of-doors, on board ship or yacht—indeed, 
wherever no power point is available, it ensures unfailing 
performance of a very high standard. It is particularly 
suitable for homes where there are young children, since 
there are no electric wires or plugs. Everything is 
self-contained. 


A BOON TO SCHOOLS 


Where education records are played to pupils (often at 
16 revolutions) the Spencer T.G.4 Record Player enables 
lessons to be given out of doors or in any convenient 
place at any time without inconvenience. 

Supplied in strong case with attractive two-tone covering 
in leathercloth and stout spring loaded lie flat handle. 
Price 30 gns., inc. purchase tax. Batteries extra. 


RADIOCOMPACT... 


72 CHALK FARM ROAD, CHALK FARM, LONDON, N.W.! 
Telephone Gulliver 2543 
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Now ELAC bring 
QUALITY HI-FI 


within the reach of 


ASSEMBLY / —fittins, . : This new Elac combination comprises four acoustically 
; ro! matched high fidelity loudspeakers. 


An outstanding feature is its high sensitivity which is 
of considerable value when used with low power 
amplifiers. 


Full descriptive details of a suitable enclosure together 
with a point-to-point wiring diagram are included 
with each pack. 


Two packs are available—types HFP/I and HFP/2 for 
7.5 ohm and 15 ohm systems respectively. 

True high __ fidelity 
reproduction will be 
experienced with this 
economically designed 
combination at a cost 
considerably less than 
other systems. 
Frequency response : 
40 cycles-17,000 cycles. 


Power handling : 
12 watts. 


PRICE COMPLETE 


£7.11.6 


P.T. £2.13.10 


ELECTRO ACOUSTIC INDUSTRIES LTD., Stamford Works, Broad Lane, Tottenham, N.15. Telephone: TOT 0505/9 
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dv noted. They take up a minimum of 
= oa and disperse the sound at such a 
height (apart from the ports which are close to 
the foor) that masking by room furniture (and 
human bodies) is not serious. I even have mine 
disposed close to two corners of a room, but not 
too close, behind two of my wife’s china 
cabinets. There they are quite inconspicuous, 
even in the white, and have satisfied the 
feminine directives. I was afraid at first of 
exciting rattles from the glass and china, but 
that does not happen. Finally, the tops of the 
columns are free for decorative effects—vases of 
flowers on lighted plinths are excellent. 

I find, too, that now that I have inserted 
damping arrangements in the manner described, 
they vie even with my best loudspeakers for 
monaural reproduction, whether used singly 
or in parallel. The design, therefore, has proved 
to be far more successful than ever I dared to 
hope; and I have not yet by any means 
exhausted the schemes I have in mind for their 
use. For stereo, the use of two inner tweeters in 
parallel, as described in another Report in this 
issue, has already proved a useful addition. This 
suggests that for stereo the placing of columns 
in the recesses on either side of a mantelpiece, 
with tweeters on the mantelpiece itself, might 
well prove a successful arrangement. But there 
are obviously many other possibilities, which I 
hope to explore in the course of time. It is 
exciting to feel that no one yet knows what will 
be the most successful arrangements for 
domestic stereo. One thing is clear: we must, 
and will, break through the limitations of area 
previously suggested as essential for good stereo 
listening. The use of these omni-directional 
speakers has shown already that it can be done. 

As yet I have not sufficient experience to be 
anything approaching dogmatic about suitable 
loudspeaker units. But I am not convinced that 
sizes above 8 in. are necessary, though I should 
rather like to have stronger magnets such as we 
used to use with the Voigt enclosure. As I 
have said, the Wharfedale Super 8 FS/AL is 
good. So are the W/B 8 in. units, especially the 
HF816. I should also expect the Axiom 80, the 
A-Z Phase Inverter Unit and the G.E.C. metal 
cone unit to be particularly good, though in the 
latter case I should want to experiment a little 
more with types of mid-column damping. P.W. 


Spencer TG4 Transistorised Record Player. 
Price: 30 gns. Radiocompact Ltd., 72 
Chalk Farm Road, London, N.W.1. 

Maker’s Specification : 

Motor Unit: Collaro 4-speed, but with 
“Kinder ”’ battery motor and centrifugal 
electrical governor. Consumption from 
6-volt battery—45 m.a. 

Amplifier: Pre-amplifier, Driver and Class B 
Push-pull output using 4 _ transistors. 
Quiescent current drain from separate 
6-volt battery, 10 m.a. at 60° F. (adjustable 
by pre-set potentiometer.) 

Signal/noise: At 1 watt output, 60 db. 

Response: Flat from 100 c/s to 20 ke/s. 
4 db down at 40 c/s. 

Distortion: Less than 8% at 1 watt. 

Controls: Volume, Bass and Treble. (+8 db 
at 100 c/s, +6 db at 10 kc/s.) 

Speaker: 10 in. by 6 in: Elliptical. 

Dimensions: 15 in. by 132 in. by 94 in. over 
all projections. 

Weight: 20 Ibs. 

This portable record player was brought 
along to me at the Audio Fair and I was 
immediately impressed by its steady running 
and its pleasant quality. These impressions 
have been fully borne out by the extended test 
I have given it at home. 

The motor runs noiselessly and without 
detectable wow or flutter. This surprised me 
very much, for I have come across many mains- 
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driven motors of much greater power which 
have given a less satisfactory performance. The 
battery used can stand the 45 m.a. average 
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drain for many hours. Actually, we fourid the 
consumption to be 60 m.a. at the outside grooves 
of a 12-in. record and 30 m.a. at the inside ; 
but there was no difference in speed. 

The amplifier is based on a circuit recom- 
mended by G.E.C. in an Application Report of 
June 1957, and employs 4 G.E.C. transistors, 
viz. two G.E.T. 3’s and two G.E.T. 15’s in the 
Class B output stage. It has a rated output of 
1 watt which is sufficient for a record player of 
this type. A passive network containing bass 
and treble controls has been inserted between 
the Studio O pickup and the amplifier, but we 
did not find the range to be quite so large as was 
specified. The current consumption varied from 
10 m.a. quiescent to 250 m.a. peak. We found 
that at all settings of the volume control har- 
monic distortion amounted to 5 per cent, which 
is not at all unreasonable for a Class B amplifier ; 
obviously it had been kept within this limit by 
the 6 db of negative feedback. 


The over-all quality of reproduction, of 
course, is not that of a high-fidelity system. But 
it is much better than that of many portables 
that I have heard; and I would confidently 
recommend it for consideration by anyone for 
whom limitations of space are important, and 
especially if electric power is not available. For 
those who have to journey to outlandish places 

P.W. 


it would be a godsend. 





TECHNICAL TALK 


The Victor Cassette 

It is exciting news that Mr. Schonberg gives 
in his American letter this month (see page 48) 
about the new R.C.A. Victor Tape Cassette. 
I had already heard rumours of it from one of 
my American sources, so the news does not 
come so much as a surprise. 

One may perhaps be forgiven for being a 
little sceptical about the achievement of a 
frequency response up to 15 kc/s at a speed of 
3? i.p.s., for hitherto one has found that even 
the best magnetic heads with a gap of only one 
ten-thousandth of an inch could not obtain a 
response like that. In view of the fact, too, that 
each track is only half as wide as the present 
standard, one wonders what the signal/noise 
ratio is going to be. 

One hopes that the new technique will be 
accompanied by distinct improvements in tape 
material, so that there will be no substantial 
degradation of quality of reproduction. But in 
my judgment the development is one to be 
welcomed even at the risk of some present and 
temporary degradation. For once the mechan- 
ical problems have been solved it seems clear 
that improvement in other directions is bound 
to follow. 

The one thing hitherto that has militated 
against the success of tape reproducers has been 
the fear of handling. I have yet to come across 
any woman who is not apprehensive about 
threading the tape on an ordinary instrument 
—through slots and past heads and round spools 
and into fiddly little apertures at the end. She 
will go to endless trouble to thread a sewing 
machine which seems to a mere man to be far 
more complicated. But that is presumably 
because she has been brought up to it from her 
early years and it has become functional ; 
moreover she is not fearful of dropping a bobbin 
on the floor, and getting all tangled up with 
cotton. I have often wondered indeed whether 
the next generation would see a change in the 
feminine antipathy to tape. 

However, I do know that it is quite feasible 
to make a simple and effective tape cassette 
which will go on playing for hours. We have, 
in fact, done that very thing in our experimental 


research on Talking Books for the Blind and 
have published a design some years ago so as to 
keep the Patent position wide open. I know, 
too, that one is apt to run into difficulties if one 
tries to have a long, endless tape which unwinds 
from the outside of a spool and winds back on 
to the inside, so that there is no necessity to wind 
back. The tape then has a tendency to triangu- 
late and lock solid, especially if it is too thin. 
These difficulties can be obviated by having 
automatic reversal or by the simpler process of 
turning over the cassette by hand at the end of 
each run. Presumably R.C.A. Victor will have 
adopted one or other of these methods, though 
I don’t suppose they will have gone to the 
extreme which we have done, for handling 
simplicity, of enclosing a playback head in each 
cassette. 

Presumably, too, the new instrument will not 
include any recording facilities. That would 
really complicate the business. Still, the promise 
of stereo playback facilities with a playing time 
four times as much as the stereo tapes at present 
available does make one wonder whether they 
will become a serious rival to the new stereo 
discs. ‘There are many people, I know, who 
consider that Tape is the natural medium for 
stereo. Perhaps this development will give them 
new heart. 


Diamonds Again 

My remarks of a few months ago about 
diamond styli brought me two interesting letters. 
The first was from E.S.C. Industrial Engraving 
Points Ltd. of Old Colwyn, who gave me some 
details about the fabricating of low mass 
diamond styli. I understand that not so very 
long ago all diamond styli available outside the 
U.S.A. were quite large because of certain 
manufacturing difficulties. These, E.S.C. were 
able to overcome whilst working on a special 
project for E.M.I. and this led to the development 
of a small mass diamond stylus, which they 
termed a “‘ Micro-Diamond”’. That descrip- 
tion has become a registered trade name for 
thisfirm. I donot know whether any styli made 
by them have actually passed through my 
hands yet, because my sources of supply have 
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been indirect ones. But I hope to have an 
occasion to say more about this in the near 
future. 


Fairchild (U.S.A.) m/c Pick-up 

A second letter came from the Fairchild 
Recording Equipment Corporation of New 
York and was accompanied by a Fairchild 
Moving Coil cartridge to which a diamond 
stylus was fitted. I understand that only 
diamond styli have been fitted to Fairchild 
cartridges for many years so that the firm has 
grown up with the problems that diamonds 
present. I am asked to compare the stylus 
with our British experience. 

The tip has a radius of 0.7 mil compared 
with the usual British standard of 1 mil for 
microgroove records. This means, of course, 
that it seats rather lower in the groove. It also 
means, in my experience, that there is rather 
less tracing distortion, provided that ‘‘ bottom- 
ing ’’ does not take place (which so far I have 
not encountered with the records on which I 
have played with the Fairchild), and provided, 
too, that the cartridge has a reasonably high 
vertical compliance (which the Fairchild 
certainly has). Mr. Carlson, the Vice-President 
of Fairchild, tells me that it also results in the 

resonance being about half an octave 
lower than with a 1 mil stylus. I had not 
appreciated this, nor do I understand why at 
€ moment since the H.F. resonance is the 
effect of the lateral mass of the armature system 
referred to the stylus combining with the record 
material compliance ; presumably the latter 
is rather smaller at points lower in the groove, 
and the stylus mass cannot be much affected 
though that will depend on the way in which 
the tip is fashioned. (see page 90.) 

My tests show without any doubt whatever 
that this Fairchild 230 cartridge is of the very 
highest class. I realised that before we made 
any measurements : smooth, very low distortion, 
and a rising treble characteristic, yet low back- 
ground noise and practically no needle chatter. 
This impression was fully confirmed later when 
we measured the output from Decca LXT5346. 
Here are the figures. 


c/s 30 40 50 60 80 100 150 200 
db —-1 -—-} -% O +14 +14 +14 +1} 
c/s 300 500 700 = 1k 1.5k 2k 3k 
db +14 +3 4+ 0 —1 —-1l1 -1 
c/s 4k 5k 6k 7k _ 8k 10k 12k 14k 
db —13 -2 - 0 0 +1 +3 +5 
c/s 16k 18k 

db +5 -l1 


These measurements were taken with a 100k 
and no input transformer. In actual playing 
conditions the H.F. peak at about 15 kc/s will 
be appreciably reduced ; and in fact I found 
no difficulty at aJl in tempering the treble 
response. In my judgment, then, the use of 
a 0.7 mil stylus has been all to the good. 

The examination of the stylus under a 200x 
magnification proved most interesting. The 
shank is square in section and is mounted in the 
cantilever by means of an adhesive so that mass 
is as low as possible. The conical section is 
nicely shaped and of superfine polish. We have 
never seen better ; and it extends right up to 
the square section with no sign of circular 
lapping. In fact one cf my colleagues thought 
it was a sapphire he was looking at, not a 
diamond, so shiny was the polish. 

Two other matters should be mentioned. 
The output is rated at 5 mv, which is high for 
a m/c pickup ; and the playing weight is from 
4 to 6 grms. The figures above were actually 
measured with a weight of 5 grms; but we 
found the tracking quite good even at 3 grms. 
I should not recommend so low a playing 
weight, however. 

What a boon it would be if we could only 
have a twin moving coil pick-up of this calibre 
for stereo. But the problems of that are very 
considerable. 
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Stereo in Germany 


News comes from Germany that a Study 
Group representing the whole German Record 
Industry, has been at work on the matter of 
stereo discs. The conclusions reached are 
basically the same as those arrived at elsewhere 
although it is interesting to note that in con- 
clusion they state that stereophony is not a must 
for musical enjoyment and to that end the 
Industry gives its guarantee that the production 
of monaural LPs will continue. 


Press conferences were held in Berlin, Frank- 
furt, Hamburg and Cologne on June 12th, 
jointly by D.G.G., Electrola, Philips and 
Teldec. Stereo records demonstrated included 
Bruckner’s 5th Symphony by Jochum and the 
Bavarian Radio Orchestra, Beethoven’s 9th 
under Fricsay and Stravinsky’s Chanson de 
Rossignol under Maazel, both with the Berlin 
Philharmonic and as an instrumental offering 
Bach’s Chromatic Fantasie played by Andor 
Foldes. It is anticipated that the first stereo 
records will be issued in October. 


so: 


Percy Wilson, the Technical Editor, photographed by the ‘* Oxford Mail’? during his lecture on Sound Repto- 
duction to the Oxford University Scientific Society in the Clarendon Laboratory on Wednesday May 21st. As 
can be seen a wide variety of reproducing equipment was used whilst the recordings played ranged from a \6 
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Heath Kits 


I have just learned that another American 


firm is establishing a counterpart in_ this 


country. Itis the Heath Company, a subsidiary 
of Daystrom Inc., of Michigan. ¥ 

This company has specialised for a number of 
years in the production of kits whereby the 
handyman can build for himself, and at 4 
relatively cheap rate, all sorts of electronic 
equipment from amplifiers and tuners to audio 
analyzers, harmonic distortion meters, and al] 
sorts of calibrators. 

A factory has been obtained in Gloucester 
and a Chief Engineer has been appointed in the 
person of Mr. George Tillett, formerly Chief 
Engineer of Armstrong Wireless-Television Co, 
and lately Chief Audio Engineer of Decca.’ 


Trade News 

The Jason Motor and Electronic Co. have 
recently formed an associate company in 
France for the manufacture of Jason high 
fidelity products together with the CQ Speaker, 
being made under licence from CQ Audio Ltd, 
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The Stentorian HFIOI6 (illustrated) is a 10 in. 


rican speaker rs £8 from the wide W.B. range. 
this Cabinets from £9.9.0. 

di 

a WORDS OF WISDOM SPEAKERS CORNER 
ber of Goodmans Axiom 300 

bree FROM The new Goodmans Axiom, a _ substantial 
at a 


el: improvement on the popular 150. It is a twin 
ronic 


cone speaker with a frequency range of 
id - HI-FI-KNOW-HOW 30-16,000 c.p.s. and costs £11.5.9. 
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Sherwood Cabinet Reproducers 











ester, Attractively styled in polished walnut, the three 
in the models employ the Axiom 300 and other fine 
Chief Goodmans units. Prices from 31 gns. 
n Co., — ee CE GE ee eee ee eee eee eee eee eee eee eee ee 
_ have 
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high RECORD SERVICE 
— Our picture shows the PARASTAT 


py anti-static machine in action. Every 
record sent out by Q.M. is treated in 
this way. Records ordered from Q.M. 
are in factory-fresh condition. Every 
single record is unplayed, carefully 
inspected by us and packed in a poly- 
thene bag. L.Ps and 45’s are post-free 
—(except single 45’s). Overseas, the 
costs are only 4/5ths of home prices. 














The now famous Tandberg is a 
masterpiece ! Offering stereo 
reproduction and superb normal 
recording facilities the Tandberg 
is a sound investment at 

114 guineas. 






TANDBERG 
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TAPE LIBRARY 


A new Q.M. service that opens up a new world 
of entertainment for the tape enthusiast—you 
pannnemtihanedies , can now hire all available monaural and stereo 
well now.” recorded tapes through the post !| Cost ? Only 52s. 6d. for a single 
reel—changed !2 times within a six-month period! Or you can 
have two tapes for 82s. 6d. and you can exchange those !2 times 
within six months—making 24 different tapes ! For 112s. 6d. you 

get three tapes—over six months, that’s 36 different tapes ! 


‘Man buying Hi-Fi equip- 
ment like man looking 











QUALITY MART offer a 
wide high-fidelity range, in- 
cluding stereo disc equip- 
ment and expert assistance in 
choice—write or call now 


ea e 
id Row § DARTMOUTH PARK AVENUE, LONDON,N.W.5 Quality Ma GULliver 113! 


Qist. As 











Our showroom is open for demon- Only 16 minutes from Charing Cross by 
m a trations daily. 9.30-6. Friday 1.30-9. Northern Underground (or Bus 27, 134, 
Closed Monday. 137) to Tufnell Park Station, thence 


4 minutes’ walk. 
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MULLARD DESIGNS FOR THE 


THE 1958 AMPLIFIERS 
HOME CONSTRUCTOR 
NEW LOOK compere KiTs OF PARTS FOR THE “HI-FI” ENTHUsIAST = PRE-AMPLIFIERS 


Designed by MULLARD — Presented by US strictly to their specification 








THE VERY POPULAR MULLARD “5-10” 
MAIN AMPLIFIER 


Undoubtedly the most 
successful amplifier 
yet designed, and used 
4 conjunction with 
new Mullard 
. Amplifier, an 
undistorted power 
output of up to 10 
watts is obtained. 
Thoroughly re- 
‘ commended to the 
‘Hi-Fi’’ enthu- 
siast who contemplates 
a very high quality home 
installation. . In Rn! _ 
} f a ui - makes it quite sul e for 

gg ay - halts, , We supply complete to 
use iaRDS | PaOIFIGATION with specifie valves 
and components and including the latest PA Oo 
Ultra linear Output transformer and the Parmeko 
mains transformer which has power available to drive 


nit. 
ne Tuning VereTe Kit oF PARTS £10.0.0 
Alternatively we supply ASSEMBLED i ) 0 0 

and TES £11.10. 













d meee 5/- e 
(Carriage Le ~ 5-10 ”’ ~_ ‘porating the oom 


PARTRIDGE ULTR 4 LINEAR UTPUT TR 


Please enclose S.A.E. 


ASSEMBLY MAN NUALS containing component Price Lists and practical drawings etc. are available at 1/6 each. 


MULLARD’S NEW 2-STAGE PRE-AMPLIFIER TONE THE NEW MULLARD **3-3”” MAIN 


A completely new on CONTROL UNIT AMPLIFIER 


design employ- ) 





Based entirely on 






‘ the present ver 
TY iin particu: Popular ‘3-3’ model 
esigned and. designed to 
operate operate in con- 
ith the junction with 
M ul LS, rd the new 2-stage 
ran of PRE - AMPLI- 
Amplitiers, but “ala0 perfectly ER (shown 
suitable for other makes etc. here) ae, B pro- 
Briefly it incorporates: been | al the facilities : 
e@ Equalisation for the latest R.I.A.A. characteristics. ~— er ed with the more 
° —= rd variable reluctance. Magnetic Pick-ups. We ——. me LPL Rg ge my 
@ Input for Tape ‘Teplay. SMALL HOME INSTALLATION where 
a) Direct Ra — Eapetancs Tape Bend. level (ap to"3 "watts x desired at the lower volume 
mplifier or -Amplifier. 
© Simuitive Microphone oeece ae We supply completely to MULLARD’S SPECIFICATION 
@ Wide range BASS and TREBLE Controls. INCL DING the latest PARMEKO Output Transformer, 
@ Attractive Perspex front control panel. specified Valves and Components. Has Power available to 
Price, GOMELETE KIT OF PARTS rn ggigny  krlee for COMPLETE KIT or Farts £70 
, a 
ect vely we supply ASSEMBLED and £6.0.) Alternatively we supply ASSEMBLED and ee 
(Carriage and Insurance §/. éxiza.) £8.0.9 (Carriage and ‘insurance $/- extra)” 0.0 





Only new hig 


SPECIAL PRICE REDUCTIONS—WE OFFER 


MPLETE KIT OF PARTS to build both the 
(3) nus MAIN ET and the 2-stage PRE- 


AMPLIFIER-CONTROL UNIT ........-- £12.10.0 


(b) COMPLETE KIT = peace to “we both the 
5-10” MAIN AMPLIF 

2- ty AGE PRE- AMPLIFIER - CONTROL £15. 15. 0 

UNIT nace ccc ccccccc ccc cseccccccrceceees 

° RICES QUOTED FOR _ THE “5-10” 

SOBIECT TO © 1/6/- _ IF THE PARTRIDGE 

TRANSF. IS REQUIRED 


When ord ering please include an extra 7/6 to cover cost of carriage and insurance 


(a) THE 
both ASSEMBLED and TESTED 


e 
valves are supplied with these kits—We do not 
use “‘ Surplus or Cheap ’’ components, 


1/6/- extra 
FORMER for & if ILLUSTRATED and DESCRIPTIVE LEAFLETS are required... alternatively the COMPLETE 












h-gr components and Mullard? THE NEW COMPLETE M ULLARD “3.3” 
A VERY HIGH 

3 -WATT ue yi 
PROVIDING EXCELLENT 


















= REPRODUCTION AND 
‘3-3 ’’ and the 2-STAGE PRE-AMPLIFIER HAVING AN 
inven 0. ATTRACTIVE EN. 

GRAVED PERSPEX 


CREDIT TERMS: 
payments of £1/7/6 
H.P. TERMS: 


DE 
19/-. ™ 


DEPOSIT £3/15/- and 9 monthly FRONT . PANEL 
’ b 

P, £7/10/- & 2 monthl 

5-10 ’’ and the 2-S STAGE Pe nS PLETE KIT OF 





(b) THE 
FIER both ASSI 


CREDIT TERMS: DEPOSIT £4/15/- 
eaete af Re 4/15/- and 9 monthly 
H.P. TERMS: DEP. £9/9/- & 12 monthly paymts of 17/6. 


PLETE KIT OF 
PARTS 


£7.10.0 


Plus 6/6 car- 
e and insurance). 


SMBLED and TESTED £18. 18.0 











THE NEW COMPLETE MULLARD 
“5.10” AMPLIFIER 


Designed for a _ 
eee installa on 







ith Genu Hig 
Quality reproduction up 

a 10 
a4 Mie eparal 


ure inc 

with switched in- 
put for 78 and 
BoE Rec ecords — 
Radio Tuning 
We “incor doy SPECIFIED COMPO . the purchaser the 

.» e also giv 1 
MULLAR VALV the Ano sed 


ae We also supply the PARTRIDGE MAINS 
TRANSFORMER. _~ ~~ - 4 extra power available 
Radio Tuning Unit 
T . mon Sorel Unit can easily be detached from the 
Amplifier Chassis for use in a remote position 
Price COMPLETE KIT OF PARTS £il. 10.0 


Alternatively we supply ASSEMBLED 

DUD... ccccopssesesoncsseseuses fl 3.10. 
dit Sale: De £3/7 1 yay poem | paymentso 

a yt Dep £6/15/- = 8 monthly payments of 19/3. 

Send S.A.E. for ILLUST ATED AFLET or ‘be 

for oe c o = al a E ihe E ae MANUA 





A FEW CASH BARGAINS 


@ The latest BSR Monarch 
4-speed Autochanger. n- 
tirely come with Crystal 


torian ‘‘ Hi-Fi ”’ 


pick-up £7/ 
@ The latest 


- wey Autochanger. Com- 


te with is" & 


Stu dio ‘‘P’ 
for £8/15/- . 





ascemblgmatively supplied 

HOME CONSTRUCTORS! ! (plus 6/6 carriage and insurance.) £8.19.6 
BUILD YOUR OWN “Hi-Fi”? | The complete specification is available for 1/6. 
LOUDSPEAKER SYSTEM Develoned from the very popular 3 =valve S- wan Ampili- 


fier designed in the Mullard Laboratories. Our kit is 
a Pw ik.. 4 =n _ A complete to the Mullard specification, including supply 
are beautifully made and tet rs of specified components, gyalves and a PARMEKO OUT- 
na Cer aes eee ae, | Cee TRANSFORMER, ‘We aiso include switched inputs 

y, asseminied. yY | for 78 and LP records plus. a Radio position. Extrm 


a@ screwdriver is required, The 
Ages oo gg B py pane | power to drive a Radio ing Unit ea also available. 
complete with screws. Send s8.a.e. ae ge ee ee ee 2 e2 2 ee eS ew eee = 
for illustrated catalogue. It con- 
lains a selection of ten cabinets 
including models to accommodate 


( 
1 
t 
Amplifiers, Pre- -Amplifiers, Tuning RECORD PLAYERS 
1 


| 
| 
Unit, Record Player, etc. Prices 1! THE VERY LATEST MODELS 
i 
| 





- 





om ee B25 Sten: ARE IN STOCK 
MANY AT REDUCED PRICES !! ! ! 
TRANSCRIPTION UNITS — AUTOCHANGERS 
SINGLE RECORD PLAYERS 
Send S.A.E. for ILLUSTRATED STOCK LIST 










@ The latest Collaro 4-speed single pooced player 

complete with Studio ‘‘O” Pick-up, £6/19 

@ The OCollaro ‘“Junior’’ 4-speed na record 

player, com >iete with separate Crystal Pick-up £4/10/- 

(This high output Crystal Pick-up is available 
“4 separately for “1/1 2/6). 

Carriage & Insurance on above Units 5/- extra. 


Collaro-4- 
tudio ‘‘O”’ 


STERN’S TAPE  PRE-AMPLIFIER? 
and ERASE UNIT 

Provides the ‘Link’ between the HIGH- 
QUALITY AMPLIFIER & TAPE DECK 
MODEL HF/TRIP . . . A completely 
assembled Pre- Amplifier with own 


Power Supply. Can be supplied 
correctly matched for use with Truvox OF pRICE 





Collaro Decks, and incorporates Recording fil 10 0 (plus 5/- carr 


Level Indicator and Monitoring facilities. 
Please send S.A.E. with any inquiry. 


and insurance) 





A COMPLETE KIT OF PARTS TO BUILD 
The ‘‘Fidelity’”’ TAPE AMPLIFIER Model HF/TR2 mes 


: a small POWER SUPPLY UNIT 


EME, £12.0.0 Suh 


Desiened to meet the requirements of 
the enthusiasts for High Fidelity re- 
productien. It is based on the very 
successful design completed by the 
Mullard Technicians and only new 
high grade components including 
Mullard valves are mecorpemnted. THE 
ASSEMBLY MANUAL PRACTICAL 
a etc., are available for 2/9 





S.A.E. for brief details. We ALSO SUPPLY THE — 


send 
ASSEMBLED AND READY FOR USE FOR £16 (plus 6/- carr. and ins 
H.P. TERMS: Deposit rt and 9 monthly eter tI ie 


TERMS: Deposit £4 and 9 monthly payments of £1, 


CREDIT 


HOME CONSTRUCTORS BUILD YOUR OWN RECORDER ... WE OFFER 


(a) The HF/TR2 AMPLIFIER and P/UNIT, fully assembled, with the TRUVOX 
TAPE DECK incorporating PRECISION REV. COUN lilies lRaa werte teen £41 10 0 
ALTERNATIVELY as above but Amplifier and P/Unit as KIT OF PARTS £38 0 0 
(b) The HF/TR2 AMPLIFIER and P/UNIT, fully - ae with the NEW 
RO MK. IV TRANSCRIPTOR TAPE DECE. ........ccccccsccsccsces 0 0 
ALTERNATIVELY as above, but the Amplifier and P/Unit as KIT OF PARTS £30 0 0 


TO{COMPLETE THE RECORDER... WE OFFER Plus 12/6 carriage and insurance. 
The Portable Carrying Case . . . Acos Crystal Mike ALL £9 0 0 (plus 7/6 
Rola 10in.x6in. P.M. Speaker ... 1,200ft. Plastic Tape FOR e Carr. & Ins.) 


ADD TAPE TO YOUR EXISTING AMPLIFIER...WE OFFER YOU 


(a) The Model HF/TRIP TAPE PRE-AMPLIFIER together with we TRUVOX 
MK. IV TAPE DECK INCORPORATING PRECISION RE COUNTER £38 0 ? 
(b) The Model HF/TRIP TAPE PRE-AMPLIFIER together With the NE 
COLLARO MK.p IV TRANSCRIPTOR TAPE DECK ...........eceeeeeeees £32 10 0 
We have the NEW COLLARO MK, IV TAPE DECKS .........seececeeees 00. £24 0 0 


PLEASE INCLUDE 12/6 to cover cost ef carriage and insurance. 


HIRE FURCHASE and, Leenir SALE TERMS are grailable on all equipment (excluding 

nen yA, - _ ye . om x it — ete this wan © f aw Sa . A Transom RI 
A, e will complete wiring, for use with either t 

or the HP/TRIP for an extra charge of £ . 


Please enclose alee ‘with all correspondence. 


STERN RADIO LIMITED ‘: 








109 & 115 FLEET STREET, LONDON, E.C.4 Telephone: FLEet St. 5812/3/4 








wh 
sid 


wil 


Ro 


Clatt 














volume 
ATION 


former, 
lable to 


7.0.0 
8.0.0 


$63.3 


QUALITY 
IPLIFIER 


Extra 
railable. 


player 
record 
£4/10/- 
vailable 


extra. 


nce 
Sc 
aF/TR? 


(DEPT 
109/G) 


5812/3/4 


AE 





July, 1958 


Audio-plan is the name of a new company 
which has been formed to take over the retail 
side of B.K. Partners Limited. The latter firm 
will now be only concerned with the Trade. 


Record Carrying Cases 

A new range of Record Carrying cases is 
offered by Messrs. P. H. Jones of 36 Shenley 
Road, Dartford, Kent. Constructed of ply- 
wood and covered in rexine the cases are 
available in three standard sizes (7 in., 10 in. 
and 12 in.), each case designed to hold either 
25 or 50 records. Prices range from 20s. 7d. 
to 36s. 2d. 


Chapman F.M. Tuner 

In April last we reported on the Chapman 
AM/FM Tuner S5E/FM, and commented on 
the difference in sensitivity between the AM and 
FM sections in a fringe area of the VHF service. 
We can now report that the makers have 
increased the FM sensitivity by as much as 6 db 
which is quite an achievement. With a good 
aerial system we now have gain to spare even 


here in Oxford. . P.W. 





FEDERATION AND SOCIETY 
NOTICES 


The National Federation of Gramophone Societies 
will gladly supply information and advice concerning the 
establishment of new Gramophone Societies. Send a 
sixpenny postal order to the Hon. Sec., Mr. C. H. Luck- 
man, 41 Trinity Avenue, Enfield, Middlesex and receive 
in return a circular of suggestions and other heipful 
literature. 

Column will appear again in the September issue. 

Notices should be kept short and to ensure inclusion 
should be sent to Mr. G. H. Parfitt, 31 Lynwood Grove, 
Orpington, Kent, to reach him by August 4th. 
Acton & District G.S. Monthly on Mondays at the 
King’s Arms, Acton Vale at 7.30 p.m. Refreshments 
available. Next meetings, September 15th and 
October 6th. Hon. Sec., 24 Priory Avenue, Bedford Park, 
W 


4. 
Bradford & District R.C. Alternate Tuesdays at 
745 p.m. at Bradford Arts Club, 14a Mansfield Road, 
Bradford, 8. Hon. Sec., 103 Pollard Lane, Bradford, 2. 
Chislehurst G.S. This progressive Society meets on 
alternate Tuesdays in Chislehurst Library at8 p.m. Hon. 
Sec., 48 Blanmerle Road, New Eltham, S.E.9. 
Cinema Organ Soc. Recitals at Fred Tallant Hall, 
Drummond Street, Euston on first Thursday each month 
fom 6.45 to 10 p.m. Refreshments available. P.R.O., 
179 Ardgowan Road, Catford, S.E.6. 
Croydon G.S. Alternate Saturdays in Norbury 
Library, Beatrice Avenue, S.W. at 7 p.m. Hon. Sec., 
23 Penrith Road, Thornton Heath, Surrey. 
Doncaster R.M.C. Summer recess until Thursday, 
September 25th at 7.15 p.m. in Y.W.C.A., Cleveland 
Street, Doncaster. Hon. Sec., 30 Sandringham Road, 
Doncaster. 
Dulwich & Forest Hill G.S. July 11th and 25th at 
2 Jews Walk, Sydenham at 7.45 p.m. Hon. Sec., 
87 Broadfield Road, S.E.6. 
Dundee R.M.S. Meetings held on alternate Tuesdays 
during the Winter. Hon. Sec., 115 Dundee Street, 
Carnoustie, Angus. 
Ealing G.S. Hon. Sec., 9 Taunton Mews, Dorset 
Square, N W.1. Next meeting at “ Parkfields ’’, South 
Ealing Road, W.5 on Friday, July 18th at 7.30 p.m. 
Pye stereo demonstration. 
East Ham G.S. Second Tuesday each month at Manor 
Park Methodist Church, Herbert Road, Manor Park. 
Hon. Sec., 67 Wards Road, East, Ilford, Essex. 
Edinburgh G.S. 12th Season—October 1958 to 


March 1959. Details from Hon. Sec., 18 Hartington 
Place, Edinburgh, 10. 
Epsom G.S. Hon. Sec., 31 Pound Lane, Epsom. 


Alternate Fridays in the Oak Room, West Hill House 

at 7.45 p.m. 

Guildford G.S. Every Tuesday at 7.30 p.m. in the 

Large Hall, Co-operative Society, Haydon Place, Guild- 

a Hon. Sec., ‘‘ Lyndhurst ’’, Thursley Road, Elstead, 

urrey. 

Hammersmith G.S. Fortnightly on Fridays at 

Westcott Lodge, W.6. Refreshments. Next meeting, 

July 4th. Hon. Sec., 42 Rylett Road, W.12. 

Ipswich G.C. Season commences September 5th. 

Meetings each Friday at 7.45 p.m. Ritz Café, Butter- 

market. Hon. Sec., 97 Burrell Road, Ipswich. 

Kettering & District G.S. During the Summer meet- 

ings will be held in the Public Library fortnightly at 

(30 p.m. from July 2nd. Hon. Sec., Norwich Union, 

Market Place, Kettering. 

leigh G.S. Alternate Mondays at 8 p.m. in White Hall, 

Clatterfield Gardens, Westcliff-on-Sea. Hon. Sec., 
Leigh Gardens, Leigh-on-Sea. 


L.8.0. Club. Hon. Sec., 17 Kverest Court, Mottingham 
Road, S.E.9. Meetings on July 12th and 24th at New 
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Chiltern Rooms, 83 Chiltern Street, Baker Street at 
7.30 p.m. 

Newcastle upon Tyne R.M.S. Summer season fort- 
nightly from July 3rd in Y.W.C.A. Club, Saville Place. 
Hon. Sec., 51 Wolseley Gardens, Jesmond, Newcastle 
upon Tyne. 

Nottingham R.C. Every Monday at Woodthorpe 
House, Mansfield Road, Woodthorpe at 7.30 p.m. Hon. 
Sec., 103 Percival Road, Sherwood, Nottingham. 
Orpington G.S. Continues its successful series of 
meetings in Orpington Library on alternate Mondays at 
8 p.m. from July 14th. Hon. Sec., 13 Hillcrest Road, 
Orpington. 

Phoenix G.S. Alternate Thursdays at 7.30 p.m. in 
Room 45, Bluecoat Chambers, School Lane, Liverpool, 1. 
Hon. Sec., 22 Burden Road, Moreton, Wirral, Cheshire. 
Putney G.S. Alternate Mondays at 8 p.m. (September 
to May) at “‘Crew’s Cabin’’, Star and Garter Hotel, Putney 
Bridge. New mailing list now being prepared by Hon. 
Sec., 6 Combemartin Road, S.W.18. 
Quest Music Gp. (Bromley). Hon. Sec., 47 Palace 
View, Bromley, Kent. Every third Saturday at 7.30 p.m. 
in Central Hall, London Road. Recitals of live and 
recorded music. 

Reading G.S. Meets fortnightly (approx.) on Tuesdays 
at Abbey Gateway, Reading at 7.30 p.m. Hon. Sec., 
23 St. Bartholomew’s Road, Reading. 

Richard Tauber. Appn Soc. Meetings approximately 
monthly on Sundays, usually in South London. Annua 
Outing, July 6th. First Anniversary, August 10th. 
Hon. Sec., 59 Sisters Avenue, Clapham Common, S.W.11. 
West Riding Opera Circle R.G. Alternate Thursdays 
at Nethergreen Hall, Headingley Hill Church, Cumber- 
land Road, Leeds, 6 at 7.30 p.m. Hon. Sec., Welton 
House, 10 Gledhow Lane, Leeds, 8. New season begins 
September 11th. 

Wimbledon & District G.S. Alternate Fridays at 
7.45 p.m. in Wimbledon Community Centre, St. Georges 
Road, S.W.19. July 4th and 18th. Hon. Sec., 25 Manor 
Gardens, Merton Park, S.W.20. 

Woodside R.M.C. 7.15 p.m. every Thursday at the 
Hy 7 eee home, 107 Cobden Road, South Norwood, 
5.E.25. 


CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: 
The Editor, THE GRAMOPHONE, The Glade, 
Green Lane, Stanmore, Middlesex. 





Jussi Bjorling 

Now that the LP recital by an individual 
singer has become an established feature of the 
gramophone world, raised now to an extremely 
high standard by E.M.I.’s inception of the 
“Great Recordings of the Century”’ series, 
may I make a plea to the same company to 
make available to us in a similar form the 
performances of Jussi Bjérling in the period 
before the war. 

The ‘“‘silver trumpet”? of his voice, as it 
was at this time, is surely worthy of a memorial 
more permanent than the isolated EP and 
obsolescent 78 r.p.m. record. 

London, N.W.4. G. Brook. 
Stereophonic Sound Reproduction 

The viewpoint of two of your correspondents 
remind me forcibly of the old joke about the 
man who, when shown a giraffe for the first 
time, said, ‘‘I don’t believe it!”’. After the 
Audio Fair, and the recent B.B.C. demonstra- 
tions, I should have thought that no one would 
try to prove stereophony to be impossible. The 
comments seem to arise from a fundamental 
misconception. 

The aim of stereophony is not to produce 
from one loudspeaker the sound of 16 first 
violins, 16 second violins, 6 violas, etc., while 
the other deals with the other 6 violas, ’cellos, 
basses, etc., and I think in this respect the Pye 
Stereo Demonstration Disc deserves a black 
mark. 

When we sit in a concert-hall, our ears are 
presented with a series of pressure-disturbances, 
which, ignoring reflections for.simplicity, are 
roughly spherical in form. The phase-difference 
between the sounds perceived by the two ears 
gives us our idea of direction (c.f. ““Experimental 
Psychology”’, R. S. Woodworth, Ist (1950) 
British Edition, p. 518, e¢ seq.). 

The aim of stereophony should be to present 
our ears in our own homes with a set of sound 
waves as similar as possible to those we perceive 
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in the studio. Obviously as these waves are 
three-dimensional, it cannot be done using twe- 
channel reproduction, but the improvement 
over single-channel should be, and in my 
opinion is, marked. 

Thus, also, the suggested analogy with 
stereoscopic pictures breaks down. No system 
tries to produce before our eyes a set of light 
waves, as the generation and projection of light 
waves demands an infinitely more exact 
technique. 

The undoubted fact that our ears are 

such good direction finders as our eye: 
did radar supersede aural detection of aire att 
during the war, Mr. Moir ?) is beside the 
point. It merely acknowledges the fact that 
stereo cannot be more realistic than the real 
thing ! 

London, N.W.4. ALEc H. MircHELt. 
R.C.A. Orthophonic Recordings 

The orthophonic recording, to my mind, fails 
precisely in the thing it purports to achieve, 
viz. clarity. The tone lacks body, or shall I say 
it is ‘‘dismembered’’. The extremities are 
sonically offensive. The cross-over network 
which operates to advantage in other modern 
recordings serves here to accentuate the defects. 
The bass becomes tubby and the treble shrill 
and thinned. 

I write this after hearing the Beethoven Piano 
Concerti with Rubinstein as soloist. It appears 
that Krips, with his phalanx of instrumentalists, 
had conspired with the recording engineers to 
knock Rubinstein out of his breath and the 
bottom out of the music. After hearing 
Rubinstein with Toscanini and Beecham in the 
third and fourth concertos, I thought Krips was 
well below the mark. 

A line more. I have heard these recordings 
on assemblies recommended by your magazine 
and found them bad. I honestly think that your 
trans-Atlantic brothers are way behind you in 
the art or science of recording. I would rather 
hear a reasonably good recording on a good 
unit than be faced with the tragedy of the 
attenuated treble and the ‘‘ adipose’’ bass 
coming out of orthophonic recordings made 
perhaps for extra-special units not on the 


market. 
Bombay, India. B. B. Cu1noy. 


Haydn and the Elements 

Listeners to the Third Programme have in 
recent years been rewarded by a number of 
excellent programmes given by the Element 
String Quartet. I am very surprised, however, 
to note that, with the solitary exception of the 
Elgar Quartet on an Argo disc, no recording 
company appears to have noticed their exist- 
ence. Surely we are not so rich in fine chamber 
music players that we can neglect one of the 
finest string quartets at present active in this 
country ? 

The cri de ceur of R.F. when reviewing the 
recent Amadeus recording of Haydn quartets 
seems here to be relevant. It is mystifying 
indeed to find so many of the quartets I enjoy 
on the old Haydn Society 78s absent from the 
LP catalogues. It is somewhat ironical, too, in 
view of his remarks on the issue of Vivaldi 
concertos by the dozen, that his review should 
be immediately followed by that of some 
Manfredini Concerti Grossi, many of which are 
described by your reviewer as “‘ frankly dull ”’. 
Though we have much to be grateful for these 
days, the ways of recording companies, as 
always, remain strange. 

Here, in this neglected and immensely 
rewarding field, the Haydn String Quartet, 
there is scope for some enterprising company to 
sign up the Elements, who, on the rare occasions 
when we are privileged to hear them, perform 
these works so outstandingly well. 

Colchester, Essex. R. W. EDwWARDs. 
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Musical Comedy 

I wholeheartedly support the plea made in 
your March issue by Mr. Henry Kendall for 
recordings of the pre-World War I musical 
comedies. Unlike Mr. C. E. F. Madely, 
however, I would prefer vocal, not orchestral, 
recordings. I am happy to note the release of 
vocal excerpts by the Epic company* from La 
Fille de Madame Angot and La Vie Parisienne. For 
enchanting melody and verve few things come 
up to the French opera bouffe. 

We hear many recordings of the overtures to 
such operas as Fra Diavolo, Zampa and If I were 


King. Why does not some enterprising company’ 


record these in full ? If we are to judge by the 
overtures the complete operas are certainly 
worth hearing. 

Sydney, Australia. R. BRADLEY. 

* Not available in the U.K.—Eb. 


Holst on LP 


It was with great pleasure that I read in the 
June issue of the release by H.M.V. of some 
music by Gustav Holst, the Beni Mora Suite. 

Sadly and unjustly neglected by the recording 
companies, Holst is scantily represented in the 
LP catalogue, and many of his finest works are 
still uncbtainable. There are adequate per- 
formances of The Planets and the St. Paul’s Suite, 
according to taste, and the Humbert Wolf songs 
are also available, but here, apart from the 
Perfect Fool Ballet ‘Music, the list of his repre- 
sentative work on records ends. 

Such great works as the Hymn of Jesus, the 
Choral Fantasia, the Choral Symphony, and his 
masterpiece of self-expression, Egdon Heath, are 
denied us, as well as many other works. 
Admittedly, some of Holst’s music is not in the 
** best selling ’’ class from the recording com- 
pany’s point of view, but such works as the early 
Ave Maria, the Fugal Concerto, and many of the 
songs and carols, if not always of his best, might 
well serve as a stepping-stone for many people 
to the more austere and mature later works. 

I must therefore urge recording companies 
to carry on the good work and make more of 
this great and truly English music available, for 
Holst, with Vaughan Williams, set England 
firmly on the musical map at the beginning of 
this century, and Holst’s music warrants the 
warmth accorded to that of his great friend. 

Plumley, Cheshire. MicHaet T. GREEN. 


London Audio Fair 

Your report on the London Audio Fair in the 
June issue while, of course, expressing the 
personal views of your contributor, appears to 
me to be singularly inadequate and at the same 
time filled with bitter and destructive criticism 
It is certainly presumptuous to suggest that 
on this must surely be the last London Audio 
Fair’’, as many equally well-considered 
opinions rated it as more successful than the 
previous ones. Admittedly it was crowded, but 
it would hardly be a successful exhibition if it 
were not. 

Some of the rooms do not, of course, have 
good acoustic properties, but how many rooms 
do ?—and if your reviewer cannot think of 
any other building in London where the condi- 
tions would have been better, then there is little 
point in the criticisms which he has made. The 
brief and very selective review of products is, 
no doubt, accounted for by the fact that only 
half the exhibits were inspected. Perhaps at the 
next London Audio Fair (note) two reviewers 
will be able to cover the extensive field of 
products more effectively. It is unfortunate that 
the report under the heading of the London 
Audio Fair also included references to other 
products shown outside the Fair, and this is, 
of course, quite incorrect. 

London, W.1. 


D. A. Lyons, 
Chairman, Audio Fairs Ltd. 





The GRAMOPHONE 


It was with some considerable surprise that 
I read our friend Percy Wilson’s article in your 
June issue, and as a manufacturer cannot agree 
with Mr. Wilson’s views. 

We as a company found the Fair extremely 
successful and were able to demonstrate com- 


mercial equipment to our entire satisfaction. - 


We also took orders from home and overseas for 
many months to come, and I view the Audio 
Fair as a commercial sales venture. We are 
there to sell our products. 

I can only add in conclusion that we received 
many favourable comments from both public 


and trade. 
London, W.1. V. G. P. WEAKE, 
Pamphonic Reproducers Ltd. 





Classical LP Catalogue 
The following errors and omissions have been 
noted in the June, 1958 issue of THz GRAMOe 
PHONE CrassicAL LP CATALOGUE. 
Page No. 
20 LPV Supraphon entry should read 12-in.: 
30/-; 11/9; 41/9. 
21 Decca Group address—9 Albert Embankment, 


London, S.E.1. 

33 — y 7 S., Cantata No. 39: last entry should 
rea 

35 Bartok. Dance Suite (1923) : last entry should 
read ALP1588 


37 Beethoven. _ on No. 4: sixth entry 
moe —y Sym. 5 L.P.S.O. Scherchen (4/56) 


81 Handel The Messiah : excerpts from complete 
recordings, entries 9 and 10 er read : 
Nos. 22, 44. Decca OIE 5) 45-71080. 
Nos. 23, 45. Columbia (9/54) SEL1518. 
83 Haydn, J. Concerto in D, Op. 101: second 
entry should read DGM18222. 
Piano Trio No. 25: deletelast entry (PMC1040). 
97 Mendelssohn. Piano Trio No. 1: third entry 
should read Haydn. Trio No. 1 Beaux Arts Trio 
(1/58) PMC1040. 


110 Mozart. Nozze di Figaro: second entry should 
read LXT5088-91. 

128 Schubert. String Quartet No. 18: last entry 
should read ABR4068. 

141 Stravinsky. Chant du Rossignol: last entry 


ae read LXT5233. 


” 334 (LP) 28/9 11/2 9/1 1} 
NLPY Nixa 10° 334 (LP) 20/- 7/10 27/10 
NP Nixa 0” 384 (LP) 20/- 7/10 27/10 
oe Brunswick 7” 45 LP} 9/ 3/74 12/10 
OL Oiseau-Lyre 12” 334 (LP) 28/9 11/24 39/11 
P Capitol ” 334 (LP) - 11/83 41/82 
PL Vox 12° 334 (LP) 30/- 11/9 1/9 
PLP Nixa 12” 334 (LP) 28/9 11/24 39/114 
PMA Parlophone 12” 334(LP) 30/- 11/8} 41/84 
PMB Parlophone 10” 334 (LP) 22/3 8/84 30/114 
PMC Parlophone 12” 334 (LP) 25/9 10/1 5/10 
PMD Parlophone 10” 334(LP) 20/- 7/10 27/10 
PVL Vanguar 12° 334 (LP) 28/9 11/23 39/11 
PVT Vanguard 10° 334 (LP) 22/3 8/84 30/11 
QOLP Nixa 2” 334 (LP) 28/9 11/24 39/114 
RA RCA 10° 334 (LP) 21/6 8/44 soit 
RB RCA 2” 334 (LP) 28/9 11/24 39/11 
RC RCA 10” 334 (LP) 19/- 7/5 6/5 
RD RCA 12” 334 (LP) 27/- 10/64 37/64 
RE RCA 4(LP) 30/- 11/9 41/9 
RG Argo 12” 334 (LP) 30/- ist 41/84 
RL Felsted 12” 334 (LP) 28/9 11/24 39/114 
RPL Herald 12” 334 (LP) — — —_— 
SBL Philips 12” 334 (LP) 24/3 9/54 33/84 
SBR Philips 10” 334 (LP) 18/3 7/14 25/44 





Fairchild Pick-up 

Since writing about the Fairchild m/c Pickup 
(on page 88) I have discussed the question of 
H.F. Resonance with Stanley Kelly, who has 
been doing some research recently on plastic 
deformation of record discs by styli. He tells 
me that because of such deformation at playing 
weights above about 14 grms, the area of 
contact of a 1 mil stylus is greater than that of a 
0.7 mil and greater still, of course, than that of a 
0.5 mil. As a result the Vinylite presents a 
smaller effective compliance to the 1 mil stylus, 
and it is this that causes the shift of the H.F. 
resonance. 





BINDING FOR “THE GRAMOPHONE” 
SEE PAGE A45 
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“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word, If a Box Number is used an extra 2s. 6d. 
should be added to the cost; this includes the forward. 
ing of ee. Letters to Box Numbers should be posted 

address as stated below. All advertise- 
Ti... ~~ in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to. 

‘The Gramophone,” 11 Greek Street, Soho Square, 
London, W.1. The oe. retain the right to refuse 
or withdraw “ copy ’” at ir discretion and accept no 
responsibility for matters "arising from. clerical or 
printers’ errors or of an advertiser not completing 
his contract. 


RECORDS FOR SALE 


AACHEN CATHEDRAL — to Zorian Quartet. 
Record Specialities announce an entirely new Library 
service. Any record currentiy available this country 
may be borrowed for approximately ls. per week.—Pull 
details from Record Specialities Library, 10 Turner Close, 
N.W.11., 














A BARGAIN SUMMER SALE OF RECORDS.—As 
omer mailing list customers mee we offer at all 
a comprehensive selection LPs, 45s and 78s, 

-— and light, condition aR, at substantial 
reductions on retail prices. Now is your opportunity to 
effect further savings by purchasing at Summer rates. 
Our large free catalogue, also details of our prompt and 
fe any U.K. address, and new LP 


service, offering all makes except H.M.V.; r Diskins, 
outer Gramvelopes included; any value post free; 
guaranteed copies; your van ag os dad in part 
exchange at highest prices H 143 Green- 


E. S. Holman, 
(Ruislip 2518.) 
£2. Guaranteed perfect 


way, Ickenham, Middlesex. 


AGON BALLET.—Stravinsky, 
LP.—Box No. 631. 


ALWAYS A LARGE SELECTION of perfect condition 
second-hand LPs for sale at ag Record Centre, 
203 King’s Road, 8.W.3. FLA 


AMERICAN LPs.—Camden, £1; Spoken 
£1 17s. 6d., Westminster, £1 6s. 64., postage extra. 
All new. Posted to any — other than Great 
Britain. British collectors may buy from us when in 

Dublin.—International Record Library, 26 South Anne 
Street, Dublin, Ireland. 


COLLECTION OF ANTIQUE 178s.—Majority in goot 
condition. H.M.V. B1473, 1685, 1686, 1817, 2118, 2139, 
2373, 2377, 2532, 2541, 2572/3, 2, 
2859, 5387, 5393, ©441, 1197, 1244, 1328/9, 1392, 1415, 
1591. Columbia, 564, 1266, 3518, 3617, 3830, 14, 
4143, 9057, 9073/4, 9083/4/5, 9211, 
9265, 127, 
2129 

















4387, 4604, 5164, 9038, 

DB772, DX330, L1017, L1764/5 /6. Decca, 

soy Edison Bell, 829, 835, 909, 922, 976, 1262, 
1264, 5475. Imperial, 2141, 2264. Sterno, 8177. Regal, 
Gé8061, MR466. Zonophone, GO70, 2388, 2597. Offers.— 
Kenney, 225 Lower Road, London, 8.E.16. 


COLLECTOR OFFERS 78s, by Ponselle, Martinelli, 
Rethberg, Hempel, Amato, etc., reasonable prices. No. 
Dealers please.—Box No. 648. 


DECCA.—‘“‘ Arabella ’’ with presentation box and notes 
and libretto; played once, £6.—14 Chessington Avenue, 
N.3. 











DELETIONS, 78s. Elisabeth Schumann, Husch, Erb, 
Ginster, etc. Also Busch (Beethoven), Bruno Walter, 
Menuhin. Send requirements.—Jones, 68 Busheywood 
Road, Totley, Sheffield. 


LP RCA of 78 H.M.V.:—Mozart Symphonies 29, 34, # 
(Koussevitsky); 38, 39, 41 Einekleine (Walter) Binfonias, 
Requiem (Philidelphia) Album £7 7s. 04 Hafner /Hayin 
Variations (Toscanini/N.Y.P.S.O.). Brahms jolin 
(Kreisler). Handel Organ Concerti. Lotte A. 
Recital. Beethovens (Schnabel, ng bo ge — ge Tos- 
canini anthologies. Wanted: Mahler 2nd, 3rd, 7th.—92 

een’s Road, Clifton, Bristol. 


‘‘ MIKADO,” “ Trial’’ 78 sets and odd Sullivan 78s. 
Offers.—Haynes, Linkfield, Sandhurst, Hawkhurst, Kent. 


“MY SQUARE LADDIE.’’—New. Best offers.— 
Battle, Booth Hall Hospital, Manchester, 9. 


OVER 200 CLASSICAL RECORDS.—Comprehensive 
= amen 718 — - speed from Bach to Vaughan 
iams.—Box No. 


OVER 100 USED classical 78s, excellent ——- after 
exclusive club use. Includes -_~ —— works.— 
Harper Adams College, Newport, Op. 


RECORD BAZAAR.—50,000 from is. Also cheap EPs, 
LPs. Write for lists.—1142/1146 Argyle Street, Glasgow. 


TEN THOUSAND IMMACULATE CLASSICAL 73s, 
price 2s. and 3s. post free. Send requirements.—Box 
No. 647. 
































WEST SIDE STORY.—Unplayed copy of OL5230. Five 
guineas. Telephone: COLindale 1222. 


100 PERFECT Classical LP bargains. 300 fibred. 
Lieder, Opera. Leading Singers. Wants lists cheat 
Callers by appointment.—MacWilliam, 8 Cecil Street, 
Lytham, Lancs. 
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"EQUIPMENT, ETC., FOR SALE 





ADVERTISER has for sale Simon SP2 in excellent 
condition. Best offer over £50.—Box No. 619. 


ANTIQUE STYLE equipment/record cabinet, 
Cabinet only of £180 TV, £12.—Box No, 659. 


ARMSTRONG FM61 TUNER, as new, £14; superb!— 
Cressey, 141 Belvoir Street, Hull. 


ARMSTRONG Al0, F.M. TUNER, connoisseur, Leak 
pickup, in Musicraft contemporary cabinet, Rodgers 
Lowther Horn, nine months old, £120, demonstrate week- 
ends.—Brant, 45 Bath Road, Harlington, Middlesex. 
Used experimentally only. Original 

£55. Walter tape recorder 
303, £34. Super 12 FS/AL, 
£14. W-.B. 12-in. concentric "Duplex, £20. Goodmans 
Midax, £8 10s. Trebax, £5. Lenco GL56, £19 10s. 
Collaro 4T 200 with transcription head, £16, Cadenza 
microphone, £8 10s. Many other items. Please inquire. 
Box No. 635 


AUTOGRAPH ENCLOSURE (Tannoy 15 in. dual- 
concentric) £65. Oabinet (5 sections) large bass reflex, 
two record and equipment | eemennen £35. (Cost 
£70). Unu Unused.—Box No. 


~ AXIOM» 150 MARE II. 
55 Crow Hill North, Middleton, Manchester. 
3486. 





£12, 




















Excellent condition, £7.—Hall, 
Tel. MID 





BRADMATIC 5C TAPE —. takes 93 in. reels, £37 
(cost £47 £47 10s. Bom -—Box No. 653. 

~ CADENZA ——— brand new, in case. List 
10 gns, 28 108.—55 Battersea Bridge Buildings, London, 
$.W.11. 








6 BANDSPREAD, short and medium vari- 


CHAPMAN 

able selectivity tumer, £35 o.n.o. or exchange with 
adjustment for AM tuner.—Meyer, Herne Place, 
Sunningdale, Berks. 





COLLARO PX CARTKIDGE, with low mass 
LP, aot © Sa sides, perfect, delivered 30 miles Gadieed. 





pony TRANSCRIPTION PICKUP (PX) with new 
LP gy od £5.—Pilling, Chester Avenue, Poulton- 
le-Fylde, Lan cashire. 


COLLARO TAPE DECK with “> as meter, 
cost £60, April, sacrifice £40. Deta Owner 
Guene to Vortexion. Buyer heme. me omiliveld Park, 








a THREE-SPEED MOTOR AND PICKUP, 
just + rca £3.—Appletree Cottage, New Road, 





COLLECTOR’S MODEL.—Edison ‘‘Gem” Phono- 
graph, Type I, 1903, in excellent working condition. 
Offers.—Greenwood, 153 Swithland Lane, Rothley, 





CONNOISSEUR MARK II.—Two diamond heads, hardly 
, £13. EAR 1960 player, £17. RIChmond 1442. 


CONNOISSEUR super ee Mark II. LP and 

STD. heads, both diamond stylus, transformer, £13. 
Wanted QUAD F.M. tuner.—Pace, 223 Staines Road, 
Hounslow, Middlesex 


CONNOISSEUR, § SUPER LIGHTWEIGHT pickup a 1 
LP and heads, both diamonds, excellent, 5 
Oldacre, Hy Bramfield Drive, Newcastle, Staffs. 


CONNOISSEUR THREE-SPEED UNIT, overhauled by 
makers, £12 10s; Leak V/s tuner, £7 10s.—Peter Make- 
peace, 1067 Warwick Road, Birmingham, 27. 














CONNOISSEUR 78 y= Ferranti 78 head with 


elliptical diamond.—Bo 
CURRENT LEAK PICKUP, diamond styli, £10 or offer. 
~—L. Markson, 21 Oriental Road, Woking, Surrey. 


DECCA CORNER SPEAKER, 15 ohms, walnut with 
peenase = LPH 65 Tweeter, £16 o.n.0o. (London).— 











E.M.I, CABINET to ~oay complete Hi-Fi equipment. 
Beautiful job with specially designed accoustical en 
and 133 in. elliptical speaker, as new, 20.— . 


3033. 
= 


The GRAMOPHONE 


H.M.V. REPERTOIRE tape-reproducer Console Model 
Dual track. 74 I.P.S. 10 watt output in pa 
Cost 148 gns. Reasonable offer * Speechley, 7 
High Street, Old Chesterton, Cambridge 





converted to three-speed (19 
non-auto, 
cost £50. ee Hambrook Lodge, Peel Com- 


K.B, CONSOLE REPRODUCER, ORP20. 10 in. speaker, 
53), Garrard “‘M” unit, 
quality reproduction, powerful, cabinet fair, 


mon, Fareham, Hants 





PR pee age meg ae Base Cabinet in White Wood, 
—_— x 





0.n.o.—R. 


LARGE WALNUT BASS REFLEX CABINET, Vitavox 
Speaker, best — over £10. Can be heard.—Meadway 
1218, after 8 p.m 


LEAK —— ny LP diamond, perfect condition, £8 
Rees, 5 ‘Bene’ t Place, Cambridge. 








Two LP 


LEAK LATEST PICKUP and transformer. 
unused. Offers.—Box No. 626. 


heads, diamond, one 
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Pa. ~ TAPE DECK 
5 
with built-in pre-amp., 4W., new, £13 
Geloso crystal hand Microphone, euneed, £2 10s.—Carey, 
24 Yewtree Walk, Purley, Surrey. 


TWO-PIECE RADIOGRAM.—Walnut consoles, Arm- 
strong chassis, edale speaker, Garrard three-speed 
unit. F/WT. P/U. Beautiful reproduction, £40 0o.n.o. 
—Limb, 17 Newthorpe Common, Newthorpe, Notts. 


VARIABLE SPEED by ey 201B/5 heavy-duty AC 
Record Player, listed 


Mk, III (33/71). as 


new, 
Elpico special Tape ~ apa (AC/54, Mk. a 








£17 1s. plus P.T., 25/90 fr.p.m., 
speed indications 334, 45, 78; ideal dance studios, 
excellent condition, offers invited.—ABC, 4 Onslow 


Avenue, Cheam, Surrey. 


W.B. SPEAKER HFS816, new, £4; Partridge *‘C’’ core 
ultra-linear transformer for Mullard 510, £3; Good- 
mans resistance unit 172, 30s.—Rev. Shelton, 
Park, Warwick. 





Grove 





LENCO TRANSCRIPTION UNIT with Goldring jaa 


£14. C.J.R. 12 watt amplifier with separate 
amplifier, £10. Connoisseur two-speed motor far ii } a 
pickup, £12.——112 Alcester Road South, Birmingham, 
14. HIGhbury 1314. 





‘** MAXTONE ”’ Hi-Fi exchange. Quad II, new, £38; 
Leak TL/10, mint, £17; Lowther TP1, new, "£85; R R.C.A. 
rd, new 25. more. 


with F.M., new, £68; £ 
mee S.a.e., 247 Church ae Westhoughton, 
cs. 





NEW GRAMOPHONE with four-speed 
changer, cost gns., : =e present, 
9525. 


27 
guarantee. Ambassador 


. menete OF THe 
avorit suetae 
OF CiacuscaTrons 


automatic 
£16 10s. 





This Journal offers the largest 
audited circulation of any monthly 
gramophone magazine in Europe. 


The average net sale for the period 
July to December, 1957, was 69,512 
copies. 











ORTOFON “C” HEAD complete with arm, trans- 
former, unused, £20.—Harris, 120 Bridge Lane, N.W.11. 


ORTOFON TYPE C HEAD on B.J. arm also matching 
transformer, £14.—Box No. 657. 


PERFECT CONDITION.—Trixonic T800 8-12 watt 
self-contained High Fidelity Amplifier and Control Unit, 
£20 delivered. (Present owner acquired higher wattage 
amplifier for speaker system.)—H. Owen, Brookside 
Farm, Dig Lane, Croft, nmr. Warrington. Tel. Wigan 
31535. 


QUAD II CONTROL UNIT, nearly new. 
Instructions, £14 10s.—Box No. 620. 


QUAD II CONTROL UNIT adapted by Rogers for use 
with Rogers Williamson Amplifier, £15.—Box No. 652. 


R.C.A, PRESIDENT High Fidelity reproducer. Res- 
ponse 25-20,000 c.p.s. 15w peak. Bought 1957, little 
used, perfect, cost £70 take £53. Consider 
exchange semi-portable. Demonstration and delivery 
South.—Box No. 634. 











Boxed. 











19a Grenfell Road, Mitcham. ‘(Delivery sale a area.) 


ENTHUSIAST SELLING OUT. £600 new Hi-Fi 
equipment. S.a.e. for list.—Pollard, 92 Sudellside 
Street, Darwen, ae 


EXPERT MASTER A MPLIFIER and Gane — with 
Tape Preamplifier ‘ouitabie Bradmatic Head). Total of 
four chassis; magnificent a. £45 (cost £63).— 
Pinner Pinner 4051, or Rone No. 


EXPERT RADIO en comprising 15 watt 











amplifier, two playing cabinets with LP and SP diamond 
Pickups and ‘‘ Master’”’ Speaker Cost over £300, 
een £100.—Burnett, 85 Greenhill, N.W.3. pstead 








— ANTI pickup (LP) with transformer; perfect; 
offer over £20.—Box No. €33. 

FERROGRAPH 3A/N, Reslo microphone, 5 
hardly used, £82 in London.—Box No. 636. 
FERROGRAPH (73, 15 speed) professionally used, 9 
No. 646. microphone, 9 tapes, £100. No offers.—Box 








tapes 








“GARRARD RC 75 AUTOCHANGE with Decca XMS 
Heads and LP Diamond; perfect condition, any offer 
considered.—1] Hillcrest, Upper Weybourn e 
Farnham, Surrey, Tel. Aldershot 2423. Evenings, 
Farnham 5258 day. 

~ GOLDRING 500 PICKUP and Arm diamond LP as 
hew, £5.—16 Valley New Road, Royton, Lancs. 

~ GRUNDIG TK8203D perfect condition, £70.—5 Hyde- 
field Court, Edmonton, N.9. 

GRUNDIG TK8203D £65, just overhauled and Graets 
(German) FM Tuner, self-powered, £10.—Box No. 656. 




















SOLID OAK sand filled corner speaker enclosure, £3. 
—Footscray 4774 evenings. 


SOUND NEWS PRODUCTIONS can improve the 
quality of your recordings with their ‘*‘ Multi-mixer ”’ 

units. Designed to match every tape recorder, micro- 
phone. S.a.e.—10 Clifford Street, London, W.1. 


SOUND SALES Phase Inverter Loudspeaker, 11 gns., 
N.R.S. Symphony No. 2 amplifier, 9 gns. Both perfect. 
—Harrow 3910, 26 Maricas Avenue, Harrow 


SUPER 8 FSAL in 4 cu. ft. Labyrinth a Acoustical 
Ltd., excellent results, £10 (speaker separately, £6). 
Miratwin turnover (new November, diamond LP) in 

co arm, perfect, £12. Demonstrated.—35 Lingfield 
Crescent, Eltham, London. 


TAPE RECORDER by Boosey & Hawkes, 7}-in. per 
second, just overhauled by makers, £15. Also Collaro 
autochanger, 78 r.p.m. in walnut drop-front table = 
net fitting neatly under recorder or radio, £10. VIC 
3800; Birks, 502 Howard House, S.W.1. 


THRFE-SPEED PORTABLE RECORD 
lent condition.—Godfrey, 
WHI 2233, 10. to 6. 


TO MAKE ROOM for expansion necessitated by in- 
creasing export sales, we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30. These cabinets are suitable for 
housing amplifiers, gramophone motor, tape deck or 
similar equipment. Offered subject to ~ unsold 
at £15 ex works. Finish walnut, size 33 in. high by 
31 in. wide by 18 in. deep, depth of lid, 6 in. Inquiries 
to Sound Sales Ltd., West Street, Farnham, Surrey. 

















LAYER, excel- 
44 me hy Square, w.s8. 





ne WI5CS, perfect, maker’s carton, 11 
-- Plus' carriage.—Oldacre, 13 Bramfield Drive, 
Seoenaihe. Staffs. 


1957 FERROGRAPH 66 fitted new valves, factory -<- 
hauled. Complete with splicer and original tape 
perfect condition, £65.—Phone: Gillard, Sonnet? "3636. 








RECORDS WANTED 


ABOVE AVERAGE PRICES OFFERED for good con- 
dition LPs, 45s. All classes, especially later classical 
issues.—72 Moorland Avenue, Lincoln. 


A LARGE NUMBER OF LPs, MPs, 45s, in perfect con- 
dition always urgently wanted for our expanding market. 
We particularly require recent classical issues, foreign, 
deleted seseseene® and for perfect copies pay highest 

prices, especially in part-exchange for new or used LPs, 
equipment, 7 On receipt of Fy list we promptly 
make provisional offer and send packing instructions; 
large numbers collected. Catalogue of guaranteed LPs 
free—K. S. Holman, 143 Greenway, Ickenham, 
Middlesex. (Ruislip 2518.) 


ee a ag em perfect, only fibre needles 


pees. —Organ Toccata from “‘ tae Gothique.” 

















—Lewis, 44 Surrey Lane, London, S.W 

DA1371 CHALIAPIN. DAI1546 “ Litany’’ Schubert. 
DX862 ‘‘ Shanties.”” ‘‘ Since First I Saw ’’ McCormack. 
Romance Op. 40 Beethoven.—F. Brown, 15 Northum- 


berland Street, Nottingham. 





| WAS VERY 

THANKFUL TO 

GET HOME TO 
MY DUODE 


**| heard every loudspeaker at the show and 
though some were very good none were so 
natural as my own.”’ 





That opinion came to us from a recent buyer 
of a new Duode 12B-C, who tried it at home first, 
then decided to keep it—as, indeed do nearly all 
who use our home test plan—and is now as happy 
as the many, many other people who enjoy 
Duode quality. 


For clean, true string, brazen brass, husky 
wood-wind, deep hard drums—in fact, REAL— 
sound, you also need a Duode |2 B-C Unit. 


Write for details to our temporary new postal 
address in London. 


DUODE LTD. 


BCM—DUODE, London, W.C.1 
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DECCA F5228, Ella Shields, ‘‘ Burlington Bertie,’’ top 
price.—Elliott, 27 West Lodge Avenue, W.3. 


DUTCH LINGUAPHONE COURSE, details to Rothwell, 
16 Albert Road, Caversham, Reading. 


ELISABETH SCHUMANN, H.M.V. DAI1619, DA1668, 
ERB, H.M.V. DB5537, DA5626, Odeon 6446, Kipnis, Col. 
9128, 1725, 1726, 7204. Rachmaninoff, V1008, Cortot, 
DB6730.—A. P. Young, 23 Kingsbury Square, Aylesbury, 
Bucks. 


FLESCH, CARL.—Has anyone any of his 
German Electrola, Polydor, etc.—Box No. 629. 


I TAKE CLASSICAL 78s in part exchange for new 
LPs. Send details and s.a.e. for reply.—Box No. 645. 


MARLENE DIETRICH.—Song from ‘‘I am a Camera ”’ 
(Philips PB472); Hylton ‘‘ If I had a talking picture of 
you ’’ (B5741).—Box No. 628. 


MUSICAL COMEDY.—“ Officers’ Mess ’’ following two- 
records urgently needed, Col. L1297 and L1298, Peggy 
Kurton, Odette Myrtil, Ralph Lynn, Evan Thomas. 
“Tails Up,’’ ‘‘ Curfew,” ‘‘ Let’s all go Raving Mad,”’ 
Teddie Gerard.—Box No. 627. 


RECORD SHOPS please note, we buy your deleted or 
unsaleable 78 records; any quantity from 1,000 to 20,000. 
Spot cash. Collected.—Record Mart, 261 Church Street, 
Blackpool. Phone 23600. 


SAINT-SAENS Piano Concerto G minor, Reginald 
Paul (Broadcast 5173-5) with Album, if one.—Box No. 
642. 

















records, 























SQUARE DANCES, Capitol LC6513. Also Teviot Brig, 
Parlophone F3471.—Playll, 91 Hangleton Road, Hove. 


TWO COPIES of Lane Wilson’s setting of ‘‘ The 
Lord is my Shepherd’’ in G or A. Write G. Blake, 
Box 4257, Cape Town. 


UP TO 2%s, 6d. ALLOWED for perfect classical or 
light LPs against the purchase of new ones. Send details 
and s.a.e. for reply.—Box 

WALTER DE LA MARE, H.M.V. B8178, 25s. for fibred 
coy. .—Beresford, 19 Henry noe Gloucester. 

WANTED a copy each of rank Sinatra records. 

‘Sinatra Serenade ’’ Seg 7582 a. ‘* Stella by Starlight. ” 
o No. $41. 























WANTED.—All 78s. By de Gogorza and Battistini. 
‘**Noel Fantasy ’”’ (Orchestra), ‘* Piéce Heroique ’’ 
(Organ), Flonzaley Quartet (H.M.V. DA851-4).—Carr, 


25 Victoria Park Avenue, Scarborough. 

WANTED.—-Gigli, Bohéme, Butterfly complete on LPs 
or 78s, perfect condition. ‘‘The Gramophone,” July 1953. 
—Beeney, 8 Wembley Way, Wembley, Middlesex. 

WANTED.—‘‘ Musical Trip Around British Isles,”’ 
Reginald Forte (Organ). Write to Ron Stickley, 1 Baker 
Road, Harlesden, London. 

WANTED.—Phonozraph Cylinder records, good condi- 
tion. Bands, Instrumental. Please state price.—Box 

o. 639. 

WANTED.—Two John Tilley records in good condition: 
The Loch Ness Monster, and The mpany Promoter.— 
Young, 14 Holland Park Road, W.14. 

WE ARE NEVER knowingly overbid in the purchase 
of any quantity of perfect LPs. Send, securely packed, 
for cash by return to Record Specialities, 10 Turner 
Close, N.W.11. Review copies especially welcome. 

WE BUY ANY QUANTITY, perfect condition, second- 
hand LPs or part exchange against new LPs. Best 
prices paid.—Chelsea Record Centre, 203 King’s Road, 
S.W.3. FLA 2596. 


EQUIPMENT, ETC., WANTED 


COSMOCORD CRYSTAL PICKUP using steel needles 
wanted.—Nicholls, 238 Sovereign Road, Coventry. 



































E.M.G. “ROLLRIGHT’’ THORN SHARPENER, in 
a ~ aed order. Quote price.—Wintle, 29 Abbey Road, 
Oxfor 








E.M.I. 13, 14, 114A PICKUP with Transformer.— 
Darling, 11 Mafeking Street, Sunderland. 

GRUNDIG TK830/3D TAPE RECORDER plus micro- 
phone.—Offers to Read, Bradley Mill, Newton Abbot, 














Devon 
—TFRANSCRIPTION MOTOR, B.J. Tan/1il 
XMS heads 78/LP (3,000 ohms) or similar. ime oy Ny 643, 
WANTED.—Collaro Transcription Deck, Studio ‘‘P” 
Arm (£11). Good condition.—Meadowcroft, Overdale, 
Browfoot Gate, Halifax. 
WANTED.—Expert Acoustic column speaker, 1952-1957 
model. Purchaser will arrange collection.—Box No. 625, 





SITUATIONS VACANT & WANTED 


ASSISTANT with Record 








experience required for 








Department. Apply.—Dvson & Son (Music Stores) Ltd.. 
10 Thames Street, Windsor, Berks. Telephone Windsor 
122. 

CAPABLE EXPERIENCED SALESLADY to take 


charge of record department. Write, giving personal 
. previous experience and salary required.—Box 
417. 








aX PLRTENCED RECORD SALES LADIES required all 
parts of London. Salaries of up to £9 per week plus 
bonus will be paid according to experience. Write giving 
details of previous employment.—Box No. 562. 

HI-Fl.—Vacancy for Senior Counter Sales Assistant. 
Must have good technical knowledge and actual trade 
experience of current Hi-Fi vwroducts.—Full details in 
writing to Berry’s Radio, 25 High Holborn, W.C.1. 

MANAGER OR MANAGERESS required for small 
general (branch) music shop, in Surrey town.—Box No. 
618. 











~ MANAGER required to take complete charge, including 
buying and control of staff, of a first class aeeee 
department in the East Midlands area.—Box No. 





Th GRAMOPHONE 


PREVIOUS EMPLOYERS having sold own business 
highly recommend their record salesman (32) who has 
excellent experience and an up-to-date knowledge of 
catalogues. London area or Provinces.—Box No. 2. 


RECORDING ENGINEER (exp. optical, disc & mag- 
netic) available for part time work, two or three days 
a week. sevens concerning audio work considered.— 
Box No. 


WELL EDUCATED LADY or Young Man required —_ 
fullest knowledge of all LP record reviews. Able 
compile written records. The position will later P.. 
relate to work on 78 r.p.m. Vocal rarities and a know- 
ledge of this field would be advantageous. Finest 
prospects assured with good salary for right person.— 
Box No 0. 630. 


YOUNG EXECUTIVE, fully experienced Wholesale/ 
Retail record trade. Excellent knowledge Account/Stock 
Control procedures requires responsible position offering 
scope, Home/Abroad.—Box No. 649 


YOUNG LECTURER, 22, Public School, occasionally 


available during coming winter, for talks and lectures 
illustrated by records. Inquiries welcomed, particularly 























from schools. Midlands only. Special subjects, Bach, 
Haydn and Mozart.—Box No. 638. 
MISCELLANEOUS 
ELECTRONIC ENGINEER AVAILABLE. Advice, in- 


stallations, modifications and repairs. London and Home 
Counties.—Woollett. Telephone or write to FOR 2527. 

E.M.G. MONTHLY LETTER back numbers required, 
1954-55-56-57, Jan, 58.—Beckwith, Clewer. Manor, 
Windsor. 

** GRAMOPHONE,”’ unbound, 140 issues up to present, 
various catalogues 1935-1956. Large collection Decca 
Librettos. First reasonable offer secures.—Jones, 215 
Silverleigh Road, Thornton Heath, Surrey. 

PHOTOGRAPHS (or prints) wanted of Croox’s, Kipnis, 
Widdop, Radford.—French, 43 Willbert Road, Arnold. 

“ THE GRAMOPHONE.’’—April 1945 to December 1957, 
complete, £4. Buyer collects.—128 Vernon Avenue, Bas- 
ford, Nottingham. 

“THE GRAMOPHONE.’’—March and July, 1950 and 
April and May, 1952 required.—Siddall, 198 Burnley 
Road, Padiham. Burnley, Lancs. 

** THE GRAMOPHONE,”’’ 1947-1956, 30s. 
Jockey 90s.—42 Sydenham Road, Croydon. 
*“ THE GRAMOPHONE. ”?___1948/1957, 
1951. Offers?—J. Greenwood, 91 

Colne, Lancs. 

“THE GRAMOPHONE,”’’ 1954/57, 8s. 6d. vear, deli- 

vered.—Rozers, South Avenue, Highbridge, Somerset. 


WANTED.—‘‘ The Gramophone,’’ issue December 1940; 



































Phillips’ Disc 
CRO 8106 


except March 
Birtwistle Avenue, 














H.M.V. catalogues. 1941/2, 1942/3, 1943/4: Columbia, 
1939/40, 1942/3, 1952/3; Col./Parlo. 1955/6.—Clough, 
Kingswood, Unper Colwyn Bay. 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 


A.A.A, stands for Amateur Audionhiles Attention. All 
High Fidelity Sound Equipment and Tape Recorders 
available, new and second-hand, in part exchange or for 
bags of gold. Equ:pment bouzht and sold throughout the 
country at Soundcraft, 5 Tunsgate, Guildford. Tel. 
Guildford 2044, 

AACHEN CHOIR TO STRAUSS.—All LPs purchased 
up to 22s. 6d. paid; Classical, Jazz, Light Music. Must 
be in good condition. —Ives. 110 Macdalen Street, Norwich. 

A BALANCED Library may be built up from my y list 
of mostly perfect LPs. Classical, Jazz and Popular.— 
Ives, 110 Magdalen Street, Norwich. 

A BARGAIN BASEMENT.—1,000 up-to-date classical 




















LPs, all perfect. Catalogue.-—G. D. Melvin, 5 Derby 
Street, Glasgow, C.3. 
A BARGAIN OFFER.—22s. 6d. for 12 in., 12s. 6d., 


10 in. perfect condition. Quantities collected.—G. D. 
Melvin, 5 Derby Street, Glaszow, C.3. Western 8133. _ 

A BARGAIN SUMMER SALE OF RECORDS. Our 
large free current catalogue lists classical and light LFs, 
45s and ‘78s, perfect and imverfect, at prices for all 








pockets. For sale: Grove’s' Encyclopaedia age “i 
Ortofon, Expert pickups; Quad _  electrostatic.— 
Hofman, 143 Greenway, Ickenham, Middlesex. (Ruislip 


2518.) 

A BETTER PRICE paid for Lrs. Classical, light and 
jazz. Send records or list now.—Pioneer Sales, 122 
North Street, Romford. Rom/’ord 5786. Also at 2 
Arcade, High Road, Chadwell! Heath. 

A COMPLETE LP SERVICE.—Large list of used LPs, 
MPs, 45s—Classical and Jazz— at attractive prices sent 
on request. New LPs of all makes except H.M.V. sup- 
plied post free and factory fresh. Used LPs in first-class 
condition accepted in part exchange, but details must be 
sent first. We have now moved from Harrogate to 
London and will continue our business on the same 
lines as before at our new address: R. J. Fotts, 1 Station 
Road, South Norwood. S.E.25. 

ALL JAZZ, Popular, Classica! LFs purchased, up to 
22s. 6d. paid.—Ives, 110 Magdalen Street, Norwic 


























AMERICAN MAGAZINES. — Year’s subscription 
** Audio,’’ 35s., ‘‘ High Fidelity ’’ 50s. Specimen copies 
4s. and 5s. each. Catalogue free.—Willen Ltd. (Dept. 
15), 9 Drape2rs Gardens, London, E.C.2. 

A SINGLE DISC or a complete library. We buy 
classical 78s and LPs for cash. Large numbers col- 
lected. Send details to Gibb’s Bookshop, 83 Mosley 


Street, Manchester, 2. 


Specialists 


(No. 6 bus from Liverpool Street to Odeon, Hackney 


payments of 
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CABINETS & EQUIPMENT E .. 


by STAMFORD . 


in Hi-Fi speaker enclosures 
equipment and cabinets 
























EQUIPMENT SUPPLIED ol 
' . etc 
s rec 
GOODMAN’S 3-Way #¢ Mi 
SYSTEM. = 
The Axiom Enclosure § use 
to Messrs. an’s # LP 
5 ka COM. 5 tht 
PLETELY TTED, # 7 
comaeiaies 12” Audiom ; 
The idax t Ec 
400 and the Trebax & Th 
speakers, also t ' — 
acoustic Resistance § ( 
Unit crossover pas : An 
attentuators TYGA Sol 
grille. W. 
Price £65 or —- pn 
deposit and pay- ( 
ments of eho. Fa 
monthly. Dimensions Ma 
37” h 233 a 
wide 203” deep } 
ENCLOSURE ONIY. 
Price £21/19/6 or 63/- gro 
deposit and 9 monthly nee 
payments of 47/-. Du: 
Vo! 
the 
Stil 
pos 
7d. 
Oak 
G 
desi 
doz 
poo 
spol 
idl syst 
Jun 
all 
the 
Lab 
G 
usec 
buy 
B 
ss L] 
reco 
Hours: 9.30 a.m.—5.30 o. and 
Wednesday 9.30 a.m.—7 p 78s. 
OPEN ALL DAY SATURDAY and 
98 Weymouth Terrace Bele 


(off Hackney Road) 5 til 
London, E.2 
*Phone: SHO 5003 


Road, walk back two turnings.) 





GP 37/1 


3’ 2” wide, 30” high, 173” deep. Two 4” motor boards. 
og wide, 163” dee Front panel 37” x oo” ” GP31/2. 
So o- ‘but ‘with ase and record storage full width 
in of legs as illustrated. Price, GP37/ f 
S22 or £3/4/- deposit and 9 monthly payments ¢ 
46/5. ie os Gf or £4/16/- deposit an 








é 
s 
‘ 
‘ 
' 


These cabinets are supplied in Oak, Walnut or 

Mahogany veneers, finished to shade required. 

Delivery in England and Wales, 12/6; Scotland 
25/- 





Write for —asenges a 





Correspondence o 
A. L. STAMFO ORD ies. U.16), 
20 College Parade TANN( 
Salusbury Road — 


London, N.W.6 


NT 


SUTES 


Hackney 


ay ments of 
g month 







alnut of 
equired. 
scotland 
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ATTENTION! The famous Sonomag “ Adaptatape ”’ 
preamplifier is now fitted to the Collaro Mk, IV tape 


deck, complete with power —— 38 gns. Easy terms 
and full specification on reques t.—Sound Tape Vision, 
the Tape Recorder and Hi-Fi Specialists (Dept. G.), 


71 Praed Street, London. W.2. PAD 2807. 


BUY YOUR RECORDER from an old established 
recording studio. Several years solid experience of sup- 
plying recorders for Industry, Research, Medicine, Music, 
etc., aS well as our recording activities, support our 
recommendations. Recorders by Ferrograph, Brenell, etc., 
Microphones, tape, accessories. We learn of a “ new 
fabulous variable groove pitch’’ for LPs, but recollect 
nevertheless that V.G. spacing for microgroove discs was 
used here about 1952, and 40 to 45 mins. on a 12 in. 
LP has always been available on our own recordings and 
through our Tape to Disc Transcription Service. 
“BROICA ”’ Recording Services (1949), 31 Peel Street, 
Eccles, Manchester, ECCles 1624, Musical Director, W. 
Thurlow Smith A.R.M.C.M 








CASH ON THE SPOT for a = Tape Recorders, 


Amplifiers and Hi-Fi Equipment. Top prices paid.— 
Sound Tape Vision (Dept. G), 71 Praed. Street, sande. 
W.2. Paddington 2807. 


COMPREHENSIVE 78/LP Tape to Disc Recording 
Facilities Rendezvous Records, 19 Blackfriars Street, 
Manchester. 3. Blackfriars 6278. 








FILMagic SILICONES lubricate and protect fine- 
grooved recordings and also serve to lubricate the 


needle during play-back. Improvement in reproduction. 
Dust repellant! FILMagic Cloths 15s. post free.— 
Vondelity Limited, 29 Jubilee Avenue. Crewe. 


“FONOTIPIA SUPPLEMENT,’ Vol. 3 of ‘ Voices of 

the Past.”” Much new information. 10s. 6d., post 6d. 
Still available: Vol. 1, H.M.V. English Catalogue 30s., 
Vol. 2, H.M.V. Italian Catalogue 20s., post 
‘* Record Collecting.’’ 9s. 6d., post 9d.— 
Oakwood Press, Tandridge Lane, Lingfield, Surrey. 


~ GRAMOFILM (F) Polythene inner Sleeves of novel 
design for maximum a ae +? packet of one 
dozen; 12-in. 4s. 9d.; 10-in. 7-in. 2s. 6d. Gram- 
poo Anti-Static 3s. "3d. per bottle. Gramponge record 
sponges 2s. 64d. each. The only real cross-indexing 
system; Gramofile de luxe 18s. 5d. each and Gramofile 
Junior 9s. each. Also Gravelope Polythene Outers in 
obtainable from your usual dealers. Ask 
goods—do not write to us.—Franell 
Laboratories Ltd., 117 Wellesley Court, London, W.9. 


GRRRRR! Wish I’d sent for Cavewell-Lancaster’s 
used LP list. Good condition serious music only. They 
buy too, offers by return.—34 Hall Road, Handsworth, 
Birmingham. 


LIVERPOOL RECORD EXCHANGE.—We invite 
record enthusiasts on Merseyside and elsewhere to call 
and see our stock of used LPs, Operatic and Orchestral 
78s. Good prices given for your used LPs. Send a list 
and we will quote. Send 6d. for our list of used L 
Belcantodiscs in stock. Open weekdays 11 to 4 (Thurs. 
5 till 7) Sats. 10.30 till 5.30. ROYal 7738.—15 Houghton 
Street, Liverpool, 1, 


ONE OF THE LARGEST SELECTIONS of second-hand 
long playing records in the country. All in perfect 
guaranteed condition. May be heard before purchasing. 
We are buyers of records in quantities large or small, 
perfect condition essential. Highest offers for cash or 
part exchanges. Our High Fidelity department now open 
where a large range of speakers, players, amplifiers can 
be heard on our instant comparator. Open daily 10-6.30 
inclusive of Saturdays. Thursdays 10-1.—Gate Bookshop. 
1 Ladbroke Road, Notting Hill Gate, W.11. Park 5108. 
We are one minute from Notting Hill Gate tube station. 




















The GRAMOPHONE 


LONG PLAYING RECORDS.—New and Secondhand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
treet, Cambridge Circus, W.1. 


RAPID RECORDING SERVICE, 21 Bishops Close, 
Walthamstow, E.17. Lar 3889.—Studio and Mobile 
Recordings, 78s and LPs from your own tapes. Com- 
mentaries and music on Synchronised LPs for ciné 
enthusiasts. 











~ RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 


per doz., 10-in. 2s. 3d. per doz.; 7-in. Is. 9d. dc 
Please add ls. 6d. packing and carriage. Trade inquiries 
invited.— Young & Co., 194 Drayton Park, London, N.5. 


RECORDS GIVEN AWAY every month. Free list of 
bargains from Tredwell, Heathfield, Plumley, Cheshire. 


ROCOCO RECORDS.—Reissues on LP of great vocal 
records of the past. No. 11 Schumann-Heink, No. 12 
Zenatello, No. 13 Tetrazzini. Also Plancon, Calvé, 
Caruso, Patti, etc.—Details: 2098 Yonge Street, Toronto, 
Ontario, Canada or 92 Trafalgar Street, Brighton, 
England. 


TANDBERG STEREOPHONIC TAPE RECORDER is 
now being demonstrated by appointment at ‘‘ Grifhano ’’ 
Studios.—(See below). 


FERROGRAPH, HARTING AND VORTEXION Tape 
Recorders for sale or hire. May we arrange to demon- 
strate these superb instruments to you. Easy terms 
available.—‘‘ Grifhano ’’ Studios (see below). 


RECORDING STUDIO available for personal record- 
ings on disc or tape. Dubbing service. Mobile Record- 
ing Unit for all functions, etc.—Write or phone Griffiths 
Hansen (Recordings) Ltd., 24/25 Foley Street, London, 
W.1. MUS 2771/6375. 


TAPE/DISC/TAPE transfer, copying, editing. If quality 
and durability matters (especially with records from your 
tapes) consult Britain’s oldest full-time transfer service. 
Equipment _hir promptly serviced. Ferrozgraphs, 
Vortexions supplied ex stock. Free home trials. Modern 
studio facilities. 1,800 ft. LP tapes 37s. 6d. post free.— 
re News, 10 Clifford Street, London, W.1,. REGent 


per doz. 























LP 
48 hour service. 
Marsh (Deroy Sound Service), 


APE TO DISC RECORDING.—Microgroove 
oa, 6d. (30 wor 78 r.p.m. 13s. 6d. 

S.A.E. leafiet.—A , 

Little Place, Moss Delph Lane, 


Aughton, Ormskirk, 
Lancs. AUGhton 3102. 





THE FINEST PRIVATE STUDIO in the west-end of 
London is at your service. We specialise in all instru- 
mental groups and solo recordings. Have your best tape 
recordings transcribed to high-quality standard and long- 
playing discs. All makes of tape recorders are available 
for hire to suit any occasion. Phone or write to us.— 
The Magnegraph Recording Co. Ltd., 1 Hanway Place, 
Oxford Street, London, W.1. Tel. LANgham 2156. 


UNBEATABLE TAPE DECK BARGAIN! +“ i 
Reproducers fitted with famous E.M.I. Deck; 73 in 
sec., 7 in. reels. Self-powered pre-amp 200/250 V., —_ C. 
All in walnut cabinet. Brand new, plugs into any 
amplifier or radio, ideal for dubbing. Easily converted to 
quality tape recorder. Listed at £68. Our price 22 gns. 
or 9 equal monthly payments of £2 17s. 6d. Special 
Tape offer,-7 in. reels 1,200 ft. P.V.C., only 20s.; 53 in. 
— 850 > ae .C., only 18s. 6d. Both plus P. and P. 
6d. many secondhand Recorders 
Shecialiat , Service.—-E. C. Kingssley & Co. 
(Dept. G.), 132 Tottenham Court Road (corner of Warren 








Street), London, W.1. EUS 6500. 
WESTHOUGHTON, LANCS. ‘‘ Maxtone’”’ Scientist 
Specialists. Expert advice free.—247 Church Street. 


Tel. 2088. 
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YOUR RECORD CHOOSING, the small, yet invalua- 
able, periodical for the classical and chamber music 
collector, is circulated privately every other month. 
Annual subscription (six issues) costs only seven 
shillings. Current issue (May-June) includes articles on 
Mozart and Klemperer, Mozart Piano Concerto recordings 
up to date. Records from the by-lanes of LP and 
mention of the best of new issues. Fifteenth issue 
(July-August) ready mid-July, but write now for free 
past issue (only a limited number, so please hurry).— 
Box No. 637. 


15s SECURES RECORDS.—Approximate value £5, 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for Record Players, Amplifiers, Remington-Rand 
Shavers and any Electrical Equipment; similar terms.—- 
Hamilton of Bristol Ltd., 45/53 Church Road, Bristol, 5. 


JOHN LIONNET & CO. 


17 CHARING CROSS ROAD, 
LONDON, W.C.2 


TRA. 5575 
® 


The New 


WOOLLETT 


4-speed Transcription 








Gramophone Turntable 
with 8% variable speed 
control. 





from £24.19.5 
inc. P.T. 


To ensure PRECISION 
without wow, flutter, 
rumble or hum. 








Each record packed guaranteed in perfect cond'tion. 


Parlophone, etc. 


L. & H. 


334 HIGH ROAD, STREATHAM, S.W.16 


L.P. RECORDS POST FREE 


including Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, 
CLOAKE 


SOUTH LONDON’S LARGEST RECORD DEALERS 








All makes supplied 


Phone: STR 7304 





A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, etc. 








POSTED WITHIN 24 HOURS. 








BENSTED’S CORNER LTD. 


will send you, post free and in guaranteed 
condition any 45 or 33 rpm record. 
ALL NEW “ACE OF CLUBS” L/Ps @ 22/6 IN STOCK 


| 209 UXBRIDGE ROAD, EALING, W.13. 





ALL LP’s, 
AND 











\TANNOY’ 5 


Founder ¢ Nair 






| For tine High Fidelity | 





RECORDS BY POST: 


EP‘s, 
RECORDING ‘TAPE 


ROGERS OF WOKING LTD. 


OVERSEAS ENQUIRIES WELCOME 


STANDARD 45’s RECORDED TAPES 


POST FREE OVER {fl 


VICTORIA PLACE, WOKING 
PHONE 3285 








“ OCR 
pau 
OGRapy, ” 








‘BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock. 
Demonstration Facilities. 


F. BENFELL LTD. 17 Cheapside (Off Abingdon Street), 
Blackpool, Lancs. 


H.P. Terms Available. 





Telephone : B/POOL 26962 
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Learn French—or one of several European 
Languages—in three months in your own home. 
The ASSiMil way cuts out learning by heart ... 
Simply absorb the language and imitate the accent 
from natural, everyday conversation on gramo- 
phone records, with a special book for guidance. 


PRELIMINARY COURSES £6°15°0 


FRENCH - GERMAN :: ITALIAN 
RUSSIAN °- SPANISH 
Advanced Courses also available and some other 


Courses for those whose native 
tongue is not English. 











, 


ASSiMiL ... 


ASSiMil (England), E.M.I. Institutes Ltd., Dept. No. D314, 10 Pembridge — London, W.2. Phone: BAYswater 5] 31/2 
or ‘* His Master’s Voice ’’ Showrooms, 363-367 Oxford Street, London, W.1. Phone: MAYfair 1240 































































Bert sccm 
‘ i i nd d apn 


om al ba se gn 









maaan AHI ba*2 ° . 
_ gen is reproduced perfectly in its own 


distinctive timbre by the BTH KI0A 
— Speaker. This is a unit designed to ex- 
ploit to the full the capabilities of a modern 
‘Hi-fi’ equipment. 
Built to an exacting specification, the 
equipment comprises an 18-inch cone for 
low frequencies, with a co-axial pressure- 
type unit and horn for high frequencies, 
sina reneeieete naanmemiaiee prone and is complete with cross-over network. 








aE 


Matching Impedance 15 ohms 
Cross-over Frequency 1700 c.p.s. 
Total Weight (including filter) 38 Ib. 
List price £48. 














DESIGNS OF TWO SUITABLE CABINETS ARE SUPPLIED FREE WITH THE SPEAKER 
Write for leaflet G12094 for full technical information 


BTH SOUND EQUIPMENT LTD. 


REYNOLDS HOUSE, 5, GT. NEWPORT STREET, LONDON, W:C.2 
an A.E.I. Company 
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Quote... 





The Control Unit of a stereo amplifier need not be nearly so 
complicated or expensive as has been made to appear in some 
quarters. Nor need very expensive and high-powered amplifiers 
and loudspeaker systems be indulged in. It seems likely, indeed, 
that a couple of good 6-watt amplifiers will be more effective 
and pleasant to listen to, stereophonically, even with a pair of 
loudspeakers of simple type, than a 25-watt amplifier and speaker 
system of Hi-Fi vintage, monaurally. 





(The Gramophone—April) AMPLIFIER 3000 30 gns. 


LOUDSPEAKERS (ecch) 14 gns. 
ee ¢ @ Unquote pit or 














Now here is our Stereo Amplifier 3000, which is 
specially arranged to operate from a stereophonic crystal 
pick-up cartridge, or from a stereophonic tape recorder 
play-back amplifier, and uses the latest printed circuit 
assembly techniques. Either monaural or stereophonic : i a 
by a turn of a switch. Balance control for adjusting as = Ua hl 


relative levels of the two stereo channels. Switches : a ~—— ee. 
are incorporated to handle various recording charac- § . - ie 
teristics of stereo discs. pe re , _ ee 


Also, Pamphonic concentric cone cabinet loudspeakers =e. 
—Model Sl, specially designed for use in pairs with — «= ke Step 
the stereophonic amplifier, are available. 


PAMPHONIC REPRODUCERS LTD 


17 STRATTON STREET, LONDON, W.! Phone : GROsvenor 1926 
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DaP758G 
* 4 AXIOM 15/4 
AXIOM 300 ENCLOSURE 
SPEAKER 








-the best in Hi-Fi! | @& 


WE ARE NOW DEMONSTRATING 











“SIDE-BY-SIDE”? COMPARISON WITH As described in. Messrs. 


Goodmans advertisement 


ACOS DYNATRON PHILIPS paeun tbend- al. 
ACOUSTICAL GARRARD R.C.A. 

ARMSTRONG GOLDRING ROGERS 

BJ. «LEAK TANNOY 

CHAPMAN LENCO W.B. 

COLLARO LOWTHER WHARFEDALE 

CONNOISSEUR 


you will find them all in our 


1958 40-PAGE FULLY ILLUSTRATED 
Stop Press! ! CATALOGUE 


OF ALLUTHE LATEST : 6 d : 
* T E BE E a} aa ty pay see aa ~~ -- POST FREE 


NOW ON DEMONSTRATION BERRY’S RADIO 25 HIGH HOLBORN, LONDON, W.C.! 


Telephone: HOLborn 6231/2 





AXIOM 400 
SPEAKER 
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—with an entirely NEW range of Hi-Fi 
units and cabinets! 


Imagine the pleasure of having this magnificent Hi-Fi equipment 
in its beautiful contemporary style furniture for your home... and 
experiencing an entirely new realism in sound reproduction. Yet the 
Emistructor Hi-Fi will save you money and give you all the erztra fun 
and satisfaction of building it yourself—and being able to service and 
maintain it afterwards. Special instruction manuals guide you at each 
stage and teach you all about the equipment in simple terms as you 
build. No skill or experience is needed—only a few simple tools. 


Emistructor equipment is made to the highest quality standards 
and is a product of E.M.I.—world famous for sound recording and repro- 
ducing equipment. 

There is a wide variety of equipment and cabinets at different 
price levels to suit individual tastes and requirements. The range varies 
from a complete HI-FI installation with separate speaker enclosures to 
a simple all-in-one compact system for those with more modest require- 
ments. All equipment is suitable for stereo or non-stereo reproduction 
of records. Full details and complete specifications will be sent with our 
free Brochure. 


FREE! BROCHURE -POST TODAY 


To: “ Emistructor,” (Dept. H.F.314), 
43, Grove Park Road, London, W.4. 
Please send, without obligation, details of your 
Hi-Fi equipment. 




















The GRAMOPHONE 


EMISTRUCTOR 


Associated with one of the World’s largest recording organisations 
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Amplifier 
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AM/FM Tuner 











Record Player 


























NAME Sipe 
comprising — 
— “‘HIS MASTER’S VOICE”’ - CAPITOL - COLUMBIA 
— — PARLOPHONE - MGM - etc. ett a 
eo @eeeeeséteseese@e@ 
. Our comprehensive range of models include 
Vortexion W.V.A. £93.13.0 
Vortexion W.V.B. £110.3.0 
aS Brenell Mk 4 53 gns. 
Elon 62 gns. 
Ferrograph 3 A/N 79 gns. 
e Grundig TKS 53 gns. inc. mic. 
Grundig TK8 72 gns. ex. mic. 
2 Grundig TK830/3D iaemaeacitie, 164 CHARING CROSS RD., W.C.2 
Elizabethan Essex 65 gns. 
Magnafon FRS 55 gns. Telephones: TEMPLE BAR 7587 COVENT GARDEN 1703 
e Magnafon 58 62 gns. Cables: MODCHARE X, LONDON 
Philips AG 8109 39 gns. 
Philips AG 8108 62 gns. 
@ * * me HI-Fl EQUIPMENT 
Tapes — We stock all the leading makes of amplifiers, control 
e a , ‘estiease units, transcription units, pickups, loudspeakers and 
EMI. Jointing fluid and FM Tuner units. 
® Scotch Boy p+ ny yh We are approved Grundig 
Ferrograph colours distributors and service agents 
Mastertape Wearite ee ae a 
* Philips Defluxers . “—_ 
B.A.S.F. CONTINUOUS DEMONSTRATIONS | Send stamped, | 
! lope for our ! 
, I complete list of l 
We offera complete Tape Recorder Serv — | 
0, 14, EC ‘gy fase, CCOr fom of (Me ! and prices. i 
Se 








PROMPT ATTENTION GIVEN TO POST ORDERS + EXPORT INQUIRIES INVITED AND WELCOMED 
ee eoeeeeeeeeegeeseseeresteeeeese ®@ 








July, 1958 
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A |... che place tohear 


the new GOODMANS AXIOM 15/4 > 
High Fidelity Loudspeaker system 


US 















































————— 
=EDGWARE=ROAD 





also the products of 


— @ ACOUSTICAL @ ASTRONIC @ C.Q. @ CONNOISSEUR 

@COLLARO @ DULC!I @ EAR @ FILM INDUSTRIES 

Y @GARRARD @ GELOSO @ GOLDRING @ HARTING @ JASON qa L SMITH & Co | Ltd 
@ LEAK @ LENCO @ LUSTRAPHONE @ PHILIPS @ RESLO © - - - 

@ REFLECTOGRAPH @ ROGERS @ T.S.L. @ TANDBERG @ W.B. 


_ 287/9 EDGWARE ROAD 


@ WHARFEDALE @ WYNDSOR 


——— and of course their own Amplifier LONDON s W.2 


The COOPER SMITH Mod. B.P.!. £14.17.0 (or in kit form £12.12.0) 


and Mk. Il CONTROL UNIT £11.3.0 (or in kit form £8.3.0). — naan ber angg ieiaeemiae mi 
® \ t ’ 
Full construction details 2/8 Post Free. Capaens ington ours 9 till 6 (Thursday | o’cloc 


See Messrs. Goodmans advertisement 
on pages 46-47 for details 














Near Edgware Road Station, Metropolitan and Bakerloo 








Post orders welcomed. 






















ARE YOU A TELEFUNKEN TYPE? 


o % 


Do you know just that little bit 
more than the next man 

(or woman) about music or 
radio ? Perhaps you worry 
about things like overtones 


Telefunken Operette 8 
The middle-price set with great 
performance. Selectovox keys 

for full operation on wave change, 
tuning and tone control. Separate 





















« , flywheel tuning for A.M. and F.M. 
_ - and harmonics! If so, Three loudspeakers arranged for 3D 
it’s for you that Telefunken radiation. English tuning scale. 
) provide these rather 56 GNS. TAX PAID 
» better sets. Not cheap, SaeaRRMRRRIRIRRR I ner 
» and hardly the thing | ieee: my 
for casual ‘back- Telefunken Gavotte 8SKW ’ | Qasr 
ground’ listeners. Full operation by Selectovox keys. Tt itiiii# 
ol But for you, Three loudspeakers for 
id the connoisseur, 3D — Outstanding 
" performance on VHF/FM. 
Telefunken provides English tuning scale. ees 
a clarity, a balance of tone, 45 GNS. TAX PAID ee 
that makes the difference i 
between enjoyment 
and sheer bliss. qHieara about the TELEFUNKEN 
‘PARTNER’ ? It’s an all-printed- 
circuit all-transistor set for the 
TELEFUNKEN ea ya Mm —_ pocket—something only 
4 wel Telefunken have the know-how for. 
RADIO ee ae 274 GNS. TAX PAID 
- funken dealer will be 
The World’s Best bcd Sollaheed rvs + ohana wi 
:L COMED MM ls any of these models for you. 
© Sole distributors of Telefunken Radios, Radiograms, Cathode Ray Tubes, Valves, etc. 


TELAAX LTD. (RADIO DIVISION) §46 NEW.CAVENDISH STREET, LONDON, W.I « TELEPHONE LANGHAM 2411 - MEMBER OF THE K.G. (HOLDINGS) LTD. GROUP OF COMPANIES 
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ALSO AVAILABLE 


Decks by Brennel, Wearite, Collaro, 
Reflectograph, etc., Microphones by Acos, 
Lustraphone, Tannoy, etc., Tapes, Com- 
ponents, Accessories, also Loudspeakers, 
by Wharfedale, Tannoy, Goodmans, 
Westrex, Vitavox, etc., Books, etc., etc. 














7, (1943) 
LTD. 





THE FINEST PRE-AMP EVER MADE FOR 


TAPE-RECORDING 


The ‘“Master-Link M2A” is an_ exclusive product of Tele. 
Radio (1943) Ltd. designed to exploit to the full the high 
standards obtainable from modern decks, amplifier and input 
systems. It connects between tape deck and standard amplifying 
equipment, and provides exceptionally good recordings at all 
speeds. Features include + 2db response at all speeds from 
30 c/s to 8 kc/s at 33, to 14 kc/s at 74 and above 15,000 ke/s 
at 15 ips. Switched speed equalisation and CCIR characteristic 
are incorporated with D.C. solenoid supply, bias adjustment. 
separate power pack and metering facilities. Tape enthusiasts 
will welcome added scope the “Master-Link M2A” offers as 
well as the ease with which it can be fitted into existing console 
or portable housing. It is a first-class instrument worthy of 
the finest decks. Full descriptive leaflet on request. 


MASTER-LINK M2A 


Complete with power-pack 
( for A.C.200)250V), wiring 27 GNS 
details and full instructions (p/p 4/-) 
189 EDGWARE ROAD, LONDON, W.?2 ein 
. ington 
A few minutes from Marble Arch @ Our only address @ Open all day Saturday (1.0 p.m. Thursday) = ggccg 





















Model Cash 
@ HARTING HM (Ex.Mic.) 82 gns. 
@ WYNDSOR DAUPHIN 89 gns. 
@ DULCI HARTING DECK 
WITH PRE-AMP 55 gns. 
@ BRENELL MKS With Mic. 69 gns. 
@ BRENELL 3 STAR 58 gns. 
@ ELIZABETHAN ESCORT 45 gns. 
@ ELIZABETHAN ESSEX 75 gns. 
@ BAIRD 67 gns. 
@ GELOSO 38 gns. 
@ TANDBERG STEREO 
Less Microphone 114 gns. 








SELL THE |FINEST | 
TAPE RECORDERS 





ON INTEREST FREE TERMS 


Yes, no interest, and that is not all—for my personal attention, advice, 
and help, are freely given. Full demonstrations at any time (evenings and 
weekends by arrangement) and in addition to the superb Harting you can 
see and hear a selection of the most interesting recorders available. Remem- 
ber, I am here to help you. Leaflets gladly sent if you are unable to call. 


Deposit 
£14. 2.0 
1S. 9.0 


7.15.0 
8. 9.0 
7.18.0 
7. 5.0 
12.15.0 
10. 7.0 
4.18.0 


23.14.0 


8 monthy 
payments 


£9. 0.0 
9.15.0 


6. 5.0 
8. 0.0 
6.12.6 
5. 0.0 
8. 5.0 
7.10.0 
4. 7.6 


12. 0.0 


DICKINSONS of PALL MALL Ltd 


If Royal Opera Arcade, Pall Mall, S.W.1. TRA 2881 


COME AND SEE THE MAG: 

NIFICENT NEW HARTING 

HM. THE RECORDER 

WITH THE OUTSTANDING 

SPECIFICATION 

@ We are also demonstrating the 
Dulci Harting Deck with pre 
amplifier. 

@ The Wyndsor Dauphin Console 

Model with the Yaa Deck, 

an 
The Tandberg Recorder Stereo- 
phonic Reproducer. 








The Royal Opera Arcade lies behind 
Her Majesty’s Theatre in the Hey 
market. One minute from Piccadilly 
Circus or Trafalgar Square. 
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So easy! 

















NO HEADACHES 


with this kit of parts. Every- 
thing you need to build an 
acoustically perfect loud- 
speaker is here; including the 


famous Grampian 1255/15 . 


speaker unit, grille material 
and working diagrams. All 
parts are accurately ‘finished, 
machined and drilled, only 
assembly and polishing to 
suit your taste remains to be 
done. Ingeniously designed 
for either a corner, or flat 
against the wall, the cabinet 
will enhance your room—to 
say nothing of your listening ! 

















Write for full details of complete cabinets, copy of the 
response curve and information about 


amplifiers today. 


GIRAMNPLLAN 





quality amplifiers. 


The GRAMOPHONE 





A simple Kit 
brings true 
high fidelity 
within your 


PRICE 


of complete kit including 1255/15 


Grampian high fidelity 


soaker. £20 


Deferred terms available if desired 
on complete kit or speaker and 


cabinet purchased separately. 


The well-known Grampian 1255/15 high 
fidelity speaker unit may be purchased 
separately if required. 
especially designed for use with high 
It has an extended 
frequency coverage of from 20 to 15,000 
c/s with exceptional performance over 
the useful audio range. 


Price of 1255/15 unit only. £9. 


REPRODUCERS LIMITED 


Makers of high quality sound equipment 


IS KHANWORTH TRADING ESTATE, FELTHAM, MIDDLESEX 
Telephone: Feltham 2657/8. Telegrams: Reamp, Feltham 


eee 





It is a 12” unit 


suitable 











the 
perfectionist’s 


The thrilling acoustic quality 
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microphone 


of the Cadenza Ribbon Microphone 


is something that every 


recording enthusiast has wished 


for. This is no microphone for 


the mediocre—the Cadenza isa 
superb instrument that will do 


full justice to the finest 
performers and the best of 
recording equipment alike. 
With a virtually flat output 
over the entire 50 - 12,000 cps 


range, gems of tone and clarity 


that make the original 


performance sparkle are caught 


and held by the wonderful 


Cadenza ribbon microphone. Yet 


it is not in the ‘expensive’ 
price class; its moderate cost 
places it within the reach of 
every discriminating devotee 
of recorded sound, 


REGD. 





an od oho ammsalhon mol otalolar— 


designed and manufactured in England 


Microphone with 
dual impedance head, in 
presentation case, 84 gns. 


Microphone (dual impedance head) 


and tripod desk stand, with 
11 ft. of cable. 10 gns. 


Send now for illustrated folder 
or ask your radio dealer 





Styling: Peter Bell, M.».i.» 


Simon Sound Service Ltd 
46-50 George Street, London W.1 


Telephone: WELbeck 2371 
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Spectone 


WINDSOR FIVE-FIFTEEN 
POWER AMPLIFIER 

















Complete with pre-amplifier. 
This remarkable equipment based 
on the famous Mullard 5-10 
circuit will meet the most ex- 
acting requirements of “high 
This unit combines single-channel fidelity’ at an extremely low 
recording and full three source | price. Maximum output 15 


aia | watts, equalised output for 
z 78 and LP discs. 


reproduction or 


Spectone 
RECORDER & STEREOPHONIC 
TAPE REPRODUCER 
Type 129 


















single-channel ox ES ears Price £24 17 6 
reproduction NL LO 
on one or two SF 
speakers. F ° LAE 
175 GNS. ine FE 
at Equipment 











for Qual ity fo be = 


Aha 

<* a0" 
Ory eaxry 
Bah ton nnt: 
Ava 


/ Spectone 
| ELECTRONIC MIXER 











The Spectone Electronic Mixer 
provides full mixing facilities from 
three sources of sound. Three 
separate gain controls entirely 
independent of each other enable 


| 

| 

| 

| 

Spectone | 
Specifi cations include two ae | any input signal to be regulated 

| 

| 


TAPE RECORDER 








tion ——e ~ replay ; three without affecting the other signals. 
speeds, 34 i.p.s., 7% i.p.s. and 15 Full equalisation for LP and 78 


i.p.s., an accurage digit tape ly 
counter, and an easy-to-read discs incorporated. Two models 
available : 


recording level meter. The 
machine is built and rigorously 
tested to C.C.I.R. specification, 
and is backed by the unequalled 
Specto after-sales service. 

With microphone, 76 Gns. 


Model 142 (unpowered version) 
Price 17 Gns. 


Model |142a (powered version) 
Price 21 Gns. 


THE LIVING TRUTH IN SOUND 





VALE ROAD 


The GRAMOPHONE 
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LUSTRAPHONE || 
MICROPHONES |. 


British in Design, Materials and Manufacture 








Telephone: PRimrose 8844 


sg 
qgconDen Hl 
Fos pe quality of reproduction from 
your recorder is dependent Son 


completely upon the quality of the 
microphone used with it. To obtain 
the best that a recorder will give, Con 
always specify a LUSTRAPHONE 
MICROPHONE. There is a wide i 
range of models available as well as 
stands, instruments and accessories, Il 
all fully described in the latest 
illustrated brochure obtainable free 
on request from LUSTRAPHONE. 


We will gladly advise on the Lustraphone 
Model best suited to your requirements 


LUSTRAPHONE LTD. 
ST. GEORGE'S WORKS, REGENTS PARK ROAD, 
LONDON, N.W.I, 


14) 








acd 
ALITY EQUIPMEN 











WINDSOR - BERKS 


LiMigfreEo 





































~ 


for 
THE REPRODUCTION OF MUSIC 
IN YOUR HOME 


ALL REPUTABLE MAKES STOCKED 


aoe 


= 
—_— 
ee 














@ Higham Comparator for Demonstrations mit 
@ Installations and full After Sales Service ~ 
A 
HIRE PURCHASE | and | CREDIT saces | |B; 
fit | 





ARDwick 5762 
If you live in North Wales...Phone: Wrexham 2472 


The Norths Sound Reproduction Specialists 


HIGH FIDELITY DEVELOPMENTS LTD 


1446146 OXFORD ROAD 


MANCHESTER; 


BUSES: 41 or 42 to ‘* PLAZA”’ Cinema. 
BY CAR: Drive towards Manct ester University. 
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WEBB’S RADIO 


are pleased to announce that their new 


SOHO STREET DEMONSTRATION ROOM 


is open, affording instant comparison 
between all leading makes of High 
Fidelity equipment. 


Some of the pickups to heard and compared:- 


Expert £15.19.6 
Leak £12.1.5 
Connoisseur £12.15.6 
Ortofon £25.0.6 
Garrard £15.9.4 


Elac Cartridge 


£14.2.7 


Goldring 600 Cartridge £11.13.6 


Collaro PX £5.7.5 
Tannoy Cartridge £13.6.10 
Acos Black Shadow £8.8.0 


Opinions on pickup design vary and probably there 
is little to choose between several leading types. One 
interesting design combining functional appearance 


with “‘musicians’”’ reproduction is the 
“EXPERT” moving coil pickup £15.19.6 
(Plus transformer £2.15.0) 


WEBB’S RADIO 


14SOHO STREET, LONDON, W.1. 
Shop Hours: 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 


Telephone: GERrard 2089 
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Listen to this... 





For years Volmar have been designing and manufacturing electrical gramophones. The 
instruments have incorporated the best motor and pick-up assemblies, both autochange 
and single playing as well as well-chosen loudspeaker units. That much is common to 
many makes offered to the public. But it is the design of the amplifiers in Volmar 
Gramophones and the quality of the materials used that have made Volmar so greatly 
appreciated by enthusiasts whose tastes are beyond the limits of their pockets. The 
Thames at 284 gns. is an outstanding example with its 3-speaker assembly and extra- 
ordinarily fine performance. (An AC/DC version at 35 gns. is also available.) Listen 
to any Volmar Gramophone and hear how good it is. There are models from 14 gns. 
May we send you details? 





VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX. Phone: EALing 1413 
















Care of your records is of vital importance if you are to preserve the 
full tonal value of the original recording. To reduce record wear to a 
minimum be sure that you replace your needles periodically ; continued 
use of a worn needle will cause irreparable harm. Use only the 


HANDLE 
WITH CARE 


best quality needles—genuine Broadcaster (Regd.) Sapphire Needles. 


A Broadcaster needle gives approximately 400 playings—LP, 334-45 


r.p.m. and 1,000 playings Standard 








FROM ALL GOOD DEALERS 


78 r.p.m. There’s a Broadcaster to 
fit most pick-ups, including BSR, Collaro, Garrard, ACOS and Phillips. 
SIMPLE TO REPLACE—INSTRUCTIONS WITH EVERY NEEDLE 


=| BROADCASTER 


SAPPHIRE STYLI NEEDLES 


& 2 EACH 


Ee The only needles officially recommended by the Manufacturers 
* Sea of DANSETTE, PLUS-A-GRAM and GRAMETTE Record Players. 





To: J. & A. ~~ Ltd. 


t. 
112-116 Old es 
London, E.C.1 


Please send me 
FREE Needle 
« Replacement Chart 











BLOCK LETTERS PLEASE 


NAME 





ADDRESS 











(Gc) | 

















THE DAIWA TAPE RECORDER 


High Fidelity * Compact and Versatile 


SPECIFICATION 


Dimensions: || in. x 8} in. x 52 in. 

Weight: 17 Ib. (with accessories). 

Requirements: 85-220 v. 50-50 
cycles, 65 w. 

Tube used: 6AU6 (2), 6AR5 (1), 
5MK9(1). 

Output power: 1|.5 Watt. 

Recording time: | hour on tape 
speed of 37 in. per second 
w/5in. tape (600 feet). 

Tape speeds: 32 in. or 7} in. 
per second, 

Frequency response: 100 to 8,500 
cps. per second. 

Speaker : 6 in. x 4 in. perman- 
ent dynamic speaker 


CHARACTERISTICS f i 
1. Your most ideal recorder with a MT 5 = scentina tees titg on 
tube of the highest quality is a crystal- 5 in. empty reel i reel. 
lisation of many years experiment and Radio, Phono cord -~. 
adaptation of the latest techniques. Joining tape on ons ; 


VN 


I pe. 

. Excellent recording. When replayed, Crystal Ear-phone for Monitor 1 pe. 
the “Daiwa’’ Recorder reproduces the Capstans (small, medium, 
original sound in a rich and voluminous large) ows «. 3 pes. 
tone. Use tuning switch for adjustment 


ome. PRICE: Complete 

Runs for full one hour on a 5-in. tape. : ‘ . 38 Guin 
Two speeds. Adjustable to two speeds, with all accessories eas 
32 in. and 7} in, per second, inter- 


> 





changeable by a capstan. 
5. Easy to operate (Single Control SOLE DISTRIBUTORS 
System). Just one lever for control of 
all movements—recording, playing, re- MAYFAIR PHOTOGRAPHIC 
winding and off. SUPPL 
6. Revolving parts are all oiiless metal IERS 
— guarantees smooth operation and Lord’s Met. Station, 
endurance 
. St. John’s Wood Road 
7. Modern appearance. The panel ; 
holding the operation units is plastic, LONDON, N.W.8 
ensuring durability. PRI 1212 & 8583 
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% May be mounted in any position 


a rew REC FIDELITY 2404 {HHNN00U0000000040HS0000000000000000008000000EUUOOOOGOOEEEEEUUOUUOOONOQEUEOOUOUUOUOOOOONONEEOOUCUOLAGS: tet 
amplifier — at moderate cost for 


normal domestic conditions 





GOODSELL MA2 AMPLIFIER & TONE CONTROL 


%* 6 watts push-pull output with 20 db overall feedback 
% Linear frequency response 25 c.p.s.—50,000 c.p.s. 
% Linear power response 6 w. nominal rating, 8 w. peak 


% Attractive and compact appearance 

% Full facilities for LP, 78 Tape and Radio reproduction 
% 40 millivolt sensivity—suitable for most pickups 

%* Full Range Bass and Treble control 


Write now fer details of the MA2, the GOODSELL RANGE 
OF STEREO EQUIPMENT and the ORTOFON STEREO pick-up. 


G 0 0 D E L L LT D 8 40 Gardner St., Brighton, | Brighton 26735 
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iz 


THE WORLD’S GREATEST BOOKSH®P 






*+* FOR, BOOKS # ¥ 


POWCLCES RECOKD 
 EPT 


You can hear your favourite 
records in exciting modern 
listening-booths with abso- 
lutely faultless reproduction 











at Foyles. This, without a 
. doubt, is the most popular 
be record rendezvous in town. 


You must come and see it ! 








WY, 


WE DESPATCH TO ALL PARTS 
OF THE WORLD 


119-125 CHARING CROSS ROAD, LONDON W.C.2 
Gerrard 5660 (20 lines) - Open 9-6 (including Saturdays) 
RECORD DEPT. CLOSES 1 P.M. THURSDAYS 
Nearest Station : Tottenham Court Road 
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Quad 1! Amplifier 40 gns 
» VHF Tuner 29gns 





WE CAN SUPPLY (mostly from stock) ANY OF THE 
QUALITY EQUIPMENT ADVERTISED IN THIS 
JOURNAL. PLEASE WRITE FOR LISTS. 


Ask for Mr. Norman who will 
give you his personal attention. 





EVERYONE IS COMMENTING ON WHAT FINE YOUNGSTERS THEY and disc stereo equipment working in our demonstration room 

ARE, SO MELODIOUS—AND HANDSOME TOO! AS THEIR PROUD and have taken a leading part in several lectures and demonstra- | 
GUARDIANS WE ARE DELIGHTED AT ANY OPPORTUNITY TO tions to local societies. The knowledge we have gained helps | 
DEMONSTRATE THEIR QUALITIES TO ALL and should naturally be us to help you and we are always ready to do just that. | 


happy to supply them to people of discernment who appreciate the best. 
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LEND AN EAR 
— —OR TWO 


Since late 1957 when it first seemed as though domestic 
BEXLEYHEATH | stereophonic reproduction would become a practical proposition, 
; we have done a lot of experimental work to find out the 
advantages and the difficulties of this development. 





We were amongst the first in the country to have both tape 





If there is anything you require or wish to know about stereo 
_ Or monaural equipment (and the latter is by no means outdated) 
do call and see us, 


G. E. HORN P, G. TANDY 


IHORNS 


Ride SIX SOUTH PARADE of 
OXFORD 











NORTH KENT +4 |. Fy CENTRE Telephone 55360 | 
BROADWAY RADIO, 228 BROADWAY, BEXLEYHEATH (South Parade is 2 miles North of the City centre and runs between the 
Telephone: Bexleyheath 4186 


Main Banbury A4! and Woodstock A34 roads } St. 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 





PROVE 


All Static and Dust 
completely removed 
from your Records 
as they are 







Instantly Fitted. 


Suitable for all 
types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED I 7/6 (Plus 7/- Purchase tax) 


From your dealer, or 


CECIL E. WATTS 


Consultant and Engineer 
(Sound Recording and Reproduction) 


Darby House, Sunbury-on-Thames, Middlesex 

















STEREO IN THE 
HOME 


It is just eight years since the first Long Playing discs appeared in 
this country, and their overwhelming success has amply vindicated those 
among us who proclaimed our faith in them from the very start. Now 
the emergence of stereo discs marks another momentous step forward in 
our quest for musical fidelity, and no one who has heard stereo, properly 
demonstrated, can be in any doubt as to its potentialities. If you have 
not yet experienced it, or if you have but remain unconvinced, we 
cordially invite you to listen to the new discs or to stereo tape (via the 
remarkable Tandberg tape recorder) in the comfortable, homely sur- 
roundings of our showroom. Here you will be able to obtain expert 
advice concerning the adaptation to stereo of your present equipment, 
for 100 Queensway is now widely recognised as the centre for all that is 
best in High Fidelity and is recommended as such by distinguished 
music critics no less than by leading manufacturers of specialised 
equipment. 

Our individual demonstrations are designed to point the way to 
the best possible equipment within the reach of each potential 
client—whether the proposed overall outlay is in the region of £50 or 
upwards of £200—and our Saturday afternoon concerts of recorded 
music attract music lovers from every part of London and the Home 
Counties. Under the title of LIVE RECORD REVIEW, these concerts 
form an organised survey of the month’s LP and stereo releases in 
which we make use of the finest possible equipment (including the 
wonderful QUAD Electrostatic Loudspeaker) ; they last from 2 to 
4.30 every Saturday and are usually followed by questions and an 
animated discussion of problems relating to records and equipment. 
Information concerning programmes and suitable transport can be 
obtained in advance by telephone. 

Hours of business : 9.30 to 5.30 daily, except Thursday (closed) and 
Friday (open 9.30 to 7). 


Thomas Heinitz wusic In THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 














S0NOMAG 


1St. Michael’s Road Stockwell S.W.9. 





Continental 


Heiffel Fi! Superlative repro- 


Ooo LALA I SONOMAG 


LF duction and flexible perform- 
&.. ance are brilliantly combined 
o oF 





in the new Continental Style 
Sonomag. Famous’ Collaro 
Mark IV 3-speed deck, new 


Lustrette microphone’ and 
many more refinements. See 
and hear the Continental 


Sonomag and be convinced. 
Write now for details of the 
full range of Sonomag tape 
recorders. 





Tiens! Only 56 guineas 


Sole wholesale distributors: 
J. E. DALLAS & SONS LTD., 
Dallas Building, Clifton Street, E.C.2 
Telephone: BIS 9981 


Limited 


Telephone: BRI 5441/3 





| may inspect and listen at your 


HIGH FIDELITY LOUDSPEAKERS 


by GOODMANS 


(see pages 46 and 47 for full technical details) 


AXIOM 400 


£16.1.0 cash or deposit 
only 35/8 and 8 monthly 
instalments of 40/3. 





AXIOM 300 

£11.5.9 cash or deposit 
only 25/1 and 8 monthly 
instalments of 31/8. 


We stock all hi-fi and tape 
recording equipment. Come to 
the Radio Centre where you 


leisure. Easy repayment terms. 





ON EASY-TO-BUY TERMS 


Your Hi-Fi and Tape Recorder Centre 


The:.c Radio Centre Ltd 








33 Tottenham Court Road, London, W.I 
Telephone : MUSeum 6667 
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CLENDISC — anti-static 
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a? To half-a-pint of 
water add one teaspoonful 
of CLEN DISC. 
Immerse the FREDOREC 
pad. Squeeze out well 
to expel all surplus 
liquid, thus leaving the 
pad just damp, but 
not wet. 


ests 
* 
Sey 
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3/9 & 6/- per bottle 


FREDOREC 
RECORD PAD 


3/2 (inc. tax) 


See Prescription 
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AVAILABLE FROM ALL GOOD 
RECORD SHOPS OR DIRECT FROM 


RIMINGTON VAN WYCK 


SPECIALISTS IN LONG-PLAYING RECORDS AND EQUIPMENT FOR THEIR REPRODUCTION 
42 Cranbourn Street, London, W.C.2 = + GERrard 117] 


Cleaner and Preserver 


Th GRAMOPHONE 
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ALL LEADING TAPE RECORDERS _ 


NO interest charges 
NO insurance charges 
NO delivery charges 
NO extras 


Will you call to see all the best-known 
makes of Tape Recorders to compare 
them, listen to them, get full details 
about them—or would you like us to 
send you our FREE comprehensive 
fully illustrated 20-page catalogue? 
You can buy the recorder that is just 
right for you at the most attractive 
terms available anywhere at the nett 
cash price, over 9, 12 or 18 months. 
Ferrograph and Vortexion in stock. 
Tape Recorders for hire. 

Please call, write or phone 


Sypha Sound Sales Ltd. (Dept. G) 


THE TAPE RECORDER CENTRE 


75 Grand Parade (nr. Harringay Area) London N.4 
Tel: STAmford Hill 1146 


or call ? 





GRUNDIG TKS 











STEREOPHONIC DEMONSTRATIONS |Vgo wy! 





Tettenham Court Road Showroom 


mwv> + 
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Edgware Road Showroom 


oo IN TWO Hi-Fi SHOWROOMS !!! 


First again ! 


and disc recordings. 


PREMIER RADIO CO. LTD., 207 EDGWARE ROAD, LONDON, W.2. 
and 23 Tottenham Court Road, W.!. 


Premier are the only dealers with two 
elaborate Hi-Fi showrooms and on April 18th the only 
dealer in the country who could demonstrate both tape 


AMPLIFIERS : emier, Rogers, Leak, Quad, RCA, Jason, Armstr 
SPEAKER AND SPEAKER CABINETS : W/B, Goodmans, Wharfedale, B/J. 
AM AND AM/FM TUNERS : Dulci, RCA, Quad, Rogers, 

TRANSC ON UNITS : ‘Goldring, Collaro, Garrard. 

PICKUPS: Burne Jones, Goldring, Garrard, Collaro, Leak, Acos, Ronette 


Cartri 
TAPE RECORDERS AND rong ae Svante, Grundig, Ferrograph, Wright & We 
Collaro, Truvox, Harting, Tanberg. 


» Jason. 


Tel: AMBassador 4033 & PADdington 327! 
Tel: MUS 345! 
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Dealers! New range of lt MONEYSPINIIERS bring wie bigger business for you / 


smart... 





space saving... 


adaptable 


As personal record demonstrators, 
or continuous playing systems 
providing background ** music- 
while-they-shop "’, these new 
versatile MoneySpinner models will 
double your record sales in no 
time! Send for full details today! 

















nner Mk 3 counter unit, sapele _Hi fi counter unit, sapele mahogany finish, | MoneySpinner stand with sound hood end 
mahogany finish. 4-speed motor, ampli- with transcription motor, amplifier, stool. Other sound hoods and beoths 
fler, separate speaker—sliding shutter tep separate speaker—sliding shutter top available 


IM MASTER PRODUCTS LIMITED 112 New Oxford Street London WCI : Museum 7878 





e 
* A JUNIOR ANTHOLOGY OF ENGLISH | ®®®®@@@@C8CHCH8CHH8HSOOE® 
UPITER VERSE ... on one double-sided 10 inch 
J long-playing disc (jur ooBl). Price 29/- 
RECORDINGS LTD 


THE JUPITER ANTHOLOGY 
announce the first OF TWENTIETH-CENTURY POETRY, 
two discs of a new Part |... on one double-sided 12-inch 

oan et long-playing disc (jur ooAl). Price 39/- 


LOVELY! 


Music within your homes 


The poems will be read either by well- 


POETRY known readers, or by the poets them- 
selves, including, in Part |, Dame Edith 


RECORDINGS Sitwell. 


. Full particulars from dealsrs or direct from 
Edited by 


JUPITER RECORDINGS LIMITED 
V.C. Clinton-Baddeley (Dept G) 


e 22b EBURY STREET, LONDON, S.W.1I 


from THE RECORD SHOP at 


Bours & LF suncswora 


% ALL RECORDS FACTORY FRESH 








L.P’s and 45’s post free 


Standard 78's: orders over £3 post free 
in United Kingdom 


PROTECT YOUR RECORDS! 
CARDBOARD RECORD COVERS 
made of stiff cardboard in various 
colours for 78 r.p.m.E/P’s and L/P’s 


%& EXPORT ORDERS TAX FREE WITH SMALL POSTAGE 
AND PACKING CHARGE 


All orders quickly handled by experienced staff 
From your dealer or details and samples direct from 


M. YOUNG & Co. 194 DRAYTON PARK 
LONDON, N.5 


For prices see classified advertisement 
USE YOUNG’S CARDBOARD RECORD COVERS 


Bourne & Hollingsworth (Museum 1515) 
Oxford Street, London, W.1 








DEMONSTRATIONS DAILY OF HI-FI OUTFITS 


Including : | 
ROGERS, QUAD, LEAK and JASON AMPLIFIERS 
ROGERS, QUAD, JASON and CHAPMAN TUNERS 
GARRARD, COLLARO, WOOLLETT and LENCO MOTORS 
GRUNDIG, ELON and BRENELL TAPE RECORDERS 


H. C. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, W.|I 
Open Daily Except Thursday ° _ Late Night Friday 
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STIFF CARDBOARD 
RECORD COVERS 
OF 


QUALITY AND FINISH 


ALL SIZES 

VARIOUS COLOURS 

PLAIN OR PRINTED 

SEND FOR DETAILS 

TO THE MANUFACTURERS 
HENRY ELWIN LTD. 
PLUMPTRE STREET, 
NOTTINGHAM (Dept. M./.) 


Mose, Passe Mane . 
WAR ~ [=2fL, GRAMOPHONE RECORD COVERS, ALBUMS, CASES Ete. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 


















CHELSEA RECORD CENTRE 
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= TAPE RECORDERS 


WE HAVE THE 


LARGEST SALES 


IN ENGLAND 


WHY? WE GUARANTEE YOU 
THE BEST POSSIBLE TERMS, 
WHETHER YOU BUY FOR CASH 
OR ON #H.P. 25 machines on 
permanent display. Mail - Order 
specialists with thousands of sales 
over the whole country. 


Find out why it will pay you to buy from 
us, by getting free brochures of our 
unbeatable offers. 


HOWARD PHOTOGRAPHIC 



























(Dept. E.) 190 HIGH STREET, BROMLEY. RAV. 4477 
Ne ee eee ee ee eee ee! 
: Portable Cases = 
= FOR ALL TRADES = 
= COVERED LEATHERCLOTH = 
S Cases made especially for— = 
= RECORD PLAYERS AND TAPE RECORDERS = 
= Manufacturers enquiries to:— = 
= Albron Work = 
= A. E. Puxley Ltd. xine renys wak = 
= CLissold 5277/7597 Balls Pond Road, London, N.I = 
GFVAUDUUUUNUUNUUSNUNAUEOUUOUUNNUNUDEGUOQOUQUUOOUUOUOOQOOUOOOEODONUONUOOUEEUEOUEOUEOUEOUEOUOOUOOOUOOOOOUEOOEOUEOOAOO HOLE 





HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loud Spe-kers & Tape. 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS. LITTLEHAMPTON ROAD 
WORTHING 5142 








LOUDSPEAKER ENCLOSURES | 
FOR THE CRITICAL 


GOODMANS W.B. G.E.C, 
WHARFEDALE and JENSEN 


STANDARD BASS REFLEX CABINETS 
Walnut, Mahogany and Oak, as illustrated (34” high) 
12” Speaker Model £10. 0.0 
_ « - £9.10.0 


8” 9” ’* £9. 0.0 
Carr. paid 


ARMSTRONG and DULCI 
Amplifiers, Chassis and Loudspeakers 
AMPLIFIER CONSOLE CABINETS. LP RECORDS 





>t »R vt wt vt 3 38 coe | 





Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 1] 
off Parkhill Road, London, N.W.3. GULLIVER 5775 





FEW MINUTES WALK BELSIZE PARK UNDERGROUND 














* BOOKS P 
* CLASSICAL RECORDS : 

* ART EXHIBITIONS | » 

In b 

GIBB’S BOOKSHOP, 83 Mosley St., Manchester ' 
(50 yards from the Hallé Office) Cal 

open Monday to Saturday 9.30 to 6 p.m. - 

HA 

















THE DRAWDA HALL BOOKSHOP 
33 HIGH STREET, OXFORD K 
for slightly used records, music and books 
Best cash prices given for LP’s, collectors’ 78’s and classical 
music in good condition. 
Catalogues issued periodically 





———————<\<«s 








CHANGE OF ADDRESS 
GRIFFITHS HANSEN (RECORDINGS) LTD. 
VORTEXION Tope Recording 24/25 FOLEY STREET, 
RECORDING STUDIO. SALES LONDON, W.I 
AND HIRE Department to;— MUSeum 2771/6375 














SS”) (hers POSTAL sumence | 
apne ALL RECORDS 


PARTICULARS AND ORDER FORM: Det 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND RC 














—— 





958 July, 1958 


The GRAMOPHONE 





No Record Collection is Complete 


WITHOUT 
THE Armoury of Fe Oo oO 
CORD Care 
~s All Good PONGE 
Record Shops VELOPE 
OF ILM 
Products of OF i L c 


FRANELL LABORATORIES LTD London W.9 











*eeeeees 





For price details see 
Classified Advt. 
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ES |i READINGS FOR RECORDS 


.E.C, * Every worth-while LP, 45 & 78 kept in stock. 

* Help Yourself ‘‘Browserie”’ 

* Sapphire Styli fitted while you wait. 

* All LP & 45s sent post free. 

* Special 10% discount to educational authorities, 
on Records, Sheet Music and Instruments 


a B. READINGS & SONS LTD. 


high) 


aa 
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ce, Il STATION APPROACH, CLAPHAM JUNCTION, S.W.II 
ue 


Phone: BAT 0956 
0 “TUINWUN” 


THIS STURDY CABINET WITH 
SUPERB FINISH IS YOURS FOR 
ONLY £11. 12. 4 inc. tax 

In best figured Walnut veneers, will hold 
approx. 200 Records, also Tapes, Record 


ter Player, and 7” Records in the top com- 
partment. 


CAPABLE OF CARRYING THE 
LARGEST T/V ON TOP 


Write for our latest lists and nearest 
stockists to: 


HARTIQUE PRODUCTS. 243 Upper Street, London N. 1. CANonbury 1577 


























KELLY RIBBON 
7” LOUDSPEAKER mark 1! 


Special Announcement 


This entirely new high-note reproducer is 
now in full production under the direct 
personal supervision of its designer, Stanley 
Kelly. The Mark I! model incorporates im- 
provements both in design and performance 
and is obtainable from leading stockists or 
direct, Price 10 gns. 


“ae 


Details gladly sent on request : Trade enquiries invited 


ND 2 SARNESFIELD RD., ENFIELD 
ROMAGNA REPRODUCERS MIDDLESEX Phone: ENField 8717 
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NOW! POSITIVE 


POSITIONING 


Prevents damage to records 


This unique device not only makes it 
impossible to damage records with the pick- 
up arm but it also ensures accurate Position- 
ing of the stylus within 1-2 microgrooves at 
any pre-selected point of the record including 
the first groove. The control provides pneu- 
matic cushioning of the stylus on to the 
record so that it lands literally with a “‘feather 
touch.” No enthusiast should be without this 
piece of precision equipment which can be 
used with any make of pick-up arm. (NOTE— 
It is not suitable for autochangers.) 





AURIOL 63/- 
PICK-UP CONTROL 


Send today with your order or for the 
fullest details (a postcard will do) 
AURIOL (Guildford) LIMITED 
63 Shepherds Lane, Guildford, Surrey. 








¢ HI-FI EQUIPMENT 


We can supply any Cabinet 
to your own specification 


This beautifully designed Contemporary 
cabinet can be supplied in_ oak, 
walnut or mahogany veneer and has 
a waxed semi-matt finish. 

We can also supply and fit this or 
any of our large range of cabinets 
with the latest High Fidelity ampli- 
fiers, tuners, transcriptor units, record 
changers and speakers. 

Send for the new illustrated equip- 
ment catalogue and booklet showing 
full range of cabinets, etc., all avail- 


‘*The Contemporary” £10.15.0 able on easy terms. 


LEWIS RADIO 


120 (Dept G78) Green Lanes, Palmers Green, London, N.13 BOWes Park 1155/6 

















NORTH LONDON’S HI-Fi CENTRE 


MAIL ORDERS—SAME DAY DESPATCH CARRIAGE FREE 


LEAK TLI2 PLUS FERROGRAPH 3A/N COLLARO 4T200 
te & VARISLOPE TAPE RECORDER TRANSCRIPTION MOTOR 


33 & 7} SPEEDS WITH PICK-UP 
£34 13 0 £82 19 0 £19 10 0 
DULCI DPAIO W.B. STENTORIAN 
WHARFEDALE AMPLIFIER WITH PRE- HFIOI2 
3 SPEAKER BAFFLE AMP 10” SPEAKER CHASSIS 
SAND FILLED 
A 10/14 WATTS OUTPUT MATCHES 3, 7}, 15 OHMS 
£19 19 0 £419 9 
CABINETS —— CHAPMAN AM/FM 
EQUIPMENT & SPEAKER EASY TERMS TUNING UNIT. SELF- 
we & RECORD POWERED. SUITS ALL 


eatin COMPARATIVE | 4npc 
FULL RANGE IN STOCK DEMONSTRATIONS | £29 8 0 


CALLERS—WE ARE 200 YDS. FROM WOOD GREEN UNDERGROUND STATION 


7 THE BROADWAY, | PHONE : 
C. C. GOODWIN LTD. WOOD GREEN, N.22 °° O73 





For speedy repairs and a wide range of spares... 





Now Cewire Shep 


Tapes - Cartridges and all accessories 
Needle Clinic - Mullard Valve Tester 
Quick Repair Service 

Minor faults put right while you wait 


It’s the First Floor for Service at Imhofs 112/116 New Oxford St WCI 








INDEX TO ADVERTISERS 


72 Advert 
PAGE 

Acoustical Manufacturing Co. Ltd. ........--..-+6. 3 
Pe Oe GR, BE, cpccenesencceccesecececeseessess 44 
Allan, Richard, Radio TAG. .....ccccccccccccccece 48 
Armstrong Wireless-Television Co. Ltd. .......... 37 
Ree TEE BE. cocccccccosccccessvcescess 70 
LT CCC TT Te TTT ee 50 
Auriol (Guildford) Ltd. ......cccccccccccccccccces 71 
i ee. .... ccccsnceeeenes eo eonseosncones 42 
* SS ieee 57 
ng ait cece eeceeeeeeseeneseeresese 57 
te Pe, § .  c.cctaneesogseeeoensessouceud 59 
Birmingham Sound Reproducers Ltd. ............ 
i Ci, ccna eeee eee bebeeeeoonseeee 41 
Bourne & Hollingsworth Ltd. ......... ccinabbeimnde 69 
IP Ge errr 70 
British Ferrograph Recorder Co. Ltd. ............ 5 
B.T.H. Sound Equipment Ltd. ..............eeeee. - 58 
iin cena ebe hens eesOOOEseeeReees 66 
I i ee eee 18 
Chapman, C. T. Reproducers Ltd. ................ 51 
fl EEE 70 
City Sale & & 4 Pere eee Cover ii 
i i oe  idideseanbebeneueanede 57 
ET Ea 
Columbia Records ...............- 16, 17, Supplement 
ee eee eee Reece eneneee 
RO eee Cover ii 
I a lel 70 
Decca Record Co. Ltd. ............ 1, 43, eeu" 
Decca Record Co. Ltd. (L’Oiseau Lyre) .......... 
epecmeneems GE Pel Biel) TAG. ...ccccccccccccccccece 32 
 & — eases 44 
i (tt SD <coceseegse6eensseseeeeanee 
RR nner cd NR en Text 91 
ke, CED TRRRNMOED FAG. ...cecccccecccececes 30 
Electro Acoustic Industries Ltd. .................. 54 
Electric Audio Reproducers Ltd. ................+- 7 
= ima ea a a ee ee a a 70 

M.G. Handmade Gramophones J-td. ............ 20 
i ip eye a 58 

M.I. ee (Chiswick Division)  ......... 60 

lip tee a a ay ae ENE 29 

ec, GES GH, TLE. cccccccccccocess 


Front & Back Cover, Supplement 





The GRAMOPHONE Jui; 1958 








PAGE PACE 
Fane Acoustics Ltd. ..........:eeeeeeeeeeecceeeces 14 Premmfer Radio OO. ....ccccccccccccccccccsserccvces 68 
Pate, W. BS GB. TRE. cccccccccccccvccccccccccccccce 66 DU, Gas Mie BRE ccccrccesscccccccescoces+coscces 1 
F'ranell Laboratories Ltd. ..............----eeeeeeee 71 Pye Group Records (Sales) Ltd. .......... 2 26, 0 
Furlong, A. T. & SomsS Ltd. .......ceeeeceeesevees 57 Pye Ltd. of Cambridge .............s+0.... es 
Garrard Engineering & Manufacturing Co. Ltd. .. 5l ee ae 
nn cnsupagaseeerseeseves >» vooe 
Goldring Manufacturing Co. (G.B.) Ltd. .......... 12 
Goodmans Industries Ltd. .....ccccccccccccces 46, 47 Maio Camtre (BEDB.) .ccccccccccsccccccsscccccces 67 
SEE Elle cvcccccwccecccccnecccssecescesseceeene 66 PE, Ti, 06000600000 0006000s00s0sssecenes 54 
Goodwin, C. C. Ltd. .......ccccccccccccccccsccccce 71 Te Pr eee 40 
Gramophone Exchange Ltd. .........-+seeeeseeees 28 Record Research ......+.-seeeereceeseeceee veeeees 45 
Grampian Reproducers Ltd. .........--..eee-seee- 63 Readings, B. & Soms Ltd. .......-.+....-. eccaan, rT 
Griffiths Hansen (Recordings) Ltd. .............. i Rimington Van Wyck & Co. Ltd. ........ roses A 
Rogers Developments Dh ebadbenbdaewenec«daccens 10 
TE, oecncuscnvonecscniovenccesreoneees 69 Rogers of Woking ........-...+s.esseeeee. ee 
etiene’ Products seclaliiaieiimbees tines chides mae ee 71 Romagna Reproducers ......-+.--++++++eesseeeees, 1 
Dh ME cosocceeccoscesccovesecenecceosese 67 
~ Heliodor Recor dq i seshepnseaneutites 22, 23, 24, 28 Simon Sound Service Ltd. ................ 38, 39, 63 
High Fidelity Developments Ltd. .................. 64 Re ES rr 6] 
SE GE GEES caccnecdcecccccseedossscansscecescs 66 rs oe cc te edie be dhehdehbeeeeeseescécanes | 
EERO BID, co ccccvccccscsccescevesecees.sesvece 13 
Di A DE, sasciescecoorssoes Cover i, 69, 71 CM Mis coscceseessebeceseesesecs ‘estsen Te 
International Collector’s Agency Ltd. ............ 72 SpectO Ltd. ....... cc eceeee cece cece eceveeee 
i i ete e eee eeeeEe Oe baees Text 92 
Jason Motor & Electronic Co. ...........sseee+0: ee Per sereeenelsennssverres+ncereny % 
Jupiter Recordings Ltd. .............. einoniinn © = Btytus Repincement Services aielali tants a ane 
: den, A. & R. & ’ ineers ie. dbmseuaiien 
Cie, cccccseceeneworseeeecces 19 ee Ae Records ...... — pibiernia — + Sten 
Byplen Gowmd Gales TAG. ..ccccccccccccccssccsccccs 68 
Di ih Mi.  ceecvsetogcenevesssoeceustetosees< 53 
Lam Radia Lag, 620000 puny product Uo o-scceeeeeeeese ses Bl 
Long Playing Record Library ............-e.s..000- 11 eg + (1943) Ltd. .....---- rere eee esse ee evens ~ 
MRERGROND BAG. «2222002000 ererecrcccsvereersees 64 Vitavox ita.” AEA IN, 
Margolin, J. & A. Ltd. ........ 65 —— —_ aoe. jaeneeudueeknotecoeavess sensedee 44 
Mayfair “Photographic Suppliers }......0...0..0... pines etincareteacsxesccsert 
ao _ a corn erineesneneneneunnens = Vox Productions (G.B.) Ltd. ...........0000cceeee, a1 
Modern Electric Ltd. ..............0++--ss00....2.. 60 
MBB, Recording Co. Ltd. ..............sesesecees 15 Watts, C. E. (Dust Bug) ......-+-+++0+-s0sseeeeens 61 
I i ei il ee ee han kg imeih 65 
PROPTGT TROGIO DePCNSES ooo cc cc ccccsesccccsscccoss 4g § Wellington Acoustic Laboratories Ltd. ...... Cover tii 
Wharfedale Wireless Works Ltd. .................. 50 
Famphonic Er ERG. scccccocesceccsscoeses 59 ae SES enennasivarcreneesnon “ 
PE Mi, ccccccdecesececosess 33, 34, 35 
Philips Electrical Ltd. RE 6 aa ite 31 et Me OE, - gd ive nbceneceseeneteusesseevcceeia 


























NEW .. — ate el £5.3.11 TH E COLLECTO RS’ SHOP P| , 


The “Ultra’’ Diamonds in Polish and Performance 
Normal Angle Diamonds £4.3.2 


All Diamonds and Sapphires Post Free We stock the ‘‘ Daily Express *’ Language Courses. 

Pact coe Shei Centee Henn 2 L.P. Records and textbook. French £4-10-0, 

P g Spanish and German, £5. Postage 2/- extra. The 

For ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, best value for the Student. Every Set Guaranteed 
DECCA, “XMS”, “H’, ELAC, GARRARD, GOLDRING, oniiees 
HMV, PHILIPS, SONOTONE, TANNOY, TELEFUNKEN, etc. P 





INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 





THE IDEAL WAY TO LEARN A_ LANGUAGE 


STYLUS REPLACEMENT SERVICES FOR YOUR HOLIDAY! V 

















The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer 3/-. 




















42 SOUTHEND LANE, LONDON, S.E.6 Open daily 11-5-30p.m. Closed all day THURSDAY 

al 

ORDER FORM . 

THE GRAMOPHONE, ; 

49 EBRINGTON ROAD, KENTON, MIDDLESEX. a 

I enclose my subscription for 24/- (or 26/- including Index) > 
for one year, post free. (Subscription to U.S.A. and Canada $4) 
beginning with .............-. a rere 195.. 

(BLOCK CAPITALS) 

MI MINN isin esis eee vas ewesineenees g 

ae ee eo er eee ree 


Tree rtertrerrtett rt eeereeoUureew Se eee ee PO eRe RR SR 


(Unless requested, NO receipt will be sent in respect of this remittance) 
Copies of “‘The Gramophone’’ are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 
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QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 
Available until July 3ist. 


Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, Generil 
Word th 2010. 
Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. yd on int EOLA 
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H:gh Fidelity Loudspeakers by 


These re-designed 12’’ twin cone High Fidelity Loudspeakers 
reduce distortion to a very low level thus providing the most 
extended and smooth response as yet achieved in this type 


of unit. 


TECHNICAL FEATURES 


A total range of 30,000 c/s is covered by two separate con- 
centric diaphragms with mechanical crossover at 5,000 c/s. 
Each diaphragm is carefully terminated to prevent standing 
waves and spurious resonances. The drive is by means of a 
long aluminium coil, suspended in a total flux of 158,000 
Maxwells (AXIOM 300), or 195,000 Maxwells (AXIOM 400). 
Power handling capacities are: AXIOM 300-15 watts ; 
AXIOM 400-20 watts. 


As High Fidelity Specialists we have stocks of speakers by all the leading 


manufacturers. 


EASY PAYMENTS 


See and hear them at 


CITY SALE & EXCHANGE 








TRANSISTOR 
PRE-AMP 


“After trying this little device with my moving coil pickups I would never 
again dream of using a pickup input transformer. ... But there was no doubt 
at all that the WAL Gain improved the crispness to a notable degree. ... So 
far I have only tried it out with Ortofon, Expert, and Garrard moving coil 
pickups, but I see no reason why it should not function equally well with any 
other, and indeed cure the tendency to instability in the first valve of some 
control units. Moreover, there is no hum pickup, magnetic or otherwise, and 
the background noise is negligible. I can imagine, too, that it will prove 
useful for the input 
to the playback 
amplifier of some 
tape recorders. But 
that I have. not 
tried.” 
Percy Wilson, M.A. 
The Gramophone, 
June 1958 issue. 





Price £5. Size 3§ in., plus Phono Plugs, by 2% in. square. 
Ask vour dealer for a WAL Gain 
Willington Acoustic Laboratories Ltd., Farnham, Surrey, England 
Phones 6461 and 4961 








PART EXCHANGE FACILITIES 


5 OTL O35 2). F. By ft _ 





AXIOM 


300 


£11-5-9 












400 


| £16-1-0 
ITD 93-94 FLEET ST., E.C.4 


Phone: Fleet Street 9391-2 











pre 7 ®® TRIPLE-UNIT 
O-F LEX REPRODUCER 


A radical advance in Loudspeaker design 


@ 3 Speaker units. 


@ Truly omnidirectional 
characteristics. 


@ Even response from below 40 
to above !7,000 c/s. 


@ Unique high-frequency 
deflector. 


@ 6-8 watts loading. 


@ IDEAL FOR STEREO 





Supplied in kit form, with cabinet, 
deflector, 3 speaker units, cut-out 
baffle, stand, and all parts ready for 
easy home construction. Price, inc. 
P/Tax. 


14 ons 


From your usual Hi-Fi stockist. Leaflet of C.Q. products gladly sent on request. 
2 SARNESFIELD RD., ENFIELD, MIDDLESEX 
C . Q e AUDIO LTD. Telephone: ENField 8262 
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IRVING BERLIN 
SONG BOOK 


VOL. 1 


Let’s face the music and dance; 
You’re laughing at me; Let yourself go; 
You can have him: Russian lullaby ; 
Puttin’ on the Ritz; 
Get thee behind me Satan; 
Alexander’s Ragtime Band; 
Top hat, white tie and tails; 
How about me; Cheek to cheek; 
I used to be color blind; Lazy; 
How deep is the ocean; All by myself; 
(You forgot to) remember 
CLP1183* 
LP 33} r.p.m. 


VOL. 2 


Suppertime; How’s chances; 

Heat wave: Isn’t this a lovely day; 

You keep coming back like a song; 

Reaching for the moon: 

Slumming on Park Avenue; 

The song is ended; 

I’m puttin’ all my eggs in one basket; 

Now it can be told: Always; 

It’s a lovely day today ; 

Change partners; No strings; 

I've got my love to keep me warm 

CLP1184* 
LP 33) r.p.m. 
* Available 
July 4 


OTHER LP CF LLLA 


THE | THE |“LIKE SOMEONE 
RODGERS & HART | COLE PORTER IN LOVE” 
SONG BCOK _ SONG BOOK | 


34 favourite numbers from | Wonderful interrretations | More than you know; Close 
musical shows by the in- by Ella of 31 all-time hits | your eyes; Midnight sun; 
comparable team of Richard ' by the fabulous Cole How long has this been going 
Rodgers and Lorenz Hart, | Porter. Two 12” 33} r.p.m. on? and other favourites 
sung by Ella on two 12’ | LPs. Sarophone : Stan Getz. 

334 r.p.m. L.P.s. 


CLP1116-7 | CLP1083-4 CLP1166 


‘ates Teaet wate of 
Tet Gaawerseet cc Cte. 


E.M.I. RECORDS LTD... S-il, GREAT CASTLE ST... LONDON. W.1 





